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3MmicT aHoTawmii

VY nucepramii JOCHKEHO aKTyalbHy mpobiaeMy (GOpMyBaHHS TOTOBHOCTI
MalOyTHIX YYHUTEIB MY3UYHOTO MHUCTELTBA O TBOPUYO-IHTEpHIpETaIiiiHOI poOoTH 31
MIKITPbHAMHA ~ XOPOBUMHU KOJIEKTUBAMH 3 BpPaXyBaHHAMCYYaCHUX TYMaHICTHUYHUX
TEHJCHIIH MHCTENUbKoi ocBiTU.IIpoaHani30BaHOAISUIBHICTD MaiOyTHHOTO BUMTEIS
MY3UYHOTO  MHCTENTBAa 3  TO3UIII MPOBEACHHA  MY3UYHO-TEOPETHYHOTO
aHaJIi3yBOKaJIbHO-XOPOBUX TBOPiB, MPU3HAYEHUX M1 BUKOHAHHS IIKOJISIpaMU Ta
3IIUCHEHHS TTOETAmHOI POOOTH HaJ BU3HAYCHHSIM IHTEPIIPETAIIHHUX OCOOITMBOCTEH
X TBOPIB 3 ypaxyBaHHAM (I310JIOTIYHUX Ta CHIBAIlbKMX OCOOJMBOCTEH YUHIB
MIKITBHOTO BIKY, 1X 3araJpHOTO MY3WYHOTO PO3BUTKY. 3 OISy Ha IIe,
aKTyaJli3yeTbCsl POJIb IHTEPHpPETallli BOKAJbHO-XOPOBUX TBOPIB, SIKXYIOKHBO-
3BYKOBOI peatizallii My3u4yHOI'0 TEKCTY B MPOILIeCi BUKOHAHHS, IO 3a0e3Ieuye IiTicHe
pPO3YMIHHS TBOPIB,IXHE TBOpuYe 30araueHHs Ta BIATBOPEHHS Y BHUKOHABCHKIM
nisbHOCTI.IIpoBeieHuit  aHami3 3MICTYy Ta CYTHOCTI 1HTEJIEKTyaJlbHO-TBOPYOI
TOTOBHOCTI MaWOYTHIX YYHUTENIB MY3UMYHOTO MHCTEUTBA 10 POOOTH 31 MIKIILHUMH
XOPOBHUMH  KOJIGKTUBAMM 3/A1MCHEHHH Ha OCHOBI CHCTEMHO-IHTETPaliiHOTO,
KOMYHIKaTUBHOTO, PEeQIEKCUBHO-YCBIIOMJICHOTO, KOHCTPYKTUBHOTO Ta TBOPYO-
MOIIYKOBOTOHAYKOBHUX IT1JIXO/IIB.

CtpykTypa TOTOBHOCTI MaMOYTHIX YYMUTENIB MY3UYHOTO MHUCTENTBA JI0

TBOPYO-THTEPHIPETAIIHHOT pOOOTH 31 MIKUIbBHUMH XOPOBUMHU KOJIEKTUBAMHU OXOILIIOE



3MICTOBHO-JIOTIYHH,  OMEpaIllifHO-IPOLECyalbHUH  Ta  TBOPUO-IAISIIbHICHHIA
KOMIOHEeHTU. KpuTepieM 3MICTOBHO-JIOTIYHOTO KOMIIOHEHTa BH3HAYEHO MIPY
31aTHOCTI MaWOyTHIX YyYMTENIIB MY3MYHOTO MHUCTENTBA J0 OpraHizariiTBop4o-
IHTEpIIpeTaliifHOi POOOTH 31 MIKUIBHUMU XOPOBUMHU KOJIEKTMBaMH (ITOKA3HUKH:
c(opMOBaHICTh 3HaHb 1 BMIHb II0JI0 TBOPYO IHTEPHPETAIIHHOT pOOOTH 31 MIKUIBHUM
KOJIGKTUBOM; 37IaTHICTh 10 pOOOTH 3 1HPOpMAIIHHUMU JHKEPEIaMH 3 BUKOPHUCTAHHIM
Cy4aCHUX KOMII IOTEPHUX TEXHOJIOT1ii; HasIBHICTh PO3YMIHHS CHEIU(IKU poOOTH HaA
MY3UYHO-JIITEPATYPHUM IJIACTOM MY3HUYHOTO TBOPY).

Kputepiem onepaiiiHO-IpOLIECyaIbHOTO KOMIIOHEHTa BH3HAYEHO CTYIIHb
JOBUIBHOCTI BHKOHAHHS OTEpaIliiiHO-IPOLEeCyaqbHUX A1l (MOKa3HUKH: BUPOOJICHHS
y3arajbHEHOTr0 3aJlyMy 1HTepIpeTallii My3udHOTO TBOPY; AU(EpEeHIliallisl CKJIaJI0BUX
IHTEpIIpeTalii-B3IpIs 3 BIACHUM 33JyMOM IO 1HTEpIpeTalii My3UYHOTO TBOPY;
31CTaBJICHHS W KOMOIHYBaHHS CKJIQJOBUX IHTEpHpeTallii My3W4yHOrOo TBOPY 3
BUKOPHUCTAHHAM 3aC001B MYJbTUME/I1a Ta CyYaCHUX KOMIT FOTEPHUX TEXHOJIOT1H).

Kpurepiem TBOPUYO-T1IsUTHHICHOTO KOMIIOHEHTA BU3HAYEHO Mipy
pe3yJbTaTUBHOCTI TBOPYO-IHTEPHOpPETAIiiHOI pPOOOTH 31 IIKUIBHUMH XOpaMH
(MOKa3HUKM: 37aTHICTh JO KPUTUYHOI CaMOOIIHKA cebe SK i1HTepmperaTtopa
MY3UYHOTO TBOPY; BOJIOAIHHA croco0aMu U 3acob0amMu  JOHECEHHS CYTHOCTI
iHTEepnpeTalii My3U4HOTO TBOPY JI0 YYaCHHUKIB IIKIJIBHOTO KOJICKTHBY; HAsBHICTh
TBOPUOi pOOOTH 31 MIKIIbHUM KOJIEKTUBOM HaJ| IHTEPIPETALIIEI0 My3UIHOTO TBOPY).

OCHOBHMMH  TIPUHIMIIOBUMHU  TIOJIO)KCHHSAMH  (OpPMYBaHHS TOTOBHOCTI
MalOyTHIX YYMTEIB MY3UYHOTO MHUCTELTBA O TBOPUYO-IHTEpHIpETaIiiiHOI poOoTH 31
MIKUTBHUMH XOPaMU OKPECIIEHO: MPUHIUI CHPSIMOBAHOCTI ()axOBOTO HaBYAHHS HA
JIOCSITHEHHSI 3IaTHOCTI JI0 CAMOKOHTPOJIIO TBOPYO-IHTEPHPETAIIHHOI AISIILHOCTI 31
MIKUTbHUMH ~ XOpamu; 3a0e3neueHHs KOM(OPTHHX YMOB  BOKaJIbHO-XOPOBOTO
HaBYAHHSI, aKTyalli3allii IMUPOKOT0 BUKOPUCTAHHS MPOOJIEMHUX METOMIB y BOKAJILHO-
XOpOBIiK pOOOTI 31 MIKOJIIPAMH.

[legarorivnumMu  yMoBaMu(OpPMYBaHHS TOTOBHOCTI MaWOYTHIX YYHTEIiB
MY3UYHOTO MUCTEIITBA JI0 TBOPUO-IHTEPIPETAIIHHOI pOOOTH 31 MIKUIBHUMU XOpaMu

BU3HAUYEHO: CIIOHYKaHHS CTYJEHTIB (DaKyJIbTETIB MHUCTEUTB 0 CBIJOMOI peryJisLii



MY3UYHO-BUKOHABCHKO1 JISILHOCTI; B3a€MOJIS Mi3HABAJIbHOI, OLIIHHOI 1 KpEeaTUBHOI
poOOTH y MPOIEC TBOPUO-IHTEPIPETALINHOI MISUTEHOCTI; 3a0€3MeYeHHs TICUX0JIOTO-
KOMYHIKQaTUBHOTO CYNpPOBOAY HaBYAIbHO-BUKOHABCHKOI MisNTBHOCTI CTY/ICHTIB
(dakynbTeTIB MHUCTEUTB; I1HTErpamisi pPIi3HOBHUAIB BOKAJIBbHO-XOPOBOi ISJIBHOCTI
CTYIEHTIB (DaKkyIbTETIiB MHUCTEITB; ONTHMAaJbHE TIOEAHAHHS TEOPETHYHOTO Ta
MPAKTHYHOTO JIOCBiAY CTYJEHTIB 3 MPOEKIN€I0 HAa MPAKTHYHY pOOOTY 3 YUHSIMH.

[IpencraBnena MeroauyHa MoOAENb (POPMYBaHHS TOTOBHOCTI MaillOyTHIX
YUYUTENB My3UYHOT'O MUCTEIITBA JI0 TBOPUO-IHTEPHPETAIIHHOT pOOOTH 31 MIKIIBHUMU
XopamH rnepeadadae OCBITHIO TPAEKTOPIIO (axoBoi MIATOTOBKM MAaOyTHIX yYUTEINIB
MY3UYHOTO MHUCTELTBA Yy BHIIOMY HaBUYaJbHOMY 3aKjiaji, CHOPSIMOBaHYy Ha
M1JBUIICHHS 1HAWBIIyaIbHOTO PIBHSA PO3BUTKY CTYACHTIB, iX MPAKTUYHE OBOJIOIIHHS
TBOPYO-IHTEPIPETAIMHUMU BMIHHIMUA Ta HAOyTTS 3HAHb MIOJ0 3AIMCHEHHS
MY3UYHO-TI€IarOT14HOl AISJILHOCTI Ha BUCOKOMY TMpodeciiiHomMy piBHI. BakinBoro
3acaior0 pO3pO0JICHOI METOJUKH IMOCTAIOTh METOIWYHI HACTAaHOBH Ha TPYHTOBHE
3aCBOEHHS CTyJEHTaMH (aKyJIbTETIB MUCTELTB CIOCOOIB 1 MPUHOMIB OMPAIIOBAHHS
MY3UYHHX TBOPIB, CTBOPEHHS TBOPYOI IHTEpPHpETallii IMX TBOPIB SIK OCHOBH
BOKaJIbHO-XOPOBOI pOOOTH 3 YUHSIMHU y MPOLIECl BUKOHABCHKOI A1STBHOCTI.

VY mporieci giarHocTyBaibHOT poOOTH 3 (OpPMYBaHHS TOTOBHOCTI MalOyTHIX
YUYUTENB My3UYHOT'O MUCTEIITBA /0 TBOPUYO-IHTEPHPETAIIHHOT pOOOTH 31 MIKITBHUMU
XOpaMy BU3HA4YCHI PiBHI ChOPMOBAHOCTI O3HA4YEHOTO ()EHOMEHA, a caMe: BHUCOKHH,
cepenHi Ta HU3BKHM, KM HaJaHO SIKICHI Ta KUIbKICHI XapaKTepuCTUKU.Bucokuit
piBeHb C(OPMOBAHOCTI TOTOBHOCTI MaOyTHIX YYUTENIB My3UYHOTO MHCTEITBA JI0
TBOPUOi 1HTEpHpeTaliiHOl POOOTH 31 MIKUIBHUMH KOJEKTUBAMU XapaKTePU3YETHCS
BHUCOKHM CTYIIEHEM TMpOSIBY IHTEpECY CTYACHTIB /10 BOKAJILHO-XOPOBOiI poOOTH 3i
MIKUTBbHUM ~ KOJIEKTUBOM, 3aIlIKABJICHICTIO MPOLIECOM CTBOPEHHS 1HTepIpeTarii
MY3UYHOTO TBOPY 3 HAIlIJICHHSIM Ha TBOpYe caMOBUsBIEHHS. CTyIeHTH, SIKUX HaMH
B1JIHECEHO JIOBUCOKOTOPiBHS chopMOBaHOCTI JTAaHOTO dbeHoMeHa
XapaKTepU3yIOThCSICBITOMUMCTABICHHIM 10 BOKaJIbHO-XOPOBOIPOOOTH3

y‘lHHMI/IH_IKiHBHOFOBiKy, BOHH ITO3UTUBHO Bi,Z[HOCHTBC}I a0



BUKOPHCTAHHAIHHOBAI[IHHUXIIEJaTOT1YHUXTEXHOJIOTINIII]] Yac BOKaJIbHO-XOPOBOTO
PO3BUTKYYUHIB.

CepenHiii piBeHb c(HOPMOBAHOCTI TOTOBHOCTI MaOyTHIX YUHUTEJIB MY3UYHOTO
MUCTENTBA 1O TBOPYOi IHTEPHpETAIiiiHOi POOOTH 31 MIKUIBHUMHU KOJIEKTHBAMH
XapaKTepU3y€eThCsl ~ 30pPIEHTOBAHICTIO  HAa  HAaOyTTs  axoBO  HEOOXITHHMX
KOMIIETEHTHOCTEH,0JHAK  MPOCTEKYEThCA  PO30OIKHICTH Yy  PIBHIX  PO3BUTKY
KOTHITUBHHX 1 TBOPYMX 3/10HOCTEN KX CTyAEHTIB. CTYyJ€HTH, SIKHX HAMU B1JIHECEHO
JI0 1LOTO PiBHS BOJIOMIIOTH 3HAHHAMH IIOJIO 3MIMCHEHHS MYy3WYHO-TEOPETHYHOTO
aHai3y MY3WYHOTO TBOPY, BOJHOYAC HE ITOBHOIO MIPOIO 37aTHI BUKOPHCTATH
OTpUMaHi JaHl MiJ Yac TBOpPUOi poOOTH HaJ MY3UYHMM TBOPOM, XOuad 1 BHUSBUIH
BMIHHS HECTaHJAPTHO MHUCIUTH, 3HAXOJIUTHU OpWriHaibHe pimeHHs. [lotpeba
TBOPUYOTO CAaMOBHSIBJICHHA Y pOOOTI HajJ My3WYHMM TBOPOM HOCHUTH CHUTYaTHBHHIA
XapakTep 1 BUMarae CTUMYJIFOBaHHSI.

HusbkuiipiBeHbC(HOPMOBAHOCTITOTOBHOCTIMANOYTHIXYYHUTE1BMY3UYHOTOMHUCT
elTBa 10 TBOPUYOTIHTEPIPETALIHHOTPOOOTUIIKITEHUMUXOPOBUMHU
KOJICKTHBAMUBU3HAYAETHCSHEIOCTATHHOIOCITPSIMOBAHICTIO Ha
IHTEPIPETAIMHY A1STbHICTH3IIKITBHUMXOPOM. CTYI€HTHHEI0CTATHBOOPIEHTYIOTHCS
y  TUTaHHAX  BOKaJbHO-XOPOBOi ~ METOAMKH,  JIMIIE  TIEBHOK  MipOIO
YCB1JIOMJTIOIOTh3HAYUMICTETBOPYOIHTEPIPETAIIHHUXYMIHb y
TSTTEHOCTIBYUTEISIMY3MIHOTOMHUCTEITBA,

1000 YMOBJTIOETHCSHE3aJ0BILBHUMPIBHEMOO13HAHOCTIIIOAONPAKTUYHOIPOOOTH  HaJl
MY3UYHUMTBOpPOM. Taki CTyJEHTH YacTO MpPOSBISIIOTHEMOLINHY  TIyXOTY,
HEOAKaHHATINOOKO aHaII3yBaTUXaPaKTEPHI0COOIMBOCTIMY3UYHUXTBOPIB.

Takuil cTtaH pe3ynbTaTiB A1arHOCTYBaHHS O3HAYEHOI MPOOJIEMHU TPHU3BIB JI0
pPO3pOOKH i
BIIPOBA/PKCHHSATIOETAITHOIMETOIUKHU(DOPMYBAHHATOTOBHOCTIMAMOYTHIXYUUTETIBMY3H
YHOTOMUCTEITBAI0TBOPYOT O1HTEPIIPETALIMHOTIPOOOTH3IIIKIIEBHUMUKOJIEKTUBAMH,
AKa0y1apo3po0IeHaBI IMOBIAHOJOBU3HAYEHNX3aBIaHb()OPMYBaTbHOTOEKCTIEPUMEHT
y,  TacKIaJalacsi3TphOXB3a€MOOOYMOBIEHUXETAIlIB,  acamMe:  OpraHi3alliiiHo-

KOTHITUBHOTO, TEXHOJIOTO-MOTIHOIEHOT0, JOCIIAHUIIBKO-PE3yIbTaTUBHOTO. [lepimii



eTan — Oprasi3aliifHo-KOrHITUBHUIOyJIOHAIIIIEHO Ha
03HAOMJICHHAMANOY THIXYYUTETI BMy3UYHOTOMUCTEITBA313MICTOM 1

CYTHICTIOTBOPUYO-IHTEPHPETALIHHOIPOOOTUBUUTEIIMY3NYHOTOMUCTEITBA;

HAKOMMMYEHHA3HAHBIIOJOTBOPUYOIpOOOTH HaJ My3UYHUMHUTBOPaAMHU IS
PI3HUXBUIIBAUTIYNXKOJICKTHUBIB, a TaKOXKI[TICHOCMUCIIOBUXOPIEHTALIIH Ha
HaOyTTATBOPUYOIHTEPIPETAIIHHUXYMIHb. [eieTancrpsMOBaHO Ha

(bopMyBaHHATOTOBHOCTIMAHOYTHIXYUUTENIBMY3UYHOTOMHUCTELITBA /10  TBOPYO-
IHTEePIPETALIMHOTPOOOTU3IMIKITLHUMKOJIECKTUBOM 3 OTJISITy Ha 3MICTOBHO-JIOTTYHHI
KOMIOHEHT. MeTonnuHe3abe3neueHHs JaHoroeTanyckianae: Meron «TBopuaysBa y
CTBOPEHHIIHTEPIPETALIIMY3UUHOTOTBOPY»; METOJ  JIEMOHCTPALliXOPOBUXTBOPIB;
METO/T MOPIBHSJIBHOT XapaKTEePUCTUKHU CTUJIIBKOMITO3UTOPIB; METO/]1
«Po3poOkaeckizyiHTepIIpeTaliiMy3UdHOTOTBOPY»; METOJ
KOMaHTHOTPO3pOOKUMYIbTUMEAIMHOTIPE3EHTALllT; METO/ aJbTEPHATUBHOTO MOILIYKY
KOHCTPYKTUBHO-TEXHOJIOTIYHUXPilIEHb;  MeToJl  «Po3BUBaeMoNOTiKY»;  METOA
«Kputnunwmitananiz  (akTy», MeTOA  KOJEKTUBHOTOPO3POOJIEHHS  BOKAJIbHO-
XOpPOBHUXBIPAB; METOJI MeAaroriyHoiakIeHTyarlii; MeToa (GoKaJIbHUX00 EKTIB; METO/I
«Komax» Tomo.

Hpyruiteran —TEXHOJIOTO-TIOTIM0JIEHU e TaI30P1€EHTOBAHO Ha
MaKCUMaJIbHEBUKOPUCTAHHSB  HABYAIbHUXLLISXMOXKIMBOCTEN3aCO01BMYIbTUMESTIA,
[aTepHerTy, CY4aCHUXKOMIT IOTEPHUXTEXHOJNOTIMMIA ~ 4Yac  pPO3BUTKYTBOPYO-
IHTepIpeTalifHUXyMiHbCTYAeHTIB. LleiieTancnpsmMoBanuii Ha 3a0€3MEUYEHHS YMOB
I0JI00NIaHYBAaHHA CTYJACHTAMU MPUHOMIBIPAKTUYHOIPOOOTH Hal MY3UYHUMTBOPOM,

3aCBOEHH(AXOBOITEPMIHOJIOTIUHOI JIEKCHKH, BUKOPHCTAHHA3aCOOIBMYJIbTUMEIA,

MYJIBTUMEIIMHOTOCEPEIOBUIIA, HaOyTTs
CTYJIECHTaMUBMiHHSIBUKOPHUCTOBYBATUCYYaCHITEXHOJIOTIII T qac
CTBOpPEHHSHABYAIBHOTHAOYHOCTI L YYaCHUKIBIIKIIbHOTOKOJICKTHBY,
PO3BUTOKIXYMIHHSAIIJIAHYBATUTBOPUOIHTEPIIPETALIIMHY poboty

31K TBPHUMKOJIEKTHBOM.
dopMyBaHHATOTOBHOCTIMANOYTHIXYYHUTE1BMY3UYHOTOMHUCTEIITBA 10

TBOPYOTOIHTEPIPETAIIHHOTPOOOTU3IIIKIITLHUMUKOJIEKTHBAMUHA



JTAHOMYETAIM3AINCHIOBAJIOCh 32  JIOMTOMOTOIOPO3pPOOJIECHOICHCTEMUMETOTIB,  a
caMe:MeTOJ] NPOBEACHHIOOpa3HUXIapaliene; CUHTeTUYHHA  METOd;  METOJ
CKJIaJJaHHSIHTEepIpeTallifHOIMan; MeToJ  «ACOIIaTUBHUMIAHIIOKOK»;  METOJ
«3aMiHH Ta OOTPYHTYI»; METOJ TOOYI0BHUICaTI30BAHNX00 €KTIB; METOJI CHHEKTUKH;
KEeNC METO]I TOILIO.

Tpetiieran — 10CTITHULIBKO-PE3YIHbTATUBHUNCIIPSIMOBAHUN HAa BUPOOJICHHS Y
MalOyTHIXYYUTEN1BMYy3UYHOTOMHCTELTBATBOPUYO-TIOIITYKOBUX 1
JTOCTITHUIIbKUXYMIHb,  IX3aJlydeHHS JO  IOIIYKOBO-JOCIITHUIIBKOIIISIIBHOCTI,
3aKpIMJICHHI3HAHb, BIANPAIOBaHHSABMIHBIIOA0TBOPUYOIHTEPIPETAIIITHOIPOOOTH HaA
MY3UYHUMTBOPOMJIEMOHCTPYIOUHM TIPH IIbOMYBOKaJIbHO-XOPOBI3HAHHS,IITOHEO0X1/THI
JUISl YCHIITHOTONPOBEICHHATBOPYOIHTEPIPETAIIHHOIPOOOTUZIITKIIBHUMKOJIEKTHBOM,
BUPOOJICHHS Y CTYACHTIBIHAMBIAYaJIbHOTO CTHIIIO TBOPUOIHTEPIPETALIIHOIpOOOTH 3
TUTSYUMKOJIEKTUBOM. MeToiuka TPETHOTOETAMYTIPYHTYETHCS Ha
pO3pOOICHINCUCTEMITAKMX ~ METOMIB  sIK:  MeToJl  «OIIHUPIINIEHHS», METOJ
XYJO0KHBOIBUIIPABAAHOCTIIHTEpIpeTaLiiMy3ndyHororsopy;  Meron  L{OC-ananizy;
Meron «CHUHTE3 JOyMOK»; METOJ KOMEHTOBAHOTOHAOYHOIO TOKa3zy; METOA
BUPIIICHHATIPOOIEMHUX CUTYALIII; METOA
MO/ICJIIOBAaHHSA3HAHB3IIKUIBHUMKOJIEKTUBOM; ~ METOJ] TBOPYUXCHUTYalllil, METOA
PO3LUINPEHHAXYI0KHbO-ECTETHUHUXBpaXKeHbYUHIBTOIO.  OOpobka  OTpUMaHHUX
pE3yNbTATIB  TOPIBHSUIBHOTO aHAJI3y JIOCTIIKCHHS YMOXIIMBWJIA BUSBICHHS
MO3UTHBHOI JIMHAMIKK C(HOPMOBAHOCTI PIBHIB TOTOBHOCTI CTYACHTIB (haKyJbTETIB
MUCTENTB A0 TBOPYOIO IHTEPHpETAliiHOI POOOTH 31 MIKIIBHUMH KOJEKTHBAMH
CTYIEHTIB B  €KCIEPUMEHTANbHIA TIpymi, M0 MJITBEPAXKYE JOLUIbHICTD
BIIPOBADKEHHS pO3pO0JIEHOT aBTOPCHKOT METOJIUKH.

HaykoBaHOBHM3Ha JOCHIIKEHHS TOJSTa€e B TOMY, IIO BIEpIIE: YTOYHEHO
CYTHICTb TIOHATTS «TOTOBHICTh MaMOyTHIX YUYWUTENIB MY3WYHOTO MHUCTEITBA JI0
TBOpPYO-THTEpHpETAIliiHOI PoOOTH 31 MIKUIBHUMU XOPOBUMH  KOJIEKTHUBAMUY;
CHUCTEMAaTU30BaHO METOJOJIOTIYHI MiAX0AM 10 (aXxOBOTO HABYAHHS CTYACHTIB
(baKkyIbpTeTIB MHUCTEHTB TMEAAroriyHUX YHIBEPCUTETIB;pO3po0JieHa KOMIIOHEHTHA

CTPYKTypa, KpUTepii Ta MOKa3HUKU TOTOBHOCTI CTYAEHTIB (haKyJIbTETIB MUCTEITB 10



TBOPYO-IHTEPIPETAIIHHOI POOOTH 31 MIKUIBHUMH XOpPaMW;BU3HAYEHI OCHOBHI
MPUHLIMIIOB] TIOJIOKEHHS Ta MEAaroriyHi yMoBU (JOPMYBAaHHS FOTOBHOCTI ManOyTHIX
YUYUTENIB My3UYHOT'O MUCTEIITBA JI0 TBOPUO-IHTEPIPETAIIHHOT pOOOTH 31 MIKIIBHUMU
XOPOBHUMH KOJIEKTUBAMH, TMPEACTABICHA METOJMYHA MOJIETh TOTOBHOCTI MalOyTHIX
YUYUTENB My3UYHOT'O MUCTEILITBA JI0 TBOPUO-IHTEPHPETAIIHHOT pOOOTH 31 MIKITBHUMU
XOpamu; po3po0JieHa Ta BIPOBAKEHA TIOETalTHA METO KA (DOPMYBaHHS TOTOBHOCTI
MalOyTHIX YYUTEIB MY3UUYHOTO MHUCTELTBA O TBOPUYO-IHTEpHpETaIiiiHOI poOoTH 31
MIKITPHAMHA  XOPOBUMH KosiekTuBamu. [lomameinoro po3BuUTKy HaOymu 3aco0u
KOMIUIEKCHOI 11arHOCTUKH Ta PiBHI CPOPMOBAHOCTI TOTOBHOCTI MailOyTHIX YUUTEIIB
MY3UYHOTO MHCTELUTBAa JO TBOPUYO-IHTEpHpeTaliiHoi poOOTH 31 MIKIIBHUMH
XOPOBUMH KOJIEKTHBAMH.

Knouosi cnosa:mMaitGyTHI BUUTEN My3UYHOT'O MUCTENTBA, TOTOBHICTh, TBOpYA
iHTepnpeTaliifHa po0oTa, MIKUIBHIXOPOBI KOJEKTUBAaMH, II€JaroriuHi yMOBH,
MoeTarHa METOINKA.
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Annotationcontent
Inthedissertationtheactualproblemofformationofreadinessoffutureteachersofmu
sicalarttocreativeandinterpretiveworkwithschoolchoirstakingintoaccountmodernhuma
nistictendenciesofarteducationisinvestigated.
Theactivityofthefuturemusicteacherisanalyzedfromthestandpointofmusic-
theoreticalanalysisofvocalandchoralworksintendedforperformance by
studentsandstep-by-

stepworkondeterminingtheinterpretivefeaturesoftheseworkstakingintoaccountphysiol



ogicalandsingingfeaturesofschoolchildren, theirgeneralmusicaldevelopment.

Inviewofthis,
theroleofinterpretationofvocalandchoralworksasanartisticandsoundrealizationof a
musicaltextintheprocessofperformanceisactualized, whichprovides a

holisticunderstandingofworks,
theircreativeenrichmentandreproductioninperformance.
Theanalysisofthecontentandessenceofintellectualandcreativereadinessoffuturemusicte
acherstoworkwithschoolchoirsiscarriedoutonthebasisofsystem-integration,
communicative, reflective-conscious, constructiveandcreativeresearchapproaches.
Thestructureofreadinessoffutureteachersofmusicartforcreativeandinterpretivew
orkwithschoolchoirsincludescontent-logical, operational-proceduralandcreative-
activitycomponents. Thecriterionofcontent-
logicalcomponentdeterminesthedegreeofabilityoffuturemusicteacherstoorganizecreati
veandinterpretiveworkwithschoolchoirs (indicators:
theformationofknowledgeandskillsforcreativeinterpretiveworkwithschoolstaff;
abilitytoworkwithinformationsourcesusingmoderncomputertechnology;
understandingofthespecificsofworkonthemusicalandliterarylayerof a musicalwork).
Thecriterionofoperational-
proceduralcomponentdeterminesthedegreeofarbitrarinessofoperational-
proceduralactions (indicators: developmentof a generalizedideaofinterpretationof a
musicalwork; differentiationofcomponentsofinterpretation-
samplewithownideaofinterpretationofmusicalwork; comparisonandtechnology).
Thecriterionofcreative-

activitycomponentdeterminesthedegreeofeffectivenessofcreative-

interpretiveworkwithschoolchoirs (indicators:
abilitytocriticallyevaluateoneselfasaninterpreterof a musicalwork;
masteryofwaysandmeansofconveyingtheessenceofinterpretationof a

musicalworktomusicalwork).
Themainprinciplesofformingthereadinessoffutureteachersofmusictocreativeandi

nterpretiveworkwithschoolchoirsareoutlined:



theprincipleofprofessionaltrainingtoachievetheabilitytoself-
controlofcreativeandinterpretiveactivitieswithschoolchoirs;
providingcomfortableconditionsforvocalandchoraltraining;
actualizationofwideuseofproblemmethodsinvocalandchoralworkwithschoolchildren.
Thepedagogicalconditionsfortheformationofthereadinessoffutureteachersofmus
icartforcreativeandinterpretiveworkwithschoolchoirsaredetermined by:
encouragingstudentsofartfacultiestoconsciousregulationofmusicperformance;
interactionofcognitive,
evaluativeandcreativeworkintheprocessofcreativeandinterpretiveactivity;
providingpsychologicalandcommunicativesupportforeducationalandperformingactivit
1esofstudentsoffacultiesofarts;
integrationoftypesofvocalandchoralactivitiesofstudentsoffacultiesofarts;
optimalcombinationoftheoreticalandpracticalexperienceofstudentswith a
projectiononpracticalworkwithstudents.
Thepresentedmethodologicalmodelofformingthereadinessoffuturemusicteacher
sforcreativeandinterpretiveworkwithschoolchoirsprovidesaneducationaltrajectoryofpr
ofessionaltrainingoffuturemusicteachersinhighereducation,
aimedatimprovingtheindividuallevelofstudentdevelopment,
theirpracticalmasteryofcreativeandinterpretiveskills.
implementationofmusicalandpedagogicalactivitiesat a highprofessionallevel.
Animportantbasisofthedevelopedmethodologyaremethodologicalguidelinesforthoroug
hmastering by
studentsofartfacultiesofmethodsandtechniquesofprocessingmusicalworks, creating a
creativeinterpretationoftheseworksasthebasisofvocalandchoralworkwithstudentsinthe
performanceprocess.
Intheprocessofdiagnosticworkontheformationofreadinessoffuturemusicteachers
forcreativeandinterpretiveworkwithschoolchoirs,
thelevelsofformationofthisphenomenonaredetermined, namely: high, mediumandlow,
whicharegivenqualitativeandquantitativecharacteristics.

Thehighlevelofreadinessoffuturemusicteachersforcreativeinterpretiveworkwithschool



groupsischaracterized by a
highdegreeofinterestofstudentsinvocalandchoralworkwithschoolgroups,
interestintheprocessofcreatinganinterpretationof a musicalworkaimedatcreativeself-
expression.Students,
whoweattributetothehighlevelofformationofthisphenomenonarecharacterized by a
consciousattitudetovocalandchoralworkwithschool-agestudents,
theyarepositiveabouttheuseofinnovativepedagogicaltechnologiesinvocalandchoraldev
elopmentofstudents.
Theaveragelevelofreadinessoffuturemusicteachersforcreativeinterpretiveworkw
ithschoolgroupsischaracterized by a
focusonacquiringprofessionallynecessarycompetencies,

buttherearedifferencesinthelevelsofdevelopmentofcognitiveandcreativeabilitiesofthes

estudents. Studentswhoarereferredtothislevelhaveknowledgeofmusical-
theoreticalanalysisof a musicalwork,
butnotfullyabletousethedataobtainedduringcreativeworkon a musicalwork,
althoughtheyshowedtheabilitytothinkoutsidethebox, findanoriginalsolution.
Theneedforcreativeself-expressionintheworkon a

musicalworkissituationalinnatureandrequiresstimulation.

Thelowlevelofreadinessoffuturemusicteachersforcreativeinterpretiveworkwiths
choolchoirsisdetermined by thelackoffocusoninterpretiveactivitieswiththeschoolchoir.
Studentsarenotwellversedinvocalandchoralmethods,
onlytosomeextentawareoftheimportanceofcreativeinterpretiveskillsintheactivitiesofm
usicteachers, duetounsatisfactorylevelofawarenessofpracticalworkon a musicalwork.
Suchstudentsoftenshowemotionaldeafness,
unwillingnesstodeeplyanalyzethecharacteristicsofmusicalworks.

Thisstateoftheresultsofdiagnosingthisproblemledtothedevelopmentandimpleme
ntationof a step-by-
stepmethodofformingthereadinessoffuturemusicteachersforcreativeinterpretiveworkw
ithschoolgroups,

whichwasdevelopedinaccordancewiththeobjectivesoftheformativeexperimentandconsi



stedofthree , in-depthtechnology, researchandperformance. Thefirststage -
organizationalandcognitivewasaimedatacquaintingfuturemusicteacherswiththecontent
andessenceofcreativeandinterpretiveworkofmusicteachers;accumulationotknowledge
oncreativeworkonmusicalworksfordifferenttypesofchildren'sgroups,
aswellasholisticsemanticorientationsfortheacquisitionofcreativeinterpretiveskills.

Thisstageisaimedatformingthereadinessoffutureteachersofmusictocreativeandinterpret

iveworkwiththeschoolstaft, giventhecontentandlogiccomponent.
Themethodologicalsupportofthisstageis: themethod
"Creativeimaginationincreatinganinterpretationof a musicalwork";

methodofdemonstrationofchoralworks;
methodofcomparativecharacterizationofcomposers' styles;method "Developmentof a
sketchoftheinterpretationof a musicalwork";
methodofteamdevelopmentofmultimediapresentation;
methodofalternativesearchofconstructive-technologicalsolutions; method
"Developlogic"; method "Criticalanalysisofthefact";
methodofcollectivedevelopmentofvocalandchoralexercises;
methodofpedagogicalaccentuation; focalobjectmethod; Collagemethod, etc.
Thesecondstage - thetechnological-
advancedstageisfocusedonthemaximumuseforeducationalpurposesofmultimedia,
Internet,
moderncomputertechnologyinthedevelopmentofcreativeandinterpretiveskillsofstudent
S.
Thisstageisaimedatprovidingconditionsforstudentstomasterthetechniquesofpracticalw
orkon a musicalwork, masteringprofessionalterminology, useofmultimedia,
multimediaenvironment,
studentsgaintheabilitytousemoderntechnologiesincreatingeducationalvisibilityforscho
olstaff,
developingtheirabilitytoplancreativeinterpretationworkwithschoolstaff.Formationofre
adinessoffutureteachersofmusicartforcreativeinterpretiveworkwithschoolcollectivesatt

hisstagewascarriedout by meansofthedevelopedsystemofmethods, namely: a



methodofdrawingfigurativeparallels; syntheticmethod;
methodofcompilinganinterpretivemap; ~ method  "Associativechain";  method
"Replaceandjustify"; methodofconstructingidealizedobjects; synecticsmethod;
casemethod, etc.

Thethirdstageisresearch-
effectiveaimedatdevelopingfutureteachersofmusicartcreativesearchandresearchskills,
theirinvolvementinresearchactivities, consolidationofknowledge,
developmentofskillsforcreativeinterpretationofmusicalworkwhiledemonstratingvocala
ndchoralknowledgethatnecessaryforthesuccessfulconductofcreativeinterpretiveworkw
iththeschoolteam, thedevelopmentofstudents'
individualstyleofcreativeinterpretiveworkwiththechildren'steam.
Themethodologyofthethirdstageisbasedonthedevelopedsystemofsuchmethodsas:
themethodof "Evaluationofthedecision",
themethodofartisticjustificationoftheinterpretationof  a musicalwork; DAC
analysismethod;method "Synthesisofthoughts"; themethodofannotatedvisualdisplay;
methodofsolvingproblemsituations; methodofmodelingknowledgewiththeschoolteam;
methodofcreativesituations,
methodofexpandingartisticandaestheticimpressionsofstudents, etc.
Processingoftheobtainedresultsofcomparativeanalysisoftheresearchmadeitpossibletoid
entifypositivedynamicsofthelevelofreadinessofstudentsofartfacultiesforcreativeinterpr
etiveworkwithschoolgroupsofstudentsintheexperimentalgroup,
whichconfirmsthefeasibilityofimplementingtheauthor'smethodology.

Thescientificnoveltyofthestudyisthatforthefirsttime: theessenceoftheconceptof
"readinessoffutureteachersofmusictocreativeandinterpretiveworkwithschoolchoirs"
wasclarified;
methodologicalapproachestoprofessionaltrainingofstudentsoffacultiesofartsofpedagog
icaluniversitiesaresystematized; thecomponentstructure,
criteriaandindicatorsofreadinessofstudentsoffacultiesofartstocreativeandinterpretivew
orkwithschoolchoirsaredeveloped;

thebasicprinciplesandpedagogicalconditionsofformationofreadinessoffutureteachersof



musicalarttocreativeandinterpretiveworkwithschoolchoirsaredefined;
themethodicalmodelofreadinessoffutureteachersofmusicalarttocreativeandinterpretive
workwithschoolchoirsispresented;developedandimplemented a step-by-
stepmethodofformingthereadinessoffuturemusicteachersforcreativeandinterpretivewor
kwithschoolchoirs.
Themeansofcomplexdiagnosticsandthelevelsofreadinessoffuturemusicteachersforcreat
iveandinterpretiveworkwithschoolchoirshavebeenfurtherdeveloped.
Keywords:futureteachersofmusicart,  readiness, creativeinterpretivework,

schoolchoirs, pedagogicalconditions, step-by-stepmethods.
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