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3MicT aHoTaIil

Y aucepraiii enepuie KOMNiEKCHO OO0CNI0JHCEeHO TIOETHKY ¥ MpoOIeMaTHKy
npo3u M. JlouuHius, ski 1me He Oyiau 00 €KTOM CIEIiadbHOTO HAayKOBOIO
CTYZAIIOBaHHA. 3’C06aHO CTYIIHb BUBYEHHS TBOPYOCTI MHCbMEHHHMKA B Cy4YaCHOMY
JTITepaTypHO-KPUTUIHOMY AUCKYpPCi. [Ipocmedicero BUTOKH XYA0KHBO-ECTETHUHOTO
MUCIJICHH aBTOpa, 6U3HAYEHO YWHHHUKHU, 110 Majy BIUIUB Ha (QOpMyBaHHS MOro
TBOPYOro OOJIMYYS Ta 1HAMBIAYAIBHOTO CTUIKO. CUCTEMHO NpOoaHanizo8aHo MOETUKY
npo3u M. JlouuHus, poskpumo 1ii NOpoOJIEMATHKY, JOCHIIKEHO CaMOOYTHIO
KOHIIEMIIIIO0 Teposi, )KaHPOBY MapajurMmy, XyI0KHIM NCHUXOJOri3M Ta 3aco0u Horo
peamizamii, crneuu@piky XpPOHOTOMIYHOIO KOHTHUHYYMYy, HapaTHBHI CTpaTerii,
TYMaHICTHYHUNM Magoc Ta IHTEPTEKCTYalNbHICTh SIK XapakTEpHI PHUCH 1A10CTUITIO
NUCbMEHHHUKA. Y pOOOTI apzymenmosano, 10 TMpo3a MUCbMEHHUKAa € 3HAKOBUM
SIBUILIEM CYyYaCHOT'O YKPAiHCHKOTrO JITEPAaTypHOIO MPOLECY, PENPE3CHTYE CAMOOYTHIO
TBOpUY MaHEpy 1 TOCiIae BaXJIMBE MICIE Yy BITYU3HIHOMY Ta CBITOBOMY
KyJIbTYPHOMY KOHTEKCTI. 3alpONOHOBAaHA Yy JUCEpTallii HayKoBa CTpATErisl CHpHsE
YBUPA3HEHHIO CBOEPIAHOCTI TOpoOKy M. JloumHus, BIAKpUBA€E MEPCHEKTHBHU IS
MOJAJIBIINX JOCIIHKEHD.

CHHTE30BaHO 1 KOHLIEITYaIbHO y3arajibHEHO MOTJISAN HAa MPOOJIEeMy MOETUKU
XyJIO)XKHBOTO TBOPY, OOpaHO HAWOIIBIN TMEPCHEKTUBHI KOHIIEMINT [Jisi aHami3y
MOETOJIOTIYHUX 0COOMMBOCTeH mpo3u M. JlouwmHIlg, 3a1HCHEHO aHaji3 perernii
TBOPYOCTI THUCHMEHHHKA Yy BITYM3HAHOMY JIITEPATYPHO-KPUTUYHOMY JHUCKYPCI.
3’4COBaHO, 110 B CY4aCHOMY JIITEPaTypPO3HABCTBI aKTyali30BaHUM CUCTEMHUMN IMiJIX1]1

JI0 BUBUCHHS TOCTUKHU TBOPYOCTI MUCbMEHHHUKA Ta MOECTUKU JIITEPATypHOTO TBODY.



[lepcnextuBaumu € konmentii I'. Kmoueka, M. Komaka, A. Tkauenka Ta iH., 110
Jal0Th  3MOTy JocmiauTd 1npo3dy M. JloumHus SK TapMOHIAHY €IHICTb
B3a€MOIOB’s13aHUX ejeMeHTiB. CTyali muX JOCHIAHUKIB TPUCBSIYCHI BHBYCHHIO
TEOPETUYHUX ACTEKTIB MOETUKU (MOILIYKYy BHUYEPIHOI ACPIHIMIT TepMiHa, pO3TIIALY
I'€He3W SIBUIIA, 3ICTABJICHHIO TMOIJISAAIB YYEHUX-JITEpaTypO3HaBIIB Ha MpobiieMy
TOIII0), TBOPUOTO TOPOOKY OKPEMOTO MUCbMEHHMKA, MOETOJOTIYHUM OCOOJIMBOCTSIM
TBOPIB TOIIO.

BuszHayeHo i cucTeMaTh30BaHO MOTIIAIM CyYaCHUX YKPATHChKUX JTOCIITHUKIB
Ha MPUPOAY TBOPHUOCTI Ta CHEHHU(PIKY XyT0KHbOTO cBITY M. JlounHist. 3’scoBaHO,
110 CTY/Ii JiTepaTypO3HaBIIIB MPUCBIUYEHI TOJIOBHO 3araJibHUM TEHJEHIIISIM JOPOOKY
M. JlouuHIs 3 aKIEHTyaIll€l0 Ha OCMHUCJIEHHI MHCTEIKOI IIIHHOCTI Ta XYIO0XKHIX
O0COOJMBOCTEM OKpPEeMHUX pPOMaHIB 4uu 3pa3kiB Mayoi npo3u (B. ba3uneBchkuii,
M. Bacskis, JI. €pmosa, O. Kamnenko, €. CBepcTIOK Ta 1H.), 1X ®KaHPOBO-CTUIHLOBOI
npupoau (C. Benuuko, 1. 3iHuyk Ta iH.), cnenudiku XyJT0KHHOTO MOJCITIOBAHHS
koHuenuii repos (JI. Topbomc, C. Kosmik, O. Tampko Ta 1H.), mpobiemi
CIIOPITHEHOCT1 pOMaHIB Mpo3aika 3 XYJOKHIMH TEKCTaMHU BITYM3HSHOI Ta CBITOBOI
mreparypu (T. Beprenec, JI. Cxkopuna, M. Cnabommuubkuii, I[1. Copoka Ta 1H.).
Posziaku JI. I'opOosic mpucBsiueHi MalOBUBYEHUM Ha ChOT'OJIHI €KOKYJIBTYPHOMY Ta
EKOTIJIECHOMY BEKTOpaM JOCHiTKeHHsT poMaHiB «Biunuk. CroBiib Ha mepeBai
nyxy», «CsitoBan. IlTynaii mix HebecHum marpom» ta «l'opstHuH. Boau ['ocnogHix
pycem».

[IpoctesxxeHo  (GopMyBaHHS  JIITEPATypHUX  IPIOPUTETIB,  XYJ0XKHBO-
€CTeTUYHOTO MHMCJICHHS Ta 1JIOCTHIIO THChbMEHHUKA, JOCHIKEHO KAHPOBY
napajurMy Majoi Ta BEJIMKOI TMpo3u, 1i MpoOJeMHO-TEMaTUYHHUM iama3oH,
crenndiky oOpa30TBOPEHHs Ta XYAO0XKHIM mcuxosori3aMm poManiB «Biunuk. CroBijab
Ha mepeBaii ayxy», «Kpunawmuap. [lispiromn HaitbaraTmoro 4osioBika MykadiBChKOi
nomiHi», «[opsaun. Bonu [Nocmognix pycen», «CitoBan. ltynii mig HeOecHUM
matpom», «Madrel. Kuura, Hanucana cyxum rnepom».

3’sCOBaHO, IO OPUTIHAIBHICTh TBOpUOi MaHepu M. JIOUMHIIS BU3HAYAETHCS

CUHTE30M pPOMAHTU3My, peaji3My, €K3UCTEHIIaI3My, EKCIIPECIOHI3MY  TOLIO



3 IOMIHYBaHHSAM  immpecioHismy. JlopoOKy mpo3aika BJIACTUBUH  >KaHPOBHIA
CHUHKPETH3M, MOEIHAHHS pealbHuX (aKTiB 13 XYIAOXKHIM JOMHUCIOM, (LI0CO(IYHICTD
(oHTOMOTIYHA ¥ €K3UCTEHIIIHA MPoOJIeMaTHKa TBOPIB), IICUXOJIOTI3M (TIOCUJIEHA yBara
10 BHYTPIITHHOTO CBITy  JIIOJIMHH, JTyXOBHOTO CaMOBJIOCKOHAJICHHS,
caMoOakTyaJli3allii), KOHIEMIls Tepos-MyJIpels 3 caMOOYTHhOK CHCTEMOIO KUTTEBUX
NPUHIIMITB, amnelioBaHHS /0 Haa0aHb YKpPAiHChKOI Ta CBITOBOI  KYJIBTYpH,
MeTadopuzallisi Mpu MOJICTIOBaHHI 00pasiB, MiAMOPAIKYBAaHHS XYyIO0KHBOI (hopmu
1I6ifHO-TEMaTUYHOMY PIBHIO, PETPOCHEKTUBHUM BUKIAA MaTepialy, JaKOHI3M,
a(OPUCTUYHICTD TOIIO.

KoHcratoBano, mo (opMyBaHHS JITEpaTypHHX HPIOPUTETIB, XYIAOKHbO-
€CTETUYHOTO MHCIICHHS Ta 1IIOCTUJIIO TMpo3aika BiAOyBaJOCSd TMOCTYMOBO IiJT
YIUTMBOM POJWHHOTO OTOYCHHs, 3HAWHOMCTBA 3 HApOAHUM IUIMTENIEM AHIpieEM
BopoHoMm, KUTTEBUI HUISIX AKOTO CTaB MIAIPYHTSIM JJIs MOJIETIOBaHHs 00pa3y repos-
MyJapels y TBOpax mnuchbMeHHUKAa (pomanu «Biunuk» Ta «CBITOBaH», KHHUTU
HacTaHOB «MHorii miTi. biarii mita» Ta TBOpIB MalMX >XaHPOBUX (OpPM), YCHOI
HApOJHOI  TBOPYOCTI, XPHUCTUSHCBHKOI  Tpajuilii, CBITOIJISAHOI  KOHIICTIIII]
I'. CkoBopomu (30Kpema, ies «CpPOJHOI Mpali», «IIMOOKOro cepus», «TPhoX
CBITIB», CIY)KIHHS Ta HACTaHOBA «3 BHUIUMOIO Ti3HaBal HEBUIMME)), 3aXOIJICHHS
TBOpuicTiO yKpaiHncbkux (M. Komrobuncekuii, B. Credanuk, Jlecs VYkpainka,
[. ®panko, T. llleBuenko Ta iH.) Ta 3apyOiKHUX nucbMeHHHKIB (O. banb3ak,
T. Mann, I. Mapkec, C. Moem, E. M. Pemapk, M. Cepsanrec,
I'. ®nobep, B. ®onkuep Ta iH.).

Mana npoza M. Jounnus (30ipku «lamu 1 Anammy», «Ximi0 1 MIOKOdAI.
Apomat ncuxosorigyHoi ictTuany, «Jlopora B He60 — 10 mroaei. [cTopii 4omoBIKiB, sKi
BUTpuUManmn», «Pyku 1 gyma. [cTopii )KiHOK, 5Kl iepemorany, «Kypcu Kporo 1 KUTTSL.
Penentu manenpkux mactey», «Kaura namuxy. Ypoku cBity, Heba 1 mromeit»,
«CBitno cemu nHIB. ManeHbKi iCTOpIi It TyTiniy, « Ko mocayXxatu MyApeIiBy Ta
1H.) mpenacrtaBiieHa adopu3MaMu, MiHIaTIOpaMHu, HOBeJaMHu (IICUXOJIOT1YHA HOBEJA,
HOBEJa-aJIeropis, HOBEJA-TPUTYa, HOBEJA-MIHIATIOpA), OIMOBIJAHHAMH, HAPHUCAMH

(mopTpeTHuid, NPOOJEMHHUN, MOAOPOXKHIM) 13  XYJ0KHBO-IYOIILIUCTUYHOIO



MIMETHYHOIO HApaIli€l0 HAa JOKYMEHTAJIbHIA OCHOBI, ecesiMu, eTrogamu. Llum TBopam
BJIACTHBHMI JIaKOHI3M, 3MICTOBHICTb, CIO)KETHAa W KOMIIO3UIIHHA 3aBEpPUICHICTD,
HACUYCHICTh XYJAOXKHIMH 3acobamu. BwuszHaueHo, 1m0 Mai kaHpoBl GopMHU
MMCbMEHHHUKA MalOTh MOAM(IKOBaHY IPHUPOAY, T03asK, TSHKIFOUH JI0 KaHPY HOBEIH,
Ha0yBarOTh O3HAK II0JICHHUKA, aBToO10rpadii, croraay, ece TOIIO.

[IpobieMHO-TeMaTHYHUHN J1ana30H Mayoi npo3u M. JlouuHIs cripsMOBaHUH
Ha XYJ0XKHE BIATBOPEHHS aKTyaJdbHUX ISl YKPAiHCHKOTO CYCHIIbCTBA KiHI XX —
novaTky XXI cT. ¢p1mocodchkux, MOPaIbHO-TICUXOJIOTTIYHUX, CYCIIBHO MOJITUYHUX
MUTaHb. TMPOTHUAIS OCOOMCTOCTI TOTANITApHIA CHUCTEMi, TMOJOJAHHS KOJOHIAIBHOI,
MOCTKOJIOHIAJIbHO1 CBIJIOMOCTI Ta TICUXOJIOTIYHOI TPaBMOBAHOCTI, OCMHCIICHHS
cnenudiki  yKpaiHCBKOTO  CBITOBIMUYTTS, I1HAWMBIAyaJlbHOI Ta  HalllOHAJIBHOI
IIGHTUYHOCTI, 3HAYE€HHS caMoakTyami3aiii ocobuctocti Tomo. OkpeciaeHuit
MUCbMEHHUKOM Y MaJIUX €MIYHUX (opMax KOpImyc mpoOsieM 3HANIIOB MPOIOBKEHHS
1 oraMOJIeHHS Yy BEIUKINA MPO31 MUChbMEHHUKA.

JoBeneno, mo pomManu M. JlOUMHI MarOTh MOJICUHTETHYHY MPHUPOLY,
Mo3asKk y HUX MaWCTEepHO TO€JIHAHI O3HAKU PpOMaHy-nputTdi ((HUTIOCOPIUHICTS,
MOpaJIbHO-€TUYHE HABAHTAXXEHHS, JIBOIUIAHOBICTh, META(OPUUHICTh, JIAKOHI3M,
BIJIMOBITHUM JITEPATyPHUM TUII T€POST — HOCIS 17€1), KUTIHHOTO poMaHy (XyI0KHBO
3MOJICTbOBAHUM  KUTTEMUC HAIIJICHOI YECHOTAaMU JIIOJWHH), POMaHY-CIOBI/Ii
(Haparis Big nepiioi ocoOu, po3MoBiab Teposi PO HANMOTAEMHILII TJIMOMHU Ayl 31
CIIpo0OI0 OCMHCIICHHS 3MiH, IO CTAJKCS 3 TUIMHOM 4Yacy Yy CBIJIOMOCTI MEpCOHAXKa),
poMaHy-aiapiyiry (croraau nportaroHicra y (GopMi ImOJEHHUKOBUX 3aMHCIB, Y SIKUX
1A€ThCS PO MOJ1i, [0 MaJd BUPIIIAJIbHE 3HaYEHHS JUIsl (POPMYBaHHS CBITOTJISIAHUX
MO3UIIIA Ta MOpPAJIBHUX MPIOPUTETIB), pOMaHy B HOBeNax (OMOBIJAb CKIIAIA€THCSA
3 OKpEMHUX MIKPOTEM, 00’ €IHAHUX 3arajibHOI0 TEMOIO Ta MPOOJIEMATUKOIO).

3’scoBaHo, 10 KOHUENIio repos M. JlounHens BHOYAOBYBaB MOCTYIIOBO,
nounHaroun 3 Ki"ig 80-x pp. XX ct. B erromax, ecesix, Hapucax, HOBEJIax aBTOP
30Cepe/Kye yBary Ha BIATBOPEHHI TICUXOCBITY HEMEpeciyHoi OCOOMCTOCTI
(MICHhMEHHUKIB, Xy0KHHUKIB, BITOMUX CYCHIIBHUX MisT4iB, P110CO(IB, CBSIIICHHUKIB)

Ta TIepeKWBaHb 3HENOJEHOT JIIOAWHU, OCOOMCTa Tparedis SKOI BHUKIHMKaHA,



31e01IbIIOr0, >KUTTEBUMU OOCTaBUHAMHM Ta CYCHUIbHO-TIOMITHYHUMHU YMOBaMH.
TBopumii moOIIyK aBTOPOM CBOTrO THUITy Te€posi NMOBHO peani3oBaHMil y oOpa3zax
Biunuka/CiToBana, ['opsinuna, Kpunuaapa, Madres.

['epoi mucbMeHHUKA — MYZAp1 JTIOIH, K1 MPOXKUIIN JOBre i HACHYCHE KUTTS.
[Tucatu npo Takux repoiB CKIAIHO, MO3asK 1€ BUMArae Biji aBTopa INIMOMHHUX 3HAHb
13 BIKOBOT IICUXOJIOT1i, 3JIy4€HHS BJACHUX CIIOCTEPEKEHbB, JKUTTEBOTO JTOCBIY TOIMIO.
M. JlounHeIs 3anmponoHyBaB NEPEKOHIUBY KOHIICTIIIIO JTITHROT JIFOAMHH, TIOBETIHKA 1
¢di3nyHa popMa SKOi HE BIJMOBIIAE YCTAJIGHUM CTEpPEOTHIIAM, IO ¥ 3a0e3neunsio ii
OKPEMIIIHICT y CydacHId yKpaiHChKiH mdiTepaTypi. XYIOXKHBO BIATBOPIOIOYHU
30BHIIIHICTh T€POIB, MUCHbMEHHUK aKIIEHTY€ Ha HEBIJMOBIIHOCTI iXHbOI 30BHIIIHOCTI
(«6e3 cmiiB yacy Ha 00IMY4i»), CUIIKM (HE CKap)KaThCs Ha BIK 4M XBopoOu, OaraTto
MpaIol0Th, BUTPUMYIOTh (DI3WYHI HABAHTAXKEHHSI), €HEPT1MHOCTI (JIETKICTh PYXIB,
MOCTIHA aKTUBHA JISTIbHICTH) MCUX0(}1310J0TITYHUM MTOKa3HUKAM JIFOJIUHU TTOXHIIOTO
BIKYy. 3’5ICOBaHO, 110 3aTPUMAaTH IMPOLEC CTAPIHHSI, IPOJOBKUTH MOJIOAICTh T€POSIM
M. JlounHIs JOMOMOIVIM  TPUBAJI ¥ 3MICTOBI KOHTAaKTH 3  HABKOJMIIHIM
cepeaoBHIIEM (JTICOM, PIKOIO, TOPAMH).

JloMiHaHTHUM 3aco00M TicuxoJiorizaiii B pomaHax «Biunuk», «CBiTOBaH»,
«Kpunuaapy, «opsaun», «MadTei» BH3HAYEHO MOHOJIOT-CIIOBI/Ib 13 €JIeMEHTaMU
CaMOXapaKTePUCTUKH, 10 TMOSICHIOETHCS CHENU(IKOI KOHIICTINT Tepos — JIIOAUHU
MOBAYXHOTO BIKY, MYJIpOi, 3 KUTTEBUM JOCBIJOM, sIKa BIAYyBa€ MOTPeOy OCSATHYTH
MUHYJI€, OCMHUCIIUTH 3MIHHU, CIIPUYUHEH] IIJIMHOM Yacy, nepeaaTu Ha0yTi 3HaAHHS PO
noBkULIsA. [Ipo3aik MalicTepHO TO€NHYE 30BHIMIHIN (IICUXOJIOT130BaHU MOPTPET,
pPYXH, MCHXOJOTI30BaHUN TeH3aK) 1 BHYTPIIHINA (300pakeHHs] MCUXIYHUX CTaHIB,
3MIHM TIOYYTTIB, TyMOK) XYAOXHINi nuckypc. BHyTpimmHiil cBit repois M. Jlouunis
OCMHCJICHO 3a JIOMOMOTOI0 aHaNi3y €THOMEHTAJIbHMX KOHCTAHT (POMaHTH30BaHHA
171eami3M Ta 1HIUBIAyaTi3M, KOHCEPBATU3M, BOJICIIIOOHICTh, T€POi3M, HAIOJIETINBICTh
Ta 3JaTHICTh [0 PIIyYUX IId Yy EKCTpeMalbHHX CHUTyallisiX, TyMaHi3M, aHTEI3M
Tomo). JloBeneHo, 1o TJIMOOKE 3aKOPIHEHHS TOJIOBHMX TIepoiB y HallOHAIbHY
KyJIbTypy 1 Tpagumii He 3amepeuyye MOXIHUBOCTI  MUKKYJIBTYpHOTO  Ta

MDKHAILIOHAIBHOTO Aianory. BuokpemieHo Ta mpoaHadi30BaHO TOJIEPAHTHICTh



IPOTAroHICTIB y CTaBJCHHI JO MPEACTaBHUKIB PI3HUX HAIIOHAJILHOCTEW, a TaKOXK
peniriii, CBITOIISINIB, KyJbTYPHOI CHagIIMHU AHTUYHOCTI, iael Penecancy Ta
HACJIYBaHHS XPUCTUAHCHKOI TpaaMilii — SK XapaKTepHUX O3HAK €BPOIEHCHKOL
IICHTUYIHOCTI TePOiB MMCHMECHHHKA.

M. JlounHenp Harojiolrye Ha NPIOPUTETHOMY 3HAYEHHI YaCOMPOCTOPOBHUX
KOOPJIMHAT Y JKUTTEIISIIBHOCTI T€pPOiB, M0 YBUPA3HIOE €CTETHYHI MOIJISIAM MMTII,
YMOJKJTUBITIOE 3aCTOCYBaHHSI XPOHOTOIIYHOTO aHAJI3y B MPOIECI BUBUEHHS TEKCTIB
MMCbMEHHHKA, CHpUsie TPYHTOBHIN 1 LUTICHINA XapakTtepuctuill Biunuka/CBiToBaHa,
[opsiauna, Kpuanuapa, MadgTes. [IlucbMeHHUK aKTUBHO BUKOPHUCTOBYE aCOI[IaTHBHY
Ta XPOHOJIOTIYHY PETPOCIEKIIII0, 3MIIICHHS Ta HAlllapyBaHHS YacCOBUX IUIOIIWH,
neTamizaiio Tomo. Ocepe/iki KUTTEAISIIBHOCTI TePOiB MOAUIAIOTHCS Ha TOMOCH, IO
imeHTudikyroThcst ssk Coi a6o YUyki 3a€KHO Bl 1HAMBIAYyAIBHUX OCOOJUBOCTEH
repoiB Ta CIO’)KETHOTO KOHTEKCTY.

st moOGynoBu HapatuBy pomaHiB M. JIOUHMHIIS KITIOYOBY POJIb BIJIITPaOTh
HapaTopH, IO3UI[IOHOBAHI SK HapoJHl (1I0ocopH, MUCbMEHHHUKH, >KYPHAIICTH,
BCeOIYHO 00/1apoBaHi OCOOMCTOCTI 3 OaraTuM KUTTEBUM JOCBIIOM. Y poMaHax
npo3aika HasBHUM TOMOJIEICTUYHHM HapaTop Yy I1HTPAJI€reTUYHIA CHTYyalli,
TOMOJIIETETUYHUIA HapaTop Y €KCTpaJleEreTH4HIi cutTyarli, o0i13HaHUI aBTOp y poui
BUJIaBIIsSI-pefiakTopa. Hapatopm B pomaHax NUChMEHHHUKA BHUKOHYIOTh (PYHKITIT
TOJIOBHUX T€pOiB, JPYropsAHUX MEPCOHAXIB-CIIOCTEPIrayiB, a TaKOX aBTOpa.
XapakTepHoro o0coOnuBiCTIO TuchMa M. JlouuHIA BH3HAYa€EMO JIOMIHYBaHHS
sa-napayii (mu-napayis, eu-wapayis, mMu-napayis HasBHI B TEKCTaxX ()parMeHTapHO),
10 TOSICHIOETHCS KaHPOBOIO CBOEPIIHICTIO (CHHTE3 O3HAK POMaHY-CIOBIi/l, pOMaHy-
miapiymry,  SKUTIHHOTO — pOMaHy, pOMaHy-lpuUTdl) Ta  1IEMHO-TEMaTUYHOIO
CIPSIMOBAHICTIO TBOPIB (PO3KPUTTSI ICUXOCBITY HEMEPECIUHOI OCOOUCTOCTI).

Pomanu «Biunuk», «CBitoBan», «Kpunuvapy», «lopsaun», «Madrein»
M. J[loumHISI XapaKTEPHU3YIOTHCS MHOXKHHHICTIO MIDKTEKCTOBUX 3allO3UYCHb.
JloBeneHo, 10 HAWMONMIMPEHIIIUMU Yy TBOpaxX NUChbMEHHHKA € (QOpMH BIIacHE
IHTEPTEKCTyaJIbHOCTI (IIUTaTH, OJHOCTIBHI Ta TEKCTOBI airo3ii, PEMIHICIICHIII],

napadpasu). 3arauOieHHs HOTO Mpo3W B YKPAIHCBKY Ta CBITOBY KYJBTYpPY



nependavae BUSBICHHS IHTEPMENIaJbHUX MapkepiB, AKi TpaHCHOPMYIOTh KOIU
pI3HUX BUAIB MHUCTEUTB (PKUBOMHUCY, CKYJIBITYpHU, MY3UKH, TaHIIO) y MOBY
XYJ05KHBOTO TBODY.

CBITOrTISAHI Ta XYJOKHBO-ECTETUYHI OpieHTUpH TBOpuocTi M. JloumHiis
IPYHTYIOTHCS Ha OCMHUCJICHHI JIFOAWHU K HAHOUIBIIOI IHHOCTI, MOCWICHIN yBa3i 10
il BHYTPIIIHBOTO CBITY, MOTPAaKTyBaHHI ()I3UYHOI Ta 1HTEJIEKTYaJbHOI CBOOOIM SK
HEOOXIIHUX YMOB JJi IHAUBIAYaJdbHOI 1IEHTUYHOCTI, CAMOBIOCKOHAJICHHS,
caMoakTyali3allii, o0 BU3HaUYa€ TyMaHICTUYHE CIPsIMyBaHHSI pOMaHIB MMCbMEHHUKA.
[Tadboc mopobky mpo3aika Xym0KHBO PEai3y€eThCSA Y KITBKOX aCleKTaX: KOHIIEIIIis
reposi, BHUpa3HUKA 1J€WHO-€CTETUYHHMX IMO3MIII aBTOpa; KOHQIIKT «IOJUHA —
CTUXISI» Ta «JIIOJIMHA — CUCTEMay; 300pa)KeHHS OOpOTHOM repoiB 13 KUTTEBUMH Ta
ICTOPUYHUMU 0OCTaBUHAMM.

Y BHCHOBKax HiJICYMOBAHO pe3yJlbTaTU AOCIIKEHHS. AKIEHTOBAHO, IO
npo3a M. JlounHLs — caMOOYTHE SIBUILIE YKPATHCHKOTO JIITEPATYPHOTO MPOIECY KIHLS
XX — moyatky XXI cr. JJopoOOK NUCbMEHHHMKA BUOKPEMIIIOETHCS OPUTIHAIBHUM
CBITOBIIUYTTSAM, >KaHPOBHM CHHKPETH3MOM, KOHLIETITYaJIbHICTIO Te€pos, aressi€ero
JI0 aKTyaJdbHOI Ta HenepeOyTHOI MNpoOJIeMaTUKH, CHEUUPIKOI XPOHOTOMIYHOTO
KOHTUHYYMY Ta HapaTUBHMX CTpaTerid, IHTEPTEKCTYaJbHOIO MapaJurMolo,
T'YMaHICTHYHUM Madocom.

Knrouosi cnosa: noervka, npodieMarrka, KOHIIEMIIS Tepos, 171es, *KaHpoBa
napajurMa, XyAOXHIA TICMXOJOTI3M, XPOHOTOI, Hapallis, 1HTEPTEKCTYalbHICTh,

IHTEpMEeN1aNIbHICTb, adoc.
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Abstract content

In the thesis, for the first time, the problems and poetics of M. Dochynets’
prose, which had not yet been the object of a special scientific research, were
comprehensively studied. The degree of investigation of the writer’s works in modern
literary-critical discourse was specified. The origins of the author’s artistic and
aesthetic thinking were traced. The factors that influenced the formation of his
creative image and individual style were determined. The poetics of M. Dochynets’
prose was systematically analyzed, its problematics was revealed, the original
conception of the character, genre paradigm, artistic psychologism, and means of its
realization, specificity of chronotopic continuum, narrative strategies, humanistic
pathos, and intertextuality as peculiarities of the writer’s idiostyle were studied. The
paper argues that the writer’s prose is a conspicuous phenomenon in the modern
Ukrainian literary process, representing an original creative style, that occupies an
important place in the domestic and world cultural context. The scientific strategy
proposed in the thesis emphasizes the originality of M. Dochynets’ works, opening
prospects for further research.

Views on the problem of poetics of a work of art were synthesized and
conceptually generalized. The most promising concepts for the analysis of poetic
features of M. Dochynets’ prose were selected. The perception of the writer’s works
in the domestic literary-critical discourse was analyzed. It was found that in modern
literary criticism the systematic approach to the study of the poetics of the writer’s
oeuvre and the poetics of the literary work was actualized. The ideas of G. Klochek,
M. Kodak, and A. Tkachenko are promising in the respect, that they allow studying
the prose of M. Dochynets as a harmonious unity of interconnected elements. The



studies of these researchers deal with the theoretical aspects of poetics (search for a
comprehensive definition of the term, consideration of the genesis of the
phenomenon, comparison of literary scholars’ views on the problem, etc.), as well as
creative works of an individual writer, poetic features of works, etc.

The outlooks of modern Ukrainian researchers on the nature of creativity and
the specifics of the artistic worldview of M. Dochynets were determined and
systematized. It was found that the studies of literary critics were devoted mainly to
the general trends of M. Dochynets’ works with an emphasis on understanding the
artistic value and artistic features of separate novels or samples of short prose
(V. Bazylevsky, L. Ershova, O. Kaplenko, E. Sverstyuk, M. Vaskiv, etc.), their
genre-style nature (S. Velychko, I. Zinchuk, etc.), the specifics of artistic modeling of
the characters’ conception (L. Gorbolis, S. Kovpik O. Talko, etc.), the problem of
affinity of the prose writer’s novels with literary texts of domestic and world
literature (L. Skoryna, M. Slaboshpytsky, P. Soroka, T. Vergeles etc.). Besides,
L. Gorbolis’ researches deal with the little-studied eco-cultural and eco-corporeal
vectors of studying the novels “Centenarian. Confession on the Pass of the Spirit”,
“Svitovan. Studies under the Tent of the Skies”, and “Highlander. Waters of Our
Lord’s Riverbeds”.

The formation of literary priorities, of artistic and aesthetic thinking, as well as
of the writer’s idiostyle was traced. The genre paradigm of small and large prose, its
problem-thematic range, peculiarities of images and artistic psychologism building in
the novels “Centenarian. Confession on the Pass of the Spirit”, “Svitovan. Studies
under the Tent of the Skies”, “The Digger of Wells. The Diary of the Richest Man of
the Mukachevo Dominion”, “Highlander. Waters of Our Lord’s Riverbeds”, “Maftey.
Book Written with a Dry Pen” were considered.

It was determined that the originality of M. Dochynets’ creative style was
shaped by the synthesis of romanticism, realism, existentialism, expressionism, etc.
with the predominance of impressionism. Genre syncretism, combination of real facts
with artistic conjecture, philosophical introspection (ontological and existential

problems of works), psychologism (special attention to the inner world of a person,



spiritual self-improvement, and self-actualization), the idea of a character-sage who
has an individual system of life principles, appeal to the achievements of Ukrainian
and world culture, metaphorization in modeling of images, subordination of an art
form to ideological and thematic level, a retrospective kind of material presentation,
conciseness, use of aphorisms, etc. are among characteristics typical of the prose
writer’s works.

It is stated that the prose writer’s literary priorities, artistic and aesthetic
thinking, and idiostyle were influenced by his family environment and acquaintance
with the folk healer Andriy Voron, whose life became the basis for modeling the
image of the character-sage in the writer’s works (novels “Centenarian” and
“Svitovan”, instruction book “Many Years. Blessed Years” and small genre works).
Oral folk art, Christian traditions and H. Skovoroda’s worldview (his idea of “inborn,
natural work”, “deep heart”, and “three worlds”, service and instruction of “cognizing
the invisible from the visible” inclusive), admiration for the works of Ukrainian
(I. Franko, M. Kotsiubynskyi, T. Shevchenko, V. Stefanyk, Lesia Ukrayinka, etc.)
and foreign writers (H. Balzac, M. Cervantes, W. Faulkner, G. Flaubert, T. Mann,
G. Marquez, S. Maugham, E.M. Remarque, etc.) also affected Dochynets’ formation
as of a prose writer.

Myroslav Dochynets’ short prose (collections “Dames and Adams”, “Bread
and Chocolate. The Aroma of Psychological Truth”, “Road to Heaven — to People.
Stories of Men Who Survived”, “Hands and a Soul. Stories of Women Who Won”,
“Cutting and Living Courses. Recipes for Little Happiness”, “Book of Inspiration.
Lessons of the World, Heaven and People”, “Light of Seven Days. Short Stories for
the Soul”, “If You Listen to the Wise Men”) is represented by aphorisms, miniatures,
short-stories (a psychological short-story, a short-story-allegory, a short-story-
parable, a short-story-miniature), stories, outlines (portrait, problematic, travelling)
with artistic and journalistic mimetic narration on a documentary basis, essays, and
sketches. These works are characterized by conciseness, meaningfulness,

completeness of plot and composition, and richness of artistic means. It is revealed



that the writer’s short fiction is of modified nature, as it acquires the features of
a diary, autobiography, memoir, essay, etc.

The broad range of themes of M. Dochynets’ short prose is aimed at artistic
reproduction of philosophical, moral and psychological, socio-political issues
relevant to Ukrainian society of the late XXth — early XXIst century, namely:
resistance of an individual to the totalitarian system, overcoming both colonial and
postcolonial consciousness and psychological trauma, understanding the specifics of
Ukrainian worldview, of an individual and national identity, the importance of self-
actualization of a personality, etc. The set of problems outlined by the writer in his
short fiction was extended and deepened in the writer’s long fiction.

It is proven that M. Dochynets’ novels are of polysynthetic nature,
as they skillfully combine the features of a parable-novel (that is philosophical, moral
and ethical load; dichotomies; numerous metaphors; conciseness; the corresponding
literary type of a character who bears the main idea), a hagiographical novel
(an artistically modeled biography of a virtuous man), a confession-novel (first-
person narrative; the character’s story about the most secret depths of the soul in an
attempt to comprehend the changes that have occurred over time in his/her
consciousness), a diary-novel (memoirs of the protagonist in the form of diary entries
about events, which are crucial for building the worldviews and moral priorities),
a novel in short stories (the story consists of separate micro-themes, united by the
common theme and problems).

It was found out that M. Dochynets had been gradually building the
conception of the character, starting from the late 80s of the XXth century. In his
sketches, essays, outlines, short stories, the author focuses on the reproduction of the
psychic world of extraordinary people (writers, artists, famous public figures,
philosophers, priests) and the experiences of differently challenged people whose
personal tragedies were caused mainly by life circumstances and socio-political
conditions. The author’s creative search for his type of character was fully realized in

the images of Centenarian / Svitovan, Highlander, Digger of Wells, and Maftey.



The writer’s characters are wise people who lived a long and eventful life. It
is difficult to write about such characters, as it requires the author to have in-depth
knowledge of age psychology, to involve his own observations, life experience, etc.
M. Dochynets proposed a convincing conception of an elderly person, whose
behavior and physical condition do not correspond to established stereotypes, which
ensured the exceptionality of this image in modern Ukrainian literature. Artistically
reproducing the appearance of the protagonists, the writer emphasizes the
inconsistency between their appearance (“time left no traces on his face”), strength
(they do not complain of age or disease, work hard, bear physical exertion), energy
(ease of movement, continual activity) and psychophysiological indicators of an
elderly person. It was found out that the interaction with the environment (forest,
river, mountains) helped the characters of M. Dochynets to delay the process of aging
and to prolong their youth.

The dominant psychological means in novels “Centenarian”, “Svitovan”,
“The Digger of Wells”, “Highlander”, “Maftey” is a monologue-confession with the
elements of self-characterization, which is explained by the conception specifics of
the character — a wise experienced man of respectable age feeling the need to analyze
the past, to trace the evolution of his worldview, to transfer the acquired knowledge
about the surrounding world. The prose writer skillfully combines external
(psychologized portrait, movements, psychologized landscape) and internal
(reproduction of mental states, changes in feelings, thoughts) artistic discourse. The
inner world of M. Dochynets’ characters is interpreted through the analysis of ethno-
mental constants (romanticized idealism and individualism; conservatism; love of
freedom; heroism; persistence and determination in extreme situations; humanism;
antaeism, etc.). It is proven that the deep rooting of the main characters in the
national culture and traditions does not deny the possibility of intercultural and
interethnic dialogue. The tolerance of the protagonists in relation to representatives of
different nationalities, as well as religions, worldviews, cultural heritage of Antiquity,
Renaissance ideas and imitation of the Christian tradition — as characteristic features

of the European identity of the writer’s characters — was singled out and analyzed.



M. Dochynets emphasizes the priority of space and time in the life of the
characters, which adds expressivity to his aesthetic views and allows the use of
chronotopic analysis in the study of the writer’s texts. It also contributes to a
thorough and holistic description of Centenarian / Svitovan, Highlander, Digger of
Wells, and Maftey. The writer’s novels widely present associative and chronological
retrospection, displacement and layering of time planes, detailing, etc. The centers of
vital activity of the characters are divided into parts (toposes), which are identified as
Domestic or Foreign, depending on the individual features of the characters and the
context of the plot.

We defined that narrators, positioned as folk philosophers, writers, journalists,
comprehensively gifted personalities with rich life experience, play a key role in
constructing the narrative of M. Dochynets’ novels. In the author’s novels there is
a homodiegetic narrator in an intradiegetic situation, a homodiegetic narrator in an
extradiegetic situation, a knowledgeable author in the role of a publisher-editor.
Narrators in the novels of the writer perform the functions of main characters, minor
characters-observers, as well as the role of the author. A characteristic feature of
M. Dochynets’ writing is the dominance of I-narration, which is explained by the
peculiarity of the genre (the synthesis of features of a confession-novel, a diary-
novel, a hagiographic novel, a parable-novel) and ideological-thematic orientation of
works (revealing the psychic world of an extraordinary personality). The writer uses
other forms of narration (you-narration, we-narration), which are present in the texts
fragmentarily and used to create a trustful dialogue with the recipient.

The novels by M. Dochynets (“Centenarian”, “Svitovan”, “The Digger of
Wells”, “Highlander”, “Maftey”) are characterized by a plurality of intertextual
borrowings. It is proven that the most common in M. Dochynets’ novels are the
forms of intertextuality in its proper sense (quotations, one-word and textual
allusions, reminiscences, paraphrases). The writer’s oeuvre, submerged in Ukrainian
and world culture, requires the identification of intermedial markers that transform
the codes of various arts (painting, sculpture, music, dance) into the language of

a literary work.



M. Dochynets’ worldview, his artistic and aesthetic guidelines are based on
the understanding of a person as of the greatest value. The author pays more attention
to a person’s inner world, interprets physical and intellectual freedoms as necessary
conditions for individual identity, self-improvement, self-actualization, thus
determining the humanistic direction of his novels. The pathos of the prose writer’s
oeuvre is artistically realized through the conception of a character expressing
ideological and aesthetic positions of the author, through the conflict between “a man
—nature” and “a man — system”, through depicting the struggle of the characters with
life and historical circumstances.

In conclusions it is emphasized that the prose by M. Dochynets is an original
phenomenon in Ukrainian literary process of the late XXth — early XXIst century.
The writer’s oeuvre is distinguished by an original worldview, genre syncretism, the
conception of a character, an appeal to current and eternal problems, the specifics of
the chronotopic continuum and narrative strategies, an intertextual paradigm, and
humanistic pathos.

Key words: poetics, problems, conception of a character, idea, genre
paradigm, artistic psychologism, chronotope, narration, intertextuality, intermediality,

pathos.



