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3micT aHoTANLIl

VY nucepTatiiiHiii poOOTI NPEACTAaBICHO HAYKOBO-TEOPETUYHE OOIPYHTYBAaHHS
Ta pO3POOJIEHHS HAYKOBO-TEOPETUYHUX OCHOB (OPMYBAHHS BHUKOHABCHKOI
CTaOUIBHOCTI MAariCTpaHTIB MY3MYHOIO MHCTENTBAa Yy IIPOLEC BOKAJIbHOTO
HaBYaHHS, 1i CYTHOCTI Ta 3MICTY, a TaKOX MPaKTUYHI Pe3yJbTaTH JOCIITHO-
EKCIIEpUMEHTANILHOT POOOTH, SKI 3aCBIAUYIOTh €(PEKTUBHICTH 3alpPONOHOBAHMX
IUISIX1B BUPILIEHHS III€1 aKTyaJabHO1 Mpo0JeMy MUCTE[bKOTO HaBYaHHs. [IpakTrune
pPO3B’sI3aHHSI  O3HAYEHOI NPOOJIEMH peani3oBaHO IIISXOM  YIPOBAKEHHS
pPO3p00JIEHOI MOETamHOT METOJUKHU K JUHAMIYHOTO 3acO0Yy SIKICHOI MO3UTUBHOT
ocoOucTicHO-(axoBOi  TpaHcopmarlii  3JaTHOCTI  MAariCTpaHTIB  MY3UYHOIO
MHUCTENTBA JI0 MPOdeCciiHO-CTaOLIFHOTO MPUJIIOJIHOTO BHUKOHAHHS BOKAJIbHHX
TBOPiB. PO3KpUTO menaroriyHuil MOTEHI[lal BOKAJbHOTO HABYAHHS, SKE BOJIOJIE
e(eKTUBHUM  I1HCTpyMEHTapieM (OpMyBaHHS BHKOHABCHKOi  CTaOLIBHOCTI
CTYJIEHTIB-MariCTPaHTIB.

BuszHayeHo, 1110, OCKUTBKH JIsl MariCTPaHTIB, K1 00pajii BOKaJIbHUI HAMPSMOK
HABYaHHs y MaricTparypi, iCHYIOUl 3aXOAH IIOAO MiJBUIIEHHS SKOCTI BOKAaJIbHO-
BUKOHABCHKOI [ISUIBHOCTI € HEJAOCTaTHhO €(EKTUBHUMHU 1 HEKOHCOJIJOBAaHUMH,
BEJIbMHU BAXJIMBUM € IIJIECIIPSIMOBAHE CTBOPEHHS METOJMKH, SIKa J103BOJMIA O
0e3IMocepeIHbO Yy MPOIIECi BOKAIBHOTO HaBYaHHS 030pOiTH MaiOyTHIX NEAarorisB

MY3UYHOTO MHUCTEITBA YMIHHSIMU CTa0IbHOTO BUKOHAHHS MY3WYHUX TBOPIB Y



CTPECOBUX CHUTyallisIX CHEHIYHMX BHUCTYIIB. BiJCyTHICTHh TakKoi METOJUKH,
HEJOCTAaTHA HAyKOBO-TEOPETUYHA BiApe(ICKCOBAHICTh METOJUYHUX OCHOB Ta
OpieHTUPIB (OPMYBaHHS CTAOUTBHOCTI BOKAJIHHOTO BUKOHABCTBA CIIPUUYMHIUIA JI0
CYNepEeYHOCTI MIDK TEPMaHEHTHO CTIMKOIO TEHJCHINIEI0 IIOM0 TMparHEeHHS
MAariCTpaHTiB My3UYHOIO MUCTEITBA JI0 IMiJIBUIIEHHS PIBHS BJIACHOTO BOKAJIBHOTO
BUKOHABCTBA 1 BIICYTHICTIO BIAMOBIAHOI METOIMYHOI CTPATETIi Y raay3i BOKAJIHHOTO
HaBYaHHSI.

Mema 0ocnidicerHss BABHAUCHA SIK TEOPETUYHE OOTPYHTYBaHHS, PO3POOJICHHS,
YIPOBADKEHHS Ta EKCIIEPUMEHTAIbHA MepEBipKa METOAMYHHX 3acaj] (OpMyBaHHS
BUKOHABCHKOI CTAaOUIBHOCTI MAriCTPAaHTIB MY3MYHOTO MHUCTEUTBA Yy MPOIEC]
BOKAQJIbHOTO HaBYaHHSI.

[lim dac AOCHIKEHHS HAyKOBO-TEOPETUYHUX OCHOB  BHKOHABCHKOI
CTaOUIBHOCTI MAariCTpaHTIB MY3HUYHOT'O MHCTENTBA, Y KOHTEKCTI CEMAaHTHUYHOIO
aHaji3y JOCHII)KYBaHOTO (eHOMEHY Oyi0 PO3IJISTHYTO 3MICT MOHSTh «MYy3WYHE
BUKOHABCTBO» 1 «CTaOUIBHICTB». B pe3ynbTaTi IIOr0 PO3MISLAY PO3pOOJICHO
aBTOPCHKE YTOUHECHHSI TOHATTSI MY3UYHO-BUKOHABCHKOI JIISUTBHOCTI B IKOCTI OJTHOTO
3 PI3HOBUIIB MY3MYHOI MAISUIBHOCTI, IO ABJIsSE COOOK TBOPYMI TMpoliec
OTIPUJTIOJTHEHHS Pe3yJIbTaTIB MOMEePEIHHOT HaBUATLHO-PETIETUIIIIHOT pOOOTH, SIKUN
CTaBUTh HAa METI OCOOMCTICHE TJIIyMau€HHsI 1 IOHECEHHs JI0 CllyXaya BHUKOHABIEM
171eifH0-00pa3HOr0 3MICTy MY3WYHOTO TBOPY HA OCHOBI 3aJy4y€HHS 1 PO3KPUTTS
XYJI0)KHBO-300paKalIbHOTO TOTEHINATy 3aco0iB My3u4HOi BupasHocTi. [lig uac
aHaJ13y MOHATTA «CTaOUIBHICTH) BCTAHOBJICHO, II0 CTAOUILHUM € TaKe BOKaJIbHE
BUKOHABCTBO, TiJ] 9ac SKOTO CTYACHT JEMOHCTPYE 1HTEpNpEeTaIliiHuN pe3yJIbTarT,
AKUW JEMOHCTPYBAB TPUBAJIMN TEPMIH MiJ Yac MONEPEHIX 3aHATh Ta PEHETHUIIN.
JloBeneHo, o came ncuxoio2iyia CTadblIbHICTh OCOOMCTOCTI BOKAJIICTa-BUKOHABIIA
€ OJHHUM 13 HAaWBAKJIMBIINIMX YUHHUKIB YCHIITHOTO ONPWIIOJHECHHS PE3yJIbTATIB

nonepeHb01 HaBYaJIbHOI BOKAJIBHOI AISUIBHOCTI, 3a0€3MeUylour HaJEXKHY SKICTh



BTUICHHS Ha CICHI XYyI0KHBOTO 00pa3y BOKaJBbHOTO TBOpPY. BusHaueHo #
0XapaKTEPU30BAHO CTAOUILHUN 1 HECTAOUTbHMM THUIM BUKOHABCHKOI IOBEIIHKHU
BOKAJTICTA, SIKI PI3HATHCS TMEepe10adyBaHICTIO i Henepen0aqyBaHiCTh MOBEIIHKOBOI
MOJICITi, & TAKOX PIBHEM ICHUXOJIOTIYHOT 3aBaIOCTIMKOCTI MIOA0 MOSBA CTPECOPIB.
3a3Ha4yeHo MPO IHTETPATUBHUN XapaKTep BUKOHABCHKOT CTAO1IBHOCTI MariCTpaHTIB
MY3WUYHOTO MHCTEITBA, Oa30BaHMA Ha B3a€EMOMIl OCOOMCTICHMX 3II0HOCTEH,
MICUXOJIOTIYHUX PUC 1 0COOIMBOCTEHN 1 00YMOBJICHUH CYKYITHICTIO SIK 30BHIIIHIX, TaK
1 BHYTPIIIHIX (DaKTOPiB.

Ha ocHOBI 3acTocyBaHHSI OCOOMCTICHO-OPIEHTOBAHOI'O, MAiSUIBHICHOTO Ta
KOMITETEHTHICHOTO METOOJIOTIYHUX TAXO1B BU3HAYEHO CTeM(pidH1 BIACTUBOCTI
dbopMyBaHHSI TOCIIKYBAaHOTO (PeHOMEHY. 3aTy4eHHS 0COOUCTICHO-OPIEHTOBAHOTO
MIJIXOAY OKPECIIIOE celu(iky bOro Mpolecy 3 MO3UIINA BIAHAWIECHHS I KOXKHOL
0COOHMCTOCTI MariCTpaHTa BIIaCHOTO 0ajaHCy y B3a€MO/Ii1 pallioOHaIbHOT i eMOIIHHOT
chep mix dYac BOKAJIHHOTO BHKOHABCTBA, IMPEACTABICHUX 3a JOMOMOTOIO
koedimieHTiB iHTeNekTyanbHo1 (1Q) Ta emoniitnoi (IQ) po3BUHEHOCTI 0COOUCTOCTI 1
CIIPSIMOBaHUX Ha yCBiloMJieHE (OpPMYBaHHSI 3[aTHOCTI 0 CTaOUIBHOTO BTLICHHS
IHTEpIPETaLIHOTO KOHIIENTY BOKaJbHUX TBOPIB. KOHTEKCT AiSTIbHICHOTO MIIX01Y
K BKJIMBOTO YMHHUKA HEBIIPUBHOCTI ()OPMYBaHHS JOCITIIKYBAaHOTO (PEHOMEHY
Bl MPaKTUYHOI MY3MYHO-BUKOHABCHKOi JISUIBHOCTI  JTO3BOJISIE  OKPECIUTHU
cneyughixy GopMyBaHHS BHKOHABCHKOI CTaOIIBLHOCTI CTYJICHTIB-MariCTpaHTIB Y
KOHTEKCTI ii OTIOpH Ha XapaKTepH1 0COOIMBOCTI SIK CIIEHIYHO-KOHIIEPTHOI My3UYHO-
BUKOHABCHKOI JISUTBHOCTI, TaK 1 MY3WYHO-BUKOHABCHKO1 [ISUIBHOCTI, IO €
HEB1JI’€MHOIO YaCTHHOIO YPOKIB MY3WUYHOT'O MHCTEITBA, 3aHITh 3 MHUCTEILKHX
JUCHUIUIIH TOIIO. 3aJTy4eHHS AIsUTbHICHOTO MIAX0Y YMOKJIUBIIIOE KOHKPETU3AIIIIO
crienudiku mporecy ¢GOpMyBaHHS BUKOHABCHKOI CTaOUIBHOCTI MalOyTHBOTO
BUUTENSI MY3UKH B SIKOCTI CKJIAAHOTO O€3MEepepBHOIO MPOIECY MOCTAHOBKH Ta

pOBB,HSaHHH CTpaTCFi‘JHI/IX Ta TaKTHYHHUX HpO6J’ICM BOKAaJIbHOT'O HAaBYaHHA,



OB’ SI3aHMX 13 37]aTHICTIO CTYJICHTIB JI0 CTAO1IBHOTO TOHECEHHS 1HTEPIPETALITHOTO
KOHIIETITY BOKAJIbHOTO TBOPY JI0 CIIyXallbKOi ayJIuTOpii piJ 4yac HOTo MPUITIOHOTO
BukoHaHHA. Crenudika BHKOHABCHKOI CTAOITLHOCTI SK BaXKIWBOIO YWHHUKA
npodeciiHol KOMIIETEHTHOCTI MalOyTHBOTO Tenarora-My3WKaHTa y BHMipax
KOMITIETEHTHICHOTO TIJIX0Jy 0a3yeTbcsli Ha MpAMIA  3aJeKHOCTI PIBHSI HOTO
npodeciiHOl KOMIIETEHTHOCTi, $Ka I1HTErpye OOOB’SI3KOBY 3HaTHICTH [0
BUCOKOSIKICHOTO ~ MY3MYHOTO  BHMKOHABCTBA, Big  piBHA  CchHOPMOBAHOCTI
JOCJTIIKYBaHOTO (DEHOMEHY.

[IpoBeneHuii aHani3 HAayKOBO-TEOPETUYHUX OCHOB BUKOHABCHKOI CTa0LIBHOCTI
MAariCTpaHTiB My3UYHOTO MUCTEIITBA Y MPOIIEC] BOKAJLHOTO HABYAHHS YMOKJIMBUB
po3po0JieHHsT ¥ (POopMyITIOBaHHS aBTOPCHKOTO YTOYHEHHSI CYTHOCTI TOHSITTS
«BUKOHABCbKa CTaOUIbHICTh MAriCTPAHTIB MY3WYHOIO MHCTELTBA SIK HaOyTOl
IHTErpajibHOT IKOCTI OCOOMCTOCTI, III0 BU3HAYAETHCS 3ATHICTIO JIO IEPMAHEHTHOTO
BIITBOPEHHSI PE3YJIbTATIB MOMNEPEIHbOI MY3UYHOI HABYaIbHOI JISUIBHOCTI B
€MOITIOTEHHUX YMOBax 11 ONPWIIOAHEHHS IIOJ0 IOBHOI[IHHOTO JIOHECEHHS
IHTEpPHPETALIMHOIO KOHUENTY MY3WYHUX TBOPIB JO CIyXalbKOi ayJuTOpli.
BusHaueHo Tako)X TEJArOTIYHMMA TOTEHIIa] BOKAJIBHOTO HABYAHHS IS
¢bopMyBaHHS BHUKOHABCHKOi CTAaOUIBHOCTI MariCTpaHTIB MY3WYHOI'O MHCTEIITBA,
SKUW TIOJIATA€ 'y CYKYITHUX MOXKJIMBOCTSAX HaBYAIBHMX KYPCiB BOKJIBHOI
MIJTOTOBKHM 100 PO3POOJICHHSI CTpaTerii ¥ TaKTUKH YCIIIIHOTO BOKaJIbHOTO
BUKOHABCTBA CTYJEHTIB-MariCTpaHTIB Ha OCHOBI OpraHi3aiii CHUCTEMaTHYHHX
3aXO0iB, TTOB’SI3aHUX 13 MPUJTIOTHUM BUKOHAHHSM BOKQJIBHHX TBOPIB, PETEIHHOTO
BUBUYCHHS TICUXOJIOTIYHOTO TMOPTPETY KOXKHOTO 13 CTYJIEHTIB, MPIOPUTETHOCTI
IHTEpHpPETaLIMHOI MISUIBHOCTI MiJI 4Yac OMNpAaIlOBAHHS BOKAJIbHO-TIEAArOridyHOro
periepTyapy ¥ TMOBHOLIHHOTO 3a0e3MedYeHHs TirieHu, NpOoQiIakKTUKH W OXOPOHH

CIIBAIIbKOTO TOJIOCY.



Jlis  pociipKeHHST KOMIIOHEHTHOI CTPYKTYpPH BHKOHABCHKOi CTaOlIBHOCTI
MariCTpaHTIB MY3WYHOTO MHUCTENTBa OyJ0 OOpaHO ¥ 3aCTOCOBAHO XOJICTCHKUMN
MIX1], SKUH YMOMXJIMBHUB LUTICHICTh (POpMYBaHHSA IIbOTO (HEHOMEHY 3 YpaxXyBaHHIM
30epekeHHsl LITICHOCTI MOTPeOOBO-IIILOBOT MOTHBAIIMHOI chepu 0coOHCTOCTI
111010 TIOBHOLIIHHOTO BTUICHHS 1] Yac MPUJIIOIHUX BUCTYIIIB PE3yJIbTaTIB MIPOIIECY
BOKQJIBHOTO HABYaHHS Yy BIAMOBITHOCTI IO TMCHUXOJIOTO-()i310JI0TTYHOTO, TBOPYO-
eMOIIIHOTO MopTpeTy. Po3po0IeHHs CTPYKTYPHUX KOMIOHEHTIB JTOCHIIKYBAHOTO
(dbeHOMEHY cnupayiocs Ha Taki OCHOBHI XapaKTEPUCTHUKHU XOJICTCHKOTO MIIXOY:
OCMHCIIEHHSI OCOOMCTOCTI MAariCTpaHTIiB My3WUYHOTO MHUCTEUTBA SK JOBEPLICHOTO
3pa3Ka IUTICHOCTI MCUXO0J0r0-(i310J0TIYHUX YUHHHUKIB, SIKICHUX OCOOHMCTICHHX 1
(baxoBUX XapaKTEPUCTUK 1 3JATHOCTEW; €BOJIIOIIA (PEHOMEHY BHUKOHABCBHKOI
CTa01ILHOCTI SIK MOCTYMOBA MO3UTHUBHO-SIKICHA 3MIHA KOMIIOHEHTHUX CKJIaJ0BUX,
10 Ma€ TEHACHIIIO JI0 YCKJIAJHEHHA M YJOCKOHAJCHHS; E€MEpIKEHTHICTh SIK
«CTpUOKOBa» MOSIBA HOBOI SIKOCTI BUKOHABCBHKOI CTaOUIBHOCTI; KPEATUBHICTH Ii]T
4ac CTBOPEHHS I1HTEPHPETAlIHOI KOHIIEMINl; JeTEepPMIHI3M SK (QYyHIaMEHT
MIPOTPECUBHOTO 1HTEIEKTYaIbHO-TBOPYOIO PO3BUTKY OCOOMCTOCTI MariCTpaHTa il
yac (popMyBaHHSI BUKOHABCHKOT CTa01IIbHOCTI; CAMOCTD JIOCHII)KYBAaHOTO (PEHOMEHY
SIK TOJIOBHHM (DAKTOP-CHHOHIM IUTICHOCTI, IO BiJIMOBIJIA€ 32 THTETPAIlIHHI acTIeKT
B3a€MO/IIi CKJIAJJOBUX 1 KEpye€ IX B3a€MOBIJHOILIECHHSAM 13 IUTICHICTIO. Y mpouect
JOCIIIKEHHSI KOMITOHEHTHOI CTPYKTYPH BUKOHABCHKOT CTa01TLHOCTI MariCTpaHTIB
MY3UYHOTO MHCTELTBAa OYyJO 3JIHCHEHO psAJ HAYKOBUX YTOYHEHb, CEpE] SKHX:
801b06A AKMUBHICMb, 1110, MOOUTI3YIOYM BOJBOBI 3YCHJUIS, CYNPOBOIKYETHCS
BUBUIBHEHHSM JIOJJaTKOBO1 TICUXOJIOTIYHOT €HEPTeTUKH, ii IHTeHCU(]IKaII€r0 100
MaKCHUMAJIbHOI TICUXOJIOTIYHOI 30CEPEKEHOCTI Ha 1HTEpIpeTalliiHiil KOHIeHIi
BOKAJIbHOTO TBOPY LUISIXOM TPUBAJIOI KOHIIEHTpAlli JOBUIBHOI yBark Ha YcCixX
JeTalsiX pealizalii i€l KOHIenii 6e31mocepeHbO MiJl 4ac NPUIIOAHOTO BUCTYITY, a

TaKOXX MO0 MaKCHUMaJbHOI TICUXOJIOTIYHOI CKOHIICHTPOBAHOCTI Ha SKICHIN



MiJrOTOBIIl KOHILIEPTHOI MPOTpaMu; iHmepnpemayisi BOKAIbHOTO TBOPY SIK OCHOBA
J1aJIOTIYHO-KOMYHIKaTUBHOTO TPOIECy, IO BIAOYBA€ETHCA MIXK BOKAJIICTOM-
BUKOHABIIEM 1 ayAWTOPI€I0 I Yac NPWIIOJHOTO BUCTYITY, KOJH BOKAIICT-
BHUKOHABEIb BUSBIISIE CBOE OAUEHHS TBOPYOTO 33yMy KOMIIO3UTOpA, peati3ye mo-
CBOEMY HMOT0 XyJOXHI 3aMHUCIM ¥ TJIyMaduTh 3aCTOCOBaHI aBTOPOM 3acolu
MY3UYHOI BHUPA3HOCTI 3 METOI CTBOPEHHS OPUTIHAIBHOTO, HECTEPEOTHITHOTO i
YHIKQJIBHOTO MTPOAYKTY BOKaJIbHO-BUKOHABCHKOI JISNIBHOCTI; CAMOOYIHIO8AHHS T
4ac KOHIEPTHOTO BHUCTYMY SK PEaKTUBHE MUCIICHHEBO-OIEpAIliiHE CYIKEHHS
BUKOHABI PO MIpy BIANOBIAHOCTI MPOAYKTY BJIACHOI MY3MYHO-BUKOHABCHKOL
JISUTBHOCT1 €TAJIOHHOMY 3pa3Ky I1€1 JisSTIbHOCTI Ha BCIX ii €Tanax; camMokopeKkyis siK
31aTHICTH JIO CB1JIOMOT'O MUTTEBOTO BUIIPABICHHS OyAb-SKUX HEAOJIKIB My3UYHOIO
BHKOHABCTBA SIK O€3M0CePEHbO M1 YaC TPUBAHHS LILOTO MPOLIECY, TAK 1 MICISA MOro
aQHAJIITUYHOIO  ONpALIOBaHHS, 3  METOK  IOBHOLIHHOTO  BIITBOPEHHS
IHTEepHpEeTaLlfHOI KOHLEIIIT, MPUHHATOI 32 €TaJOHHUN B3IpELb.

Ha ocHOBI 3acTocyBaHHS XOJICTCHKOTO MiAXOay OyJIOo po3pobieHo #
BU3HAYEHO KOMIIOHEHTHY CTPYKTYPY BHKOHABCHKOi CTaOlJIbHOCTI MAariCTpaHTIB
MY3UYHOTO MUCTEUTBA B SKOCTI OPTraHIYHO-I[UTICHOI JTWHAMIYHOI CHUCTEMH, IO €
pEe3yIbTaTOM  TBOPYO-EBONIOIIAHOTO  (OpPMYBaHHS  B3a€EMOIOB’SI3aHUX 1
B3a€MOBIUIMBAIOYMX  CKJIQJOBHX:  MOOUII3ALIIHO-CIIPSIMOBYIOYOTO,  LIIICHO-
IHTEPHPETALINHOTO 1 KOHTPOJIHHO-CAMOPETYJISIIIHHOTO KOMIIOHEHTIB, a TaKOX
peryisTOpHOi Aii Takux (PyHKIH, SK (QYHKIS LUICTOKIAAaHHS, T€IOHICTUYHA
(GyHKIs, QYHKIIS MOCTAHOBKH W MOCIIJOBHOTO BUPIMIEHHS XYI0KHBO-TBOPYMX,
BOKAJIbHO-TEXHIYHUX, KOMYHIKATUBHO-IMIKEBUX 3aBllaHb II[0JI0 BTUICHHS U
TPaHCJIIOBAHHA LITICHOT IHTEPHPETaLIMHOI KOHLIETIIIi BOKAIBLHOTO TBOPY 1 QYHKIIIS
aQHAJIITUYHO-PEPIECKCUBHOIO OCMMCIICHHS BJACHUX [ IMiJI 4ac KOHILEPTHOTO
BUCTYMY. Y BIAMOBITHOCTI 0 BU3HAYEHOI KOMIIOHEHTHO1 CTPYKTYPH BUKOHABCHKOT

CTallILHOCTI MAariCTpaHTIB MY3WYHOTO MHUCTeUTBa Oyio po3poljieHo W



chopMyITHLOBAaHO KpUTEPii Ta OKa3HUKHU c(hOopMOBaAHOCTI ii ckiIamoBux. Kputepiem
chopMOBaHOCTI MOOLTI3AIIMHO-CIIPSIMOBYIOYOTO KOMIIOHEHTY BH3HAYEHO MIpY
TOTOBHOCTI MAariCTpaHTIB MY3HMYHOTO MHCTELTBA [0 TMPOBAIKEHHS CTaOLIBHOI
BHUCOKOSIKICHOT My3UYHO-BUKOHABCHKO1 AisibHOCTI. [lokasHukamu cpopmoBaHoCTI
[[OTO KOMIIOHEHTY BHU3HAYEHO: BUSIB €MOIIITHO-IOTPEOOBOTO CHOHYKAHHS IO0
MaKCUMaJIbHOI TICHXOJIOTIYHOT CKOHIICHTPOBAHOCTI Ha SKICHIM IMIATOTOBII
KOHIIEPTHOI MpOTpaMu; HASBHICTb BOJHOBOI AKTUBHOCTI IIOAO KOHIIEHTpAIli
JOBIJIbHOI yBaru miJg Yac NpwirogHoro Buctymy. Kpurtepiem chopMoBaHOCTI
LUTICHO-IHTEPIPETAIMHOTO ~ KOMIIOHEHTY  JOLUUIBHO  BHU3HAYE€HO  CTYIIHb
M1JITOTOBJICHOCTI BOKAJIIbHO-TIEAATOT1YHOTO PenepTyapy JUisl MPUIIOIHOTO BUCTYILY.
[Tokaznrkamu chOpMOBAHOCTI IILOTO KOMIIOHEHTY BU3HAYEHO: BUSIB 3/IaTHOCTI JI0
CTBOPEHHSI KPEaTUBHOI I[UTICHOI 1HTEpIPETAI[IiHOI KOHIENIi 3pa3KiB BOKaJIbHO-
NeJarorivHoro pernepryapy; BUsB 3[aTHOCTI JI0 3aCTOCYBAaHHS BOKAJIbHO-TEXHIYHHUX
YMiHb SIK JI0 1HCTPYMEHTapil0 WI0JI0 TIOBHOLIHHOI Tepenayl ciyxadam
IHTEepHpEeTaLIHOI KOHIIEMNIT 3pa3KiB BOKAJIBHO-IIEArOriYHOTO pernepTyapy; BUSB
31aTHOCTI JI0 IM1JP)KEBO-CLIEHIYHOT'O BTUICHHSI IHTEPIPETAlIiHOT KOHLIETIII] 3pa3KiB
BOKaJIbHO-TIEIAroriuHoro penepryapy. Kpurepiem chopmoBaHOCTI KOHTPOIBHO-
CaMOPETYJIAIIHOTO KOMIIOHEHTY BU3HAUYEHO MIpy C(POPMOBAHOCTI CAMOKOHTPOJIIO
MAariCTpaHTiB My3MYHOTOo MwucteurBa. IlokasHukamMu CGHOPMOBAHOCTI IHOTO
KOMITOHEHTY BHM3HA4YEHO: BUSIB 3/IATHOCTI JI0 CAMOOIIHIOBAaHHS Mepediry BJIACHOI
BOKaJIbHO-BUKOHABCHKOT TISJILHOCTI; BHUSIB 3JaTHOCTI JO CaMOKOPEKINi mepediry
BJIACHOI BOKAJILHO-BUKOHABCHLKOI AISIJIBHOCTI.

CdopMynboBaHO OMOPHI MPUHIIMITK OpraHi3ailii BOKaJbHOTO HaBYAHHS IS
IIJIECTIPSIMOBAHOTO  (JOPMYBaHHS BHUKOHABChKOi CTaOIIBHOCTI MariCTpaHTIB
MY3UYHOTO MHUCTEITBA, CEpell SAKUX: MPUHIUIT MOCTIJOBHOCTI, CHCTEMAaTUYHOCTI 1
HETMIEPEPBHOCTI TMPOBAPKCHHS BUKOHABCHKOI MISUTBHOCTI, SIKHUHA pPeali3y€eThCs

[UIIXOM TPUBHECEHHS €JIEMEHTIB BOKaJbHOTO BHMKOHABCTBA Yy 3MICT KypCiB



BOKaJbHOTO HAaBUaHHS; MPHUHIMII HACKPI3HOCTI MPOBAIKEHHS MaricCTpaHTaMu
MY3UYHOTO  MHCTEITBA  BOKAJIbHO-BUKOHABCHKOI  JISUTBHOCTI;  MPUHIIUIL
CTPATEriuHOTO IJIaHYBaHHS MPOCBITHUIIBKOT BOKATbHO-BUKOHABCHKOI NISITHHOCTI Ta
BOKaJIbHO-BUKOHABCHKOI JISUTBHOCTI MY3HUYHO-3MarajlbHOTO XapakTepy, SKHii
peani3yeTbCcsl MUIIXOM PO3POOJIEHHS W YINPOBAIKEHHS KOMILUIEKCY BOKaJIbHO-
BUKOHABCHKMX 3aXOJiB, HAIUICHUX HAa MaKCHUMaJbHE 3aly4CHHsS MAariCTPaHTIB
MY3UYHOTO MUCTEITBA J0 MPAKTUKU BOKAJIHLHOTO BUKOHABCTBA.

Po3po6ieno mMetonuuHi 3acaau (GopMyBaHHS BHKOHABCHKOI CTaOLIbHOCTI
MAariCTpaHTiB My3WYHOTO MHUCTELTBA y MPOLECI BOKAJIBHOIO HAaBYAaHHS, a TaKOXK
NEeJaroriyHi  yMOBH €(EKTUBHOIO YIOPOBa/UKEHHS O3HaueHuX 3acan. [lo
KOHKPETH30BaHMX METOJAMYHUX 3acaj] HallekaTh: CHUCTEMATHYHE BHKOPUCTAHHS
CYKYIHOCTI PI3HOMaHITHUX ()OPM MPAKTUYHOI BOKAJIbHO-BUKOHABCHKOI J1SUIBHOCTI
B SKOCTI IHCTpyMEHTapito mJjisi (OpMyBaHHS BHKOHABCHKOi CTaOUIBHOCTI
MariCTpaHTiB MY3WYHOTO MHUCTELTBA Yy TMPOIECT BOKAWIHLHOTO HAaBYaHHS,
OaraTopiBHEBY OpraHizaililo LUIECIPIMOBAHUX 3aXO0JliB KOHTPOJIO BOKAaJIbHO-
BUKOHABCHKHX 3HAaHb, YMIHb 1 HABUKIB, 1[0 YMOKJIMBIIIOIOTh MOCIIIOBHY MEPEBIPKY
JUHAMIKU (DOpMYyBaHHSI BUKOHABCHKOI CTAOUIBHOCTI HAa PI3HUX €Tanax BOKAJIBHOIO
HABYAHHS MariCTpaHTiB MY3UYHOT'O MHUCTEIITBA; OPTraHi3allilo MPOIEeCY BOKAIBHOTO
HaBUYaHHA 13 CHCTEMAaTUYHUM 3aCTOCYBaHHSM I[IJIbOBUX TPEHIHT1B, CIPIMOBAaHUX Ha
MIIBHUINCHHS PIBHA CTAOUIBHOCTI BOKAJIbHOTO BHKOHABCTBA. YIIPOBAKEHHS
BU3HAYCHUX METOJUYHMX 3acaj] GOpMyBaHHS BUKOHABCHKOI CTAO1IBHOCTI MaricTpiB
MY3UYHOTO MHCTEITBA pealizyeTbcs Ha 0a3l akTyamnizaiii BiJIMOBIAHUX
NeAaroriyHuX yMOB, cepel SKHUX: IeJaroriyHe CTUMYJIOBAHHS HAKOMUYEHHS
MaricTpaHTaMH My3UYHOTO MHCTEITBA JJOCTATHHOTO Oaraky MO3UTHUBHOTO TOCBiAY
BOKAJIbHOTO BUKOHABCTBAa, IO BIJMOBIJA€ BHCOKOMY pIBHIO C(HOPMOBAHOCTI
TOTOBHOCTI JI0 YCHIIITHOTO, KOMIIETEHTHOTO ¥ (JaxoBOTrO MPOBAKEHHSI BOKAJIBHO-

BUKOHABCHKOI ISUIBHOCTI; Mefaroriyne 3ade3neyeHHs: pyHaaMeHTani3alii 3HaHb y



rajiy3li BOKaJbHOI TME€NAaroriki Ta BUKOHABCTBA BIAMOBIAHO O ICTOPHKO-
MUCTEITBO3HABYOI, TCOPETHYHO-aHAJITUYHOI, BUPKAIBHO-TEXHIYHOI,  IMIIKEBO-
CIICHIYHOI, KOHCTPYKTHBHO-CHHTE3yIOUOi 1 PpENeTUIIHHO-TIPaKTUIHOI cdep
IHTEPIIPETAIlIfHOTO OMpAIIOBAHHA BOKAJIbHUX TBOPIB 3 METOIO CIPUSHHS PO3BUTKY
BOK&JILHO-BUKOHABCBKOTO ~MUCJICHHSI; 1HTErpallisi pI3HUX TPyl [eAaroriyHoro
IHCTpYMEHTapil0 1070 (GOpMyBaHHS BHKOHABCHKOI CTaOUTBHOCTI MaricTpiB
MY3UYHOTO MUCTEIITBA y MPOIIECl BOKAJTLHOTO HAaBYaHHSI.

3riIHO 10 OOTPYHTOBAaHUX MPUHIUIIIB, METOJAMYHUX 3acaj Ta MEeJAaroTiuHUX
YMOB PO3pOOJICHO, YMPOBAIKEHO Ta EKCIHEPUMEHTAIbHO MEPEBIPEHO METOIUKY
(dbopMyBaHHS BUKOHABCHKOI CTaOUIBHOCTI MAriCTpaHTIB MY3WYHOTO MHCTEITBA Y
MPOILIECi BOKAJBbHOTO HABYAHHS, SIKa IHTETpYyBaJia aIallTUBHO-LIILOBY, MT13HABAIBHO-
TBOpUY Ta pedIeKCUBHY (Pa3u, AJisl KOKHOI 3 SIKUX OyJI0 po3p0o0JICHO CrieliaIbHUN
METOJUYHUN IHCTpYMeHTapiil. OOIpyHTOBaHICTh BUSHAUYEHUX METOAUYHUX 3acaj Ta
COPUATINBUX TEJArOTiYHUX YMOB iX YNPOBAIKEHHS, a TaKOX €()EeKTHBHICTDH
PO3pOOJIEHOr0 TMEeJaroriyHoro I1HCTPYMEHTapil0 MiATBEp/KEHA pe3yibTaTaMu
KOMIIApaTUBHOTO  aHali3y CTaTHCTUYHUX JaHWX, OTPUMAHUX IiJ Yac
KOHCTaTyBaJbHOIO, KOHTPOJBHOTO Ta (POPMYBaIbHOIO EKCIIEPUMEHTIB, SKi
OPOJAEMOHCTPYBAIM BIIEBHEHY TO3UTHBHY JWHAMIKy 3pOCTaHHS IOKa3HUKIB
c(hOpMOBAHOCTI JOCIIIKYBAHOTO (PEHOMEHY B €KCIIEPUMEHTAIBHUX IPyIIax.

KiarouoBi cjioBa: BUKOHaBChbKAa CTaOUIBHICTh, MAariCTPaHT MY3UYHOTO
MUCTEITBA,  BOKaJbHE  HAaBYaHHS,  MY3MYHO-BUKOHABChKA  JISUIBHICTB,
IHTEepHpETalIMHUI KOHLIENT, XOJI3M, CTPECOPH, CAMOKOHTPOJIb, CaMOPETYJIsLis,
BOKaJIbHO-BUKOHABCHKUM  JTOCBiA, (OpPMH, METOAM BOKAJIbHO-BUKOHABCHKOI

TISUTBHOCTI.



ABSTRACT
Xu Weiwei. Methodological bases of formation of performance stability of
master students of musical art in the process of vocal training. — Qualifying scientific
work on the rights of manuscript.
Thesis for Doctor of Philosophy degree in specialty 014 Secondary education
(Musical art). — M. P. Dragomanov National Pedagogical University, Kiev, 2021.

The contents of the abstract

The thesis presents a scientific-theoretical substantiation and development of
scientific-theoretical foundations for the formation of performance stability of
master students of musical art in the process of vocal training, its essence and
content, as well as practical results of the experimental work, which confirm the
effectiveness of the proposed ways of solving this urgent problem of art education.
The practical solution to this problem has been implemented through
implementation of the developed step-by-step method as a dynamic means of
qualitative positive personal and professional transformation of a master's ability to
perform vocal pieces of music in a professional and stable public performance. The
pedagogical potential of vocal training which possesses effective tools of formation
of performance stability of undergraduates has been disclosed.

It has been determined that since the existing measures of improving the quality
of vocal performance are not effective and unconsolidated for undergraduates who
chose a vocal training direction in Master's program, it is very important to
purposefully create the methodology, which would enable future music teachers to
equip skills of stable performance of musical compositions in stressful situations of
stage performances directly in the process of vocal training. Lack of such
methodology, insufficient scientific-theoretical reflection of methodological

foundations and guidelines for formation of vocal performance stability resulted in



contradiction between the permanently stable tendency of aspiration of music art
graduates to improve their own vocal performance level and lack of appropriate
methodological strategy in the field of vocal training.

The aim of the study is defined as a theoretical justification, development,
implementation and experimental testing of methodological foundations for the
formation of performance stability of music art masters in the process of vocal
training.

In the course of research of scientific-theoretical foundations of performance
stability of master students of musical art in the context of semantic analysis of the
studied phenomenon the content of the concepts "musical performance™ and
"stability" has been considered. As a result of this consideration author's clarification
of the concept of musical performance as one of the varieties of musical activity,
which is a creative process of disclosure of the results of previous training and
rehearsal work and aims at personal interpretation and communication to the listener
performer ideologically-shaped content of musical work on the basis of involvement
and disclosure of art and imaginative potential of musical expression. During the
analysis of the concept "stability" it has been established that the stable vocal
performance is the vocal performance, during which the student shows the
interpretational result, which was demonstrated for a long time during the previous
lessons and rehearsals. It has been proved, that the psychological stability of a
vocalist-performer personality is one of the most important factors of a successful
outcome of the previous training vocal activity, providing an appropriate quality of
an embodiment of an artistic image of a vocal work on stage. Stable and unstable
types of the vocalist's performing behaviour which are differed by predictability and
unpredictability of behavioural model as well as the level of psychological stability
during the stresses appearance are determined and characterised. The integrative

character of the performing stability of master students of musical art based on



interaction of personal abilities, psychological features and peculiarities and caused
by the set of both external and internal factors is marked.

Based on the application of personality-oriented, activity and competence-
based methodological approaches, the specific properties of the formation of the
phenomenon under study are identified. Involvement of the person-oriented
approach defines the specificity of this process from the position of finding for each
graduate's personality its own balance in the interaction of rational and emotional
spheres of vocal performance, represented by the intellectual (IQ) and emotional
(1Q) development of personality and aimed at conscious formation of the ability to
consistently implement the interpretive concept of vocal works. The context of the
activity approach as an important factor of the irreducibility of the phenomenon
under study and the practical music performing activity allows us to determine the
specificity of the formation of the performing stability of undergraduate students in
the context of its reliance on the characteristic features of both stage and concert
music performing activity, which is an integral part of the music art lessons.
Involvement of the activity approach allows specifying the specificity of the process
of performing stability formation of the future music teacher as a complex
continuous process of setting and solving strategic and tactical problems of vocal
training, related to the students' ability of stable delivery of the interpretative concept
of a vocal work to the audience of listeners during its public performance. The
specificity of performance stability as an important factor of professional
competence of a future music teacher in the competency-based approach dimensions
is based on the direct dependence of his professional competence level, which
integrates the mandatory ability for high-quality musical performance, on the level
of formation of the studied phenomenon.

The analysis of scientific-theoretical foundations of the performance stability

of master's students of musical art in the process of vocal training has been carried



out. The results of this analysis allowed the author to formulate the essence of the
concept of "the performing stability of the master's students of musical art" as an
acquired integral quality of a personality, which is determined by the ability to
permanently reproduce the results of previous musical training activities under
emotionally charged conditions of their exposure in order to fully convey the
interpretive concept of the musical works to the audience of listeners. The
pedagogical potential of vocal training for the formation of performance stability of
master musicians has been determined. This potential lies in the cumulative ability
of vocal training courses to develop strategies and tactics for successful vocal
performance of undergraduates based on the organization of systematic activities
related to the public performance of vocal works, a thorough study of the
psychological portrait of each student, the priority of interpretive activity in working
on the vocal repertoire and fully ensuring the health, prevention and protection of
the singing voice.

The holistic approach was chosen and applied to investigate the component
structure of performance stability of master's students of musical art. This approach
ensured the integrity of formation of this phenomenon taking into account the
integrity of the needs-purpose motivational sphere of a personality aimed at full-
fledged embodiment during public performances of the results of the vocal training
process in accordance with the psychological and physiological, creative and
emotional portrait.

The development of the structural components of the phenomenon under study
was based on the main characteristics of the holistic approach, which include:
comprehension of the personality of master musicians as a perfect sample of the
integrity of psychological and physiological factors, qualitative personal and
professional characteristics and abilities; evolution of the phenomenon of

performance stability as a gradual positive-quality change of the component



components, which tends to become more complex and refined; emergentism as a
'leap’ during the emergence of a new quality of performance stability; creativity in
the creation of an interpretive concept; determinism as the foundation of progressive
intellectual and creative development of a master student's personality in the
formation of performance stability; self of the phenomenon under study as the main
factor-synonym of integrity, responsible for the integrative aspect of the interaction
of the components and guiding their relationship with integrity.

In the process of research of the component structure of performance stability
of the master's degree students of musical art a number of scientific clarifications
were carried out, including: volitional activity, which, by mobilizing volitional
effort, is accompanied by the release of additional psychological energy, its
intensification in order to maximize psychological concentration on the interpretive
concept of the vocal work by prolonged concentration of voluntary attention to all
details of the implementation of this concept directly during the public performance,
as well as on maximum psychological concentration on the quality preparation of
the concert program; interpretation of a vocal work as the basis of a dialogue-
communicative process occurring between the vocalist-performer and the audience
during a public performance, when the vocalist-performer shows his/her vision of
the composer's creative concept, realises his/her artistic intentions in his/her own
way and interprets the means of musical expression applied by the author with the
aim of creating an original, non-stereotyped and unique product of vocal-
performance activity; self-evaluation during a concert performance as a reactive
thought-operational judgment of the performer on the degree of conformity of the
product of his own musical-performing activity with the reference sample of this
activity at all its stages; self-correction as the ability to consciously correct the

shortcomings of musical performance both directly in the process and after its



analysis in order to fully reproduce the interpretive concept adopted as a reference
model.

Based on the application of the holistic approach, the component structure of
the performance stability of master students of musical art has been developed and
defined as an organic and holistic dynamic system. This system is the result of
creative-evolutionary formation of interconnected and mutually influential
components: mobilization-directing, holistic-interpretation and controlling-self-
regulation components, as well as regulatory actions of 4 functions. These functions
are: goal-setting function; hedonic function; function of setting and consistently
solving artistic, vocal-technical, communicative-image tasks of embodying and
broadcasting a complete interpretative concept of a vocal work; the function of
analytical-reflexive reflection on one's own actions during a concert performance.

In accordance with the component structure of the performance stability of
master students of musical art, criteria and indicators of the formation of its
components have been developed and formulated. The criterion of mobilization-
directing component formation is defined as a measure of readiness of the master
students of musical art for stable high-quality musical-performing activity. The
indicators of formation of this component are defined: manifestation of the
emotionally-demanding motivation for the maximum psychological concentration
on the qualitative preparation of the concert program; presence of volitional activity
aimed at concentration of voluntary attention during the public performance.

The degree of preparedness of the vocal-pedagogical repertoire for public
performance is defined as the criterion of the holistic-interpretation component. The
indicators of the formation of this component are defined: manifestation of the
ability to create a creative holistic interpretive concept of samples of vocal-
pedagogical repertoire; manifestation of the ability to apply vocal-technical skills as

a tool for full-fledged translation of the interpretative concept of the samples of



vocal-pedagogical repertoire to the listeners; manifestation of the ability to image-
stage implementation of the interpretative concept of the samples of vocal-
pedagogical repertoire.

The criterion of formation of the control and self-regulation component is
determined by the measure of formation of self-control of master students of musical
art. The indicators of formation of this component are defined: manifestation of the
ability to self-assess own vocal and performing activity; the manifestation of the
ability to self-correct own vocal and performing activity. The authors formulate the
basic principles of vocal training organization for purposeful formation of
performance stability of master students of musical art, including: the principle of
consistency, systematicity and continuity of performing activity, which is
implemented by introducing the elements of vocal performance into the content of
vocal training courses; principle of transversal conduct of vocal and performing
activities by the masters of music art; the principle of strategic planning of
educational vocal-performance activity and vocal-performance activity of musical
and competitive nature, which is implemented through development and
Implementation of a set of vocal-performance activities, aimed at maximizing the
involvement of Master of Music students in the practice of vocal performance.

The methodological foundations for the formation of performance stability of
master students of musical art in the process of vocal training, as well as the
pedagogical conditions for the effective implementation of these principles have
been developed. The specified methodological foundations include: systematic use
of the totality of various forms of practical vocal-performance activity as a tool to
form the performance stability of music art masters in the process of vocal training;
multilevel organization of purposeful control measures of vocal-performance
knowledge, abilities and skills, allowing consistent verification of the performing

stability development dynamics at different stages of music training of Master of



Music students; organization of the vocal training process with systematic use of
targeted training aimed at improving the stability of vocal performance.
Implementation of certain methodological foundations for building up the
performance stability of Master's students is based on actualization of appropriate
pedagogical conditions, including: pedagogical stimulation of accumulation of
sufficient baggage of positive experience in vocal performance by master musicians,
which corresponds to a high level of readiness for successful, competent and
professional conduct of vocal-performing activity; pedagogical support for
fundamentalisation of knowledge in the field of vocal pedagogy and performance in
accordance with the historical-artistic, theoretical-analytical, expressive-technical,
Image-stage, constructive-synthesising and rehearsal-practical areas of the vocal
work interpretation in order to facilitate the development of vocal-performance
thinking; integration of different groups of pedagogical tools for formation of
performance stability of music art masters in the process of vocal training.
According to the theoretically grounded principles, methodological
foundations and pedagogical conditions the methodology of formation of
performance stability of music art masters in the process of vocal training has been
developed, implemented and experimentally tested. This method integrates the
adaptive-purpose, cognitive-creative and reflective phases. A special
methodological toolkit was developed for each of these phases. The methodological
expediency of the developed methodological foundations and pedagogical
conditions of their implementation, as well as the effectiveness of the pedagogical
tools in all phases of the implemented methodology have been confirmed by the
results of comparative analysis of statistical data obtained during the conducting,
control and forming experiments. These data demonstrated a confident positive
dynamics of growth of indicators of formation of the studied phenomenon in the

experimental groups. This demonstrates the effectiveness of the methodology of



formation of performance stability of music art masters in the process of vocal
training and appropriateness of its extrapolation.

Key words: performing stability, master of musical art, vocal training, musical
performing activity, interpretive concept, holism, stressors, self-control, self-

regulation, vocal-performing experience, forms, methods of vocal-performing
activity.
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