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3micm anomayii

Jluceprailisi HpUCBsiUEHA BUBYEHHIO NOEMHM Yy TBoOpYocTi ['yminboBa B
KOHTEKCTI CTAHOBJICHHS akKMei3My 1 JWHaMiKH PO3BUTKY JaHOTO >KaHPY B
JiTepatypl pyOexy CTOdiTh. B SIKOCTI OCHOBHOTO METOMY AOCIIIKEHHS Oyio
00paHO 1CTOPUKO-TUMOJIOTTYHUN MeTon. B xomi poOoTu Takox Oynau 3aaisiHi
€JIEMEHTH 1HTEPTEKCTyalbHOIro, Mi()OMOECTUYHOTO 1 MOTHUBHOTO aHamizy. Jlms
PO3YMIHHS >KaHPOBOi MpupoAu moeMm ['yminboBa Oyiu pO3IJISHYTI XapakTepHI
pucH icTOpuuHMX (OpPM TOEMH, SAKI HAMOUIbIIE BIUIMHYJIM Ha CBITOTIAA 1
TBOPYICTH MOETA.

Ornsan KpUTHYHUX POOIT TOKa3zaB, MO MoeMu ['yMimboBa MPaKkTUYHO HE
CTalOTh MPEIMETOM CAaMOCTIMHUX JIOCIIKEHb 1 BUBYAIOTHCSI a00 B KOHTEKCTI BCI€T
TBOPYOCTI aBTOpa, a00 B KOHTEKCTI meBHOTO mepiomy. Jlocmian B cdepi moemn
TaKOX PO3TIIATAIOTHCS JOCITITHUKAMH TIEPEBAXXHO B POJIOBHUI, a HE B JKaHPOBIi
riomuHi. KpiM Toro, mpu BUBYEHHI JIIPO-EMIYHUX TBOPIB JJAHOT'O aBTOpa HEPIJIKO
BUHUKAIOTh CIIPHI MOMEHTH WIOJ0 iX JKaHPOBOi aTpuOymlii: AedKl IOoeMHu
IMEHYIOThCSI BEJIMKMMH BipIlIaMH, 1 HABIAKU — BEJHWKI BIPII BITHOCATHCS 0
noeMm. [li Tpu 0coOIMBOCTI SABIAIOTH COOOI0 OCHOBHI MPOOJIEMH Y BUBYCHHI JIIPO-
eniyHoi craanHu ['ymiasoBa.

JIns nociipKeHHsT KaHpoBOi1 crienudiku 1moeM OyB oOpaHUM 1CTOPUKO-
TUIIOJIOTTYHUI METOJ, OCKIJIbKH BIH aIleIIO€ 1 JO0 T'€HETHKH, 1 OO0 TUIOJIOrIL
JOCITIKYBaHOTO SIBMIIA, 1 J03BOJIAE CDOPMYBATH HAMOUIBII IMOBHE YSABJICHHS PO
1HAMBIAYalbHO-aBTOPChKI MOAM(IKalii >XaHpPy B CBITIl #HOro HeJIIHIAHOTO

po3BuTKy. Cepell iICTOpUYHUX PI3HOBUIIB ITOeMU OyiIu oOpaHi 3pas3Ku, M0 3p00wn



HANOUTBII ICTOTHUI BIUIMB Ha TBOPYICTH ['yMinboBa: ApeBHIH 1 cepeTHBOBIYHUIA
ernoc, itamiiickka moeMa BigpomkeHHs, pociiicbka pOMaHTHYHA MoeMa 1 moema
no4yaTky XX CTOJITTS.

Panni moemu ['yminboBa € JOCHUTH PI3HOMAHITHUMHM 32 TEMAaTHKOIO, 0OCITOM 1
KOMIIO3UIII€10, X04Ya MalTh CHIJIbHUM MOTHBHUNM KOMIUIEKC 1 JpKepena — ifei
Himre, TBOpYICTh CUMBOJIICTIB, OaJIaid €MIOXU POMAHTU3MY. Y >KaHPOBOMY ILJIaHI
HepIn JIpo-ermocu MalOyTHBOTO Jijiepa aKMEICTIB HACHIAYIOTh MOEMaM MEXi
CTOJIITh, 110 BIAPI3HSUIUCS BIJACYTHICTIO a00 XUTKICTIO CIOKETY Ta aJIeTOPUYHICTIO.
VY Toii e yac ['yMiTbOB 13 caMOro MoyaTky LIKaBUTHCSA CTAPOJAaBHIMH €IIOCaMH 1
e B1IOOpaXy€eThCsl Ha HOTO BIACHUX MOEMax — Y BCIX MOEMax 3 MepIIuX 301poK
NPUCYTHI €miYyHI MOTHBU a00 eleMeHTH. Y JesKuX IMoeMaX BOHM HE3HauHi 1
dbparmMeHTapHi, a y JAESIKHX CIOCTEPITAEThCS TPSIME HACHiTyBaHHS came
crapomaBHii emiuHii moeMi («Con Apmamay). Hampuknan, y 36ipmi «llepmmy»
CUMBOJIICTCBKMM  BIUIMB 3HAYHO MOCHAOIIOEThCS, aBTOpP  BIACTyHae  BiJl
HACJTIyBaHHS CHMBOJIICTCBKMM TMoeMaM, xoda B «l[liBHIYHOMY pamki» 11e
HACNiTyBaHS BiMYyBa€ThCSA 1€ JOCUTh CHUJIBHO — TloeMa Oe3CIOKeTHa W
choxycoBaHa Oiibllie Ha 300pa’keHHI OCOOMCTICHOTO PYXY, HIXK Ha pealbHUX AisX.
Byke Ha paHHIX eTamax TBOPYOro HUIAXy [ 'yMiTbOB BBOAWTH y CBOi JIipO-€MOCH
MidosioreMy HUIAXYy W MOTHUBU JIAEPCTBA 1 CXOMKEHHS «HA BEPIIUHM» 13 yCIM
JIOACTBO, a TakoX Tema momyky Iumii ayxy. Y «CHi Apjgamay OmNOBiIb
PO3rOPTAETHCS B OHIPUYHOMY XPOHOTOIII, a BJIAaCHE MOeMa SIBJsiE COOOK0 BapiaHT
MOJICPHI30BAaHOTO €IIOCYy 3 peali3alli€lo ysBICHb MPO MUKIIYHICTh JIOJACHKOI
icTopii 1 BIYHE MOBEPHEHHS.

He3Bakaroum Ha MaHyBaHHS JIIPUYHOI CTUXIi 1 BIACYTHICTh BEIUKHX (OpM Y
JiTEpaTypi MeXi CTONITh, [ yMUTBOB 13 caMOTr0 MOYaTKy 3ailiMa€ MO3UINIO «EIiKay
Ha MPOTUBAry MaHYIUid y TOW dYac JIpHYHIN CTUXIi 1, MICIsA CIPOOM OCBOEHHS
CUMBOJIICTCBKOI TMOEMH, IO 30JMKYETHCA 3 LUKIOM a00 BEJIUKUM JIPUYHUM
BIpITIEM, BUXOJUTH J0 MPAKTUYHO YUCTOTO enocy B «CHi Anamay.

VY nepion CTaHOBJIEHHS aKMEi3My IOeTHKa Jipo-ernocy ['ymiiboBa 1CTOTHO

BUJIO3MIHIOETECS. [lo-Tiepiie, moeT OCTaTOYHO BIAXOAWTH BiA MICTUIIU3MY U



CUMBOJIICTCHKOI TYMAaHHOCTI. Y CBOiX TEOPETUYHHX MOOYJOBaX BiH MPOTOJIONIYE
MOBEPHEHHSI [0 «3€MHOT0» KHUTTS 1 CBITY € yciMa WOro TMO3UTUBHUMH 1
HEraTUBHUMHU CTOPOHAMH, a TaKOX BUPAKEHHS JIOOOBI 10 CBITY 4Yepe3 MaHApH.
OO0pa3u ioro moesii CTaroTh OUIBII KOHKPETHUMH M MaTepialbHUMHU, TOCHITIOETHCS
BIUIUB Teorpadiunnx MoTuBiB. [lo-pyre, moemMu 10r0 nepioay OUIBII CHOKETHI.
[Toema «Con Anamay, sika 3aBepIlly€e po3ail paHHIX moem, HamucaHa B 1909 porii,
yCbOro 3a pik A0 «Binkputts AmMepuku», mpoTe B Hi 1€ BITUYBAETHCS XUTKICTD
CIO)KETHOT JIIHIT — MPOXOKEHHSI AJTaMOM 1CTOPIi JIFOJICTBA CKOPIIlIe HAraaye psj
KapTHH, L0 MOCIIJOBHO 3MIHIOIOTHCS, HK KOHKpeTHy (alyny. Y «Biakpurri
Amepukn» 1 B «bIyJHOMY CHHI» CIOKE€THA CKJIAJIOBa BITUYBA€THCS OLIBII SIBHO.
[Iomo «Mikay, To 111 moemMa o0y I0BaHa B JIyCl MPUTOJHUIIBKOT MOBICTI i TOMY
CIOXKET y Hiil Mae miaBUlIeHY (YHKIIOHAIbHY 3HauuMmicTh. [lepmri aBi moemu
TaKOX BIJPI3HSE Te€, M0 B HUX ['yMIUIbOB CKOPUCTaBCS TOTOBHM CHOKETOM —
ICTOPUYHUM B OAH1M, O10JTITHUM B 1HIITUH.

VY nipo-enoci JaHOTO Tepioy 3HAYHO OUIBITY POJIb BIITpa€c )KaHPOBUIM CHHTE3:
y noemax «Binkpurta Amepuku» i «Mik» HadldyeTbcs MO YOTHUPHU >KAHPOBUX
3pa3ka (repoiyHuid  emoc, pOMaHTHYHA T[oeMa, TmoeMa BimpomkeHHs,
«boxxecTBeHHa KOMEIs» K 3pa30K >KaHpPy BUAIHHS). «binynHuii cuH» nepeBakHO
30epirae pucu MPUTYl, ajie TEXK 3a3HAE€ BIUIUBY ACSKUX 3pa3KiB HA MOTUBHOMY
piBHI. 3BEpHEHHS 1O MOEM PI3HUX €MOX IJIKOM BIANOBIIA€ AKMEICTHUHOMY
TSOKIHHIO JIO IHTEPTEKCTYaJIbHOCTI 1 3pa3KiB CBITOBO1 KynbTypu. Kpim TOro, y mux
TPHOX MOeMax OUIbII SIBHO, HIXK Yy paHHIX, MPOCTEXYeEThCS 1HTEpec ['yminboBa 10
emiuHoro Tumy moemu. Lli 1BI 0cOOMMBOCTI — TMparHeHHs 1O e€mnocy M
CHHTETHYHICTh — BU3HAYMWIIN XapakTep nmoem ['yminboBa B 1910-1 poku.

VY mi3Hix moeMax ['yMislboBa CYTTEBO MOCHITIOETLCS €MiYHA CKIaaoBa. J(aBmm
TEOpETUYHE OOTPYHTYBAHHSI HOBOTO TUITY ITOEMU B JIOMOBII, IO CYIPOBOIKYBaIa
nepiie YuTanHs «Mikay, TOoeT MOCHIJOBHO BUXOJUTh JI0 peani3allli CBOiX Te3 Ha
MPAKTHI — YC1 TPU OCTAaHHI MOEMH SBJISIOTH COO0I0 CIIPOOY CTBOPEHHS BEIUKOTO
enocy. JKanpoBumu 3paszkamu i «3opsiHOTO kKaxy» U «[loemu mnouatky»

MOCITY>KUJIM CTapoJIaBHI enocH, a g «J{Box cHiB» — HoBena. [Ipu npomy, cyasuu



3 TJIaHIB, JIB1 HE3aBEPIICHI MOEMHU MaJld BOYTH BEIHKUMU 332 00CATOM — III0 TAKOX
HiATBEp/DKYE BUCIOBIIOBaHHA [yMimpoBa mpo Te, IO IMOEMa HOBOTO THILY
MOBUHHA 30JIMKYBATHUCS 3 €ITOCOM.

XapakTepHOI0 OCOONHMBICTIO Mi3HBOI TBOPUOCTI ['ymilbOBa TakKOX €
3BEPHEHHS /10 TEMH KOCMOCY — 30KpEMa, PO3yMIHHA HOTO SIK MpabaTbKIBIIUHU
monuau. Peamizanis 1i€i TeMu mpucyTHS B moemax «3opsHuil xax» 1 «[loema
nouyatky». Kpim toro, y «Iloemi nmouarky», ocTaHHbOMY €KcriepuMeHTi [ 'yminboBa
B cdepl BEIUKOI MOETUYHOT (POpMH, TTOCUIICHI OKYJbTHI ¥ MICTUYHI MOTHUBH, IO
CHOPIAHIOE ii 3 TaKUMM TEKCTaMH SK «3abmykanuii TpamBai», «/lyma i Tiio»,
«CnoBo» Ta i1H. TakuM YMHOM, JaHAa TMOEMa € HE TUIbKH CrIpo0O0I0 emivHOl
noOyZI0BH, aJie CBOEPITHUM y3arajJbHEHHSIM BaXKJIMBHX JUIS IOETA TEM 1 MOTHBIB.

Ha BinMiHy Bif «3opsHUX» ToeM, y moemi «JlBa cHu» ['yMinboB mIykae
SCHOCTI W TOYHOCTI BHCIIOBJIIOBaHHS, OPIEHTYIOUMCh HA KHUTAMCBbKy Tmoe3it0. Y
YKaHPOBOMY BIJTHOIIIEHHI (PparMeHTH MOeMHu, 110 30eperiucs, HacaiIyloTh HOBE,
IpoTe, 3TIHO 3 TUIAHOM, MoeMa «J[Ba CHHW» Mayla CTaTH BEJIMKOI0 BIPHIOBAHOIO
noBicTio. Ha piBHI 3MiCTy moema BIAMNOBIJA€ KOHIIEHIIISIM aKMei3My, a TaKoX
BTUIIOE 3Hauymii ans ['yminboBa Temu pato ¥ gutuHcTBa. Kpim Toro, y Hid
npucyTHiA MoTuB nomyky [Haii Jlyxa, Takok XapakTepHUi IS Mi3HbOI TBOPUOCTI
noerTa.

[le ogHi€r0 0COOMUBICTIO MI3HIX MOEM € T€, U0 B HUX JOOPE MPOCTEKYEThCS
eBoJIIoNs reposi. Ha moyaTkoBux eTamax BiH HaJA3BUYaWHO OJIM3BKUM JIIPUUHOMY
repoeBi ['yMinmboBa — pOMAHTUYHOMY KOHKBICTaIOpy 1 MaHIpIBHUKOBL. [3
BIJJAJICHHSM BiJ paHHIX MOeM, 0arato B YOMY OpPIEHTOBAaHUX Ha cCreuu@iky
BEJIMKUX MOCTHYHUX (POopM MeEXi CTOJiTh, Jipo-enoc ['ymiaroBa HacHUUyBaBCS
eMIYHUM JTyXOM. Y CBITJI IIi€] 3pocTarouoi emizalii repoi Takoxk HabyBae emiyHuX
puc 1 cTae OUIbII OaraTorpaHHUM. 3 0JIHOT0 OOKY, BiH 30epirae 3B'a30K 3 JTIPUUHUM
repoem 1 6araTo B 4OMy HaJUIEHUI XapaKTepoM CaMOro aBTopa, ajie 3 1HILOTo, BCE
OLNIbIIIe TPOSIBISETHCS SIK T€POM 3 €MoCy 3 WOT0 YITKOI HAIJICHICTIO HA MOJABHT

(Ten-Beit) abo HaOyTTs cakpanbHOro 3HanHs (Mopaita).



VY TphOX OCTaHHIX MoeMmax MparHeHHs ['yMmMinboBa 10 €MiYHOro MEepPBHS, SIKE
IPOCTEXKYBAJIOCSA BXKE B CAMUX PaHHIX TBOpax, MPOSBISETHCS OCOOIUBO SICKPABO.
VY mi3HiX moemax HaWKpallle BUJHO IMpParHeHHs MOeTa JI0 «BEJIUKOT0» €rocy sK
HAJAaBTOPUTETHOTO TEKCTY, KU Ma€ CIIy>KUTHU JIKEPEJIOM YHIBEPCAIbHOTO 3HAHHS
PO CBIT 1 B3a€EMOJII0 HMOTro ejleMeHTIB. SICKpaBuil NpUKIIAL TaKOro TEKCTy —
He3zaBepiieHa «lloema mowatky», n€ ONUCYETbCS 3apoODKEHHS CBITY U
MOCTYJIIOETHCA BCECUIIBHICTh CIIOBA SIK TBIpHOI Ta TpaHcopmyrouoi eHeprii. [lpu
IIbOMY MOETOBI, XPaHUTEJIO CJIOBa 1 TBOPIIEBI €I10CY, BIABOJAUTHLCS POJIb BOXIS 1
Buntensa. Jlimepceki skocti Oynum BiacTuBl ['yMUIbOBY: BiH HEOAHOPA30BO
HiKPECIIIOBaB CBOIO POJIb MPOPOKa, TOMYy 00pa3 moera, 0 Beje 32 COO00 1HIINX
JI0JIe, — OJIMH 13 OMIHYIOUMX y Horo noe3sii. Hanpuknan, y «KaHIoH1 TpeTii»
MICTIST OHOBJICHHS CBITY BOXKISIMH JIFOJICTBA TMOBHWHHI CTaTW JIpyinu ¥ moetu. Y
Bipmi «Moi uuTadi», 3a (QOpMOIO JOCHUTH OJM3BKOIO 10 MAaJCHBKOI IoeMi,
['yMib0B nipsiMO (pOpMYyJITIOE CBO€E 3aBJIaHHS — HABUYaTH YUTayiB. TakKUM YMHOM,
mi3HI Jipo-emiyHi TBOpu ['yMinboBa, SiKi OpI€EHTOBaHI Ha CTapoaBHIN emnoc 1
PO3KpUBAIOTh 3arajibHOMIOACHKI TEMH, SBJSIOTH COOOI0 HOBUM THUI TOEMH M
nepeadavaroTh TEHASHIIT PO3BUTKY 1IbOTO XKaHPy B 1920-x pokax.

VY pesyabTari HOCHIKEHHS OyiM BUIAUIEHI Takl crenudiuyHi pUCH TMOeM
M. I'ymisIbOBa, SIK Opl€HTAlllsl HA Pi3HI ICTOpUYHI (GOPMHU MOEMHU SK Ha YKAHPOBI
3pa3Ky 1 MOEAHAHHS iXHIX O3HAK B OAHOMY TBOPI; TSKIHHS IO €MIYHOrO NEPBHS B
JiTepaTypi 1 K HACHIJOK — CHPUUHATTS MOEMHU SK BapiaHTy MOJIEPHI30BaHOTO
erocy; HasBHICTb ICTOPUYHMX, reorpapiuHux 1 KyJIbTYPHHX KOHTaMiHAIlM, IO
BUKOPHCTOBYIOTHCSI HABMHCHO, SIK XyI0XHIH 3aci0; aBTo010rpadiuyHICTh; MOCTIHHE
3BEPHEHHS JI0 TE€M JyXOBHOIO LUISIXY M TOIIYKY BHIIOI PEAJbHOCTI, SIKI €
CIO’)K€TOYTBOPIOIOYMMH; CITIBBITHECEHICTh TE€M 1 MOTHBIB TIO€M aKMEICTHYHOTO
nepiojly 3 TEOPETUYHUM OOIPYHTYBAaHHSAM aKMEI3My, a TaKOXX HAasSBHICTh TaKHX
MOTHBIB B IMOe€Max 1HIIKMX MEePIO/IiB.

Posyminns cneuudikyd 1HAMBIAYalIbHO-aBTOPCHKOT Moaudikamii >KaHpy
noemu y M. C. I'yminboBa jgomomara€e He TIIbKHM OTPUMATH OLIbII TOBHOIIIHHE

YSIBJIEHHS TPO OCOOHUCTICTh MmoeTa 1 c(opMyBaTh WITICHY KOHIIEMIIO MOro



TBOPYOCTI, @ i BUSBUTH XapakTep *XKaHPOBUX MOLIYKIB y JITEpaTypi 3a3HAYECHOTO
nepioay. Lle 3ymMoBIIO€ mepCcneKTUBY MOAATBIINX JOCTIIKEHb, IKI MU BOa4aeMo y
JIeTaIbHOMY BUBYEHHI OCOOJIMBOCTEM IMOEM IHIIMX aBTOPIB Ta CIIBCTaBJICHHI 13
NOEMaMU JJAHOTO aBTOPA, IO JAaCTh 3MOTY BIATBOPUTH HAMOLIBII MOBHY KapTUHY

PO3BUTKY ITOEMU Ha MEX1 CTOJITh.

Knrwouosi cnosa: moema, akmeizm, M. D'yminpoB, mipuka, emoc, CpiOHa m00a,
1HAMBIAYaIbHO-aBTOPCHKI MOAMDIKAIIii, 5)KaHPOB1 MOIIYKH
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Abstract content

The thesis studies the narrative poem in Gumilev’s works in the context of
Acmeism movement formation and the dynamics of the genre development in the
literature of the turn of the century. The main research method is the historical-
typological method (according to M. Bakhtin’s terminology). The elements of
intertextual, mythopoetic, and motive analysis were also used as research methods.
In order to understand the genre specifics and origins of Gumilev’s narrative
poems, the key features of the historical narrative poem forms, which most
influenced the poet’s worldview, were studied.

A review of critical works showed that Gumilev’s narrative poems are rarely
a subject of special research and are studied either in the context of all the author's
work or in the context of a certain period. Experiments in the field of narrative
poetry are also considered by researchers mainly from the point of inclination to
one of the literary categories — epic or lyric — rather than from the point of the
genre. In addition, when studying the poetry of this author there are often
controversial conclusions about the genre attribution: some small poems are called
narrative poems, and vice versa — some of the big poems are considered narrative.
These three features are the main problems in the study of Gumilev’s narrative
poem heritage.

The historical-typological method was chosen to study the genre specifics of
narrative poems, as it appeals to both origins and the typology of the phenomenon

under study, and allows forming the most complete idea of individual author’s



genre modifications in light of its nonlinear development. Among the historical
varieties of the narrative poem were selected samples that had the most significant
impact on Gumilev’s work: ancient and medieval epics, the Italian Renaissance
poem, the Russian romantic poem, and the poem of the early XX century.

Gumilev’s early narrative poems are quite diverse in subject matter, volume
and composition, although they have a common motive complex and sources —
Nietzsche’s ideas, the work of the Symbolists, the ballads of the Romantic era. In
terms of genre, the first narrative poems of the future leader of the Acmeists tend
to look like the narrative poems of the turn of the century, whose main features are
vagueness of the plot and usage of the allegory. At the same time, Gumilev was
interested in ancient epics from the very beginning of his path, and this found
reflection in his own poems — all narrative poems from the first collections
contain epic motifs or elements. In some poems, they are insignificant and
fragmentary, and in some, there is a direct imitation of the ancient epic poem (like
“Adam’s Dream”). For example, in the “Pearls” collection the Symbolist influence
is significantly weakened, the author departs from aligning with Symbolist poems,
although in “Northern Raj” their influence is still quite noticeable — the poem is
rather plotless and focused more on the image of the inner world than on real
actions. From the early stages of his poetic career, Gumilev turns to the image of
the path, as the most sacred man’s mission, and to the motives of leadership and
ascent “to the top” with all mankind, as well as the theme of the search for the
“Spiritual India”. In “Adam’s Dream” the story unfolds in an oneiric chronotope,
and the poem itself is a version of a modernized epic with the realization of ideas
about the cyclical nature of human history and eternal return.

Despite the dominance of the lyrical element and the absence of large forms
in literature at the turn of the century, Gumilev took the position of an “epic poet”
as opposed to the prevailing lyric poetry. Thus, after trying to master the Symbolist
narrative poem that approaches a cycle or a big verse in terms of form, Gumilev

creates almost pure epic in “Adam’s Dream”.



During the formation of Acmeism, the poetics of Gumilev’s narrative poems
changed significantly. First, the poet finally departs from mysticism and the
Symbolist vagueness. In his theoretical constructions, he proclaims a return to
“earthly” life and the world with all its positive and negative sides, as well as the
expression of love for the world through travel. Images of his poetry become more
concrete and material, the influence of geographical motives increases. Secondly,
the poems of this period are more plot-oriented. The poem “Adam's Dream”,
which completes the circle of early poems, was written in 1909, just a year before
the “Discovery of America”, but it still experiences the fragility of the plotline —
Adam’s passage through human history is more like a series of pictures that change
consistently than a clear plot. In the “Discovery of America” and “Prodigal Son”
the plot component is more tangible. As for “Mick”, this poem is built in the spirit
of an adventure story, and therefore here the plot has a high functional
significance. The first two poems of Acmeist period are also distinguished by the
fact that there Gumilev used a ready-made plot — a historic event in the first, the
biblical parable in the second.

In the narrative poems of Acmeist period, genre synthesis plays a much
greater role: the poems “Discovery of America” and “Mick” based on four genre
samples each (heroic epic, romantic poem, Renaissance poem, “Divine Comedy”
as a model of the vision genre). The “Prodigal Son” mostly retains the features of
the parable, but is also influenced by some other patterns at the motive level. The
appeal to the poems of different epochs fully corresponds to the Acmeist tendency
to intertextuality and adopting samples of the world culture. In addition, these three
poems more clearly than the earlier ones, show Gumilev’s interest in the epic type
of the poem. These two features — the desire for epic and synthesis — determined
the specifics of Gumilev’s poems in the 1910s.

In Gumilev’s later poems, the epic component is significantly enhanced.
Giving a theoretical definition for a new type of narrative poem in the speech that
accompanied the first public reading of “Mick™, the poet consistently goes to the

realization of his theses in practice — all three last poems are an attempt to create a



great epic. Ancient epics served as genre examples for the “Star Terror” and the
“Poem of the Beginning”, as well as a short story for the “Two Dreams”. At the
same time, according the outlines found, the two unfinished poems were to be
large in volume, which also confirms Gumilev’s statement that a new type of
narrative poem should converge with the epic.

A key feature of Gumilev’s later work is also an appeal to the theme of space
— in particular, the understanding of space as the ancestral home of man. The
realization of this theme is presented in the poems “Star Terror” and “Poem of the
Beginning”. In addition, Gumilev’s latest experiment in the field of a large poetic
form reinforces occult and mystical motifs, which makes it akin to such texts as
“The Lost Tram”, “The Soul and the Body”, “The Word”, and others. Thus, this
poem is not only an attempt of a truly epic construction, but a kind of
generalization of important poet’s themes and motives.

In contrast to the “astral” poems, in the poem “Two Dreams” Gumilev seeks
clarity and accuracy of expression, focusing on Chinese poetry. In terms of genre,
the surviving fragments of the poem follow the short stories, but according to the
plan found in the poet’s drafts, the poem “Two Dreams” was to become a large-
scale poetic story or even a novel. At the content level, the poem corresponds to
the concepts of Acmeism, and also embodies essential Gumilev’s themes of a
childhood and seeking for paradise. In addition, there is a motif of searching
“Spiritual India”, also common in the late works of the poet.

Another feature of later poems is that they unfold the evolution of the hero.
In the initial stages, he is extremely close to Gumilev’s lyrical hero — a romantic
conquistador and traveler. With a departure from early poems, largely focused on
the specifics of the big poetic forms of the turn of the century, Gumilev’s narrative
poems became saturated with an epic spirit. In the light of this growing epic
component, the hero also acquires epic features and becomes more multifaceted.
On the one hand, he maintains a connection with the lyrical hero and is largely

endowed with the real author’s personality traits, but on the other hand,



increasingly manifests himself as a hero of the epic with his clear focus on a feat
(Ten-Wei) or the acquisition of sacred knowledge (Moradita).

In the last three poems, Gumilev’s desire for an epic element, which can be
traced from the earliest works, is especially evident. These poems clearly show the
poet’s desire for a “great” epic as a super-authoritative text, which should serve as
a source of universal knowledge about the world and the interaction of its
elements. A striking example of such a text is the unfinished “Poem of the
Beginning”, which describes the origin of the world and postulates the
omnipotence of the word as a creative and transforming energy. In this case, the
poet, the custodian of the word and the creator of the epic, is given the role of
leader and teacher. Leadership qualities were inherent for Gumilev: he repeatedly
emphasized his role of a prophet, so the image of the poet, leading other people is
dominant in his poetry. For example, in the verse “Canton III”, druids and poets
must become the leaders of mankind after the renewal of the world. In the poem
“My Readers”, which resembles a small narrative poem in terms of form, Gumilev
directly formulates his duty — to teach readers. Thus, the late works of Gumilev,
which focus on the ancient epic and reveal universal themes, form a new type of
narrative poem and predict trends in this genre in the 1920s.

As a result of the research, the following specific features of N. Gumilev's
narrative poems were revealed: using different historical forms of the narrative
poem as genre samples and the combination of their features in one work;
attraction to the epic element in literature and thus the perception of the narrative
poem as a type of the modernized epic; historical, geographical and cultural
contaminations that are intentionally used as artistic means; the presence of
autobiographical elements; constant appeal to the themes of the spiritual path and
the search for a better reality, which are plot-forming; correlation of themes and
motives of poems of the Acmeistic period with the theoretical justification of
Acmeism, as well as the presence of such motives in the poems of other periods.

Understanding the specifics of the author’s individual modification of the

narrative poem in Gumilev’s works helps not only to get a better idea of the poet's



personality and form a holistic concept of his work but also to identify the path of
genre research in the literature of this period. This determines the prospects for
further research, which we see in a detailed study of the features of poems by other
authors and comparing with the poems of this author, which will help to reproduce
the most complete picture of the narrative poem development at the turn of the

century.
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