AHOTANIA

HTxymenss A.3. @DopMyBaHHS XYA0KHbO-00Pa3HOI0 CHPUMHATTHA
MaHOyTHIX y4MTeJiB MY3HMYHOI0O MHCTENTBAa Ta Xxopeorpadii 3acodamm
IJIACTMYHOT0 iHTOHyBaHHsA. — KBamidikamiiiHa HaykoBa IIpalsd Ha IpaBax
PYKOIIHCY.

Hucepramiss Ha 3100yTTS HAYKOBOTO CTYINEHS BHILOI OCBITH JOKTOpa
dinmocodii 3 ramysi 3Hanb 01 Ocgita/llegarorika 3a cnemianpHicTio 014 Cepenus
ocBiTa (My3uuHe MucTenTBO). — HalioHanpHUI egaroriyiuii yHiBEpCUTET 1IMEHI

M.II. Iparomanosa. - Kuis, 2021.

Y  nmucepramii TPENCTaBICHO Ppe3yNbTAaTH JOCTIKEHHS (opMyBaHHA
XYJI0)KHBbO-00Pa3HOTO CHPUNUHATTS MaWOyTHIX YUYWUTENIB MY3WYHOIO MHCTEITBA 1
xopeorpadii 3aco0aMy TUTACTUYHOTO IHTOHYBaHHSA, IO 3a0€3MeYye MOXKIUBICTh
eMOILIIMHOTO BIUIMBY Ha YYHIB, MPHUIICIJICHHS B HUX IHTEpPECY OO0 MY3WYHO-
BHKOHABCHKOI XOpeorpadiuHoi AisTbHOCTI, PO3IIUPEHHS MUCTEILKOTO CBITOTJISIY.
AJKe OCATHEHHS XYJ0’KHBO-00pa3HOro 3MICTY MUCTELILKIX TBOPIB MOXJIUBO JIUIIIE
B aKTUBHIM MY3WYHO-TBOPYIMA JISUTBHOCTI, JIe BXKJIMBE MICIEe 3aiMal0Th MY3UYHO-
PUTMIUHI pPyXH, 30KpeMa IJIaCTUYHE IHTOHYBAHHSA — 3/1aTHICTh OCMHUCJIEHO, CB1IOMO
CIpuiiMaTH Ta BUKOHYBAaTH MUCTEIbKI TBOpHU. TEOPETHYHO OOTPYHTOBAHO, IO
PO3MOBHE, My3UYHE 1 pyXOBE€ IHTOHYBaHHSI SIBJISIIOTH COOOIO CIIOPITHEHI CEMIOTHYHI
cucteMu. B X OCHOBI JIGKUTh IHTOHAIIIWHUN TIOYATOK, (POHETHYHA BiJIMTOBITHICTD,
TEMIIOPUTM, CHHTAaKCUYHA PO3YJICHOBAHICTh, TOMY BUKOPHUCTAHHS Ili€l mapaieni y
nporeci (axoBOro HaBYaHHS CTYACHTIB (DaKyJbTETIB MHCTEUTB MEAaroridyHUX
YHIBEPCUTETIB JOLLIbHE ¥ HAJ3BUYAHO BaXKJIHBE.

JlocnipKeHHST My3UYHOTO CIPUUHATTS M KIHETUYHUX (HOpPM HOTO aKTUBI3allii
nependadae po3risd 1HTOHALIMHO-TUNIACTUYHOT TMPUPOAM MY3UUYHO-BUPA3ZHUX
3ac001B CIIPUUHSTTS, a/)Ke BOHU € 3 OJHOTO OOKY, (haKTOpOM 3MICTOYTBOPEHHS B
MY3HIIi, 3 IHIIOTO - ()aKTOPOM IIJIACTUYHOTO BIAOOPAa)KEHHS MY3UKHU 32 JTOMOMOTOIO
MOJICTIIOBaHHsI ii MOBM Ha MOBY pyxiB. Crnuparounch Ha BHUIIE 3a3HaycHE,

BUOKPEMJICHO CHEIIaJIbHUN MIAX1J 10 aHajidy MY3WYHUX TBOPIB 3 MO3MINT



3aKJIQICHUX B CUCTEMI MUCTEIBKOI BHPA3HOCTI «IUIACTHYHUX MPOOoOpasiBy, IO
JIETePMIHYIOTh IX pealibHI IUIACTUYHI €KBIBAJIEHTH B MPOIIEC] XyI0)KHbO-00Pa3HOTO
CIIPUMHSATTS.

Ha ocHOBI (yHKIIOHATbHOTO aHami3y BCTAHOBJEHO, IO CTBOPEHHS
IUTACTUYHOTO 00pa3y MHUCTELBKOTO TBOPY MPOXOIUTH JEKIUJIbKa €TalliB, 32 SKUMU
BUUTEJIb MA€ BU3HAYUTH: SIKUI 00pa3 3a CBOIM €MOIIITHUM BIITYKOM JOPEUYHUHN AJis
IJTACTUYHOTO BTUICHHS HA JAHOMY 3aHATTI; SIK TOYHO Ta KOPOTKO CHOPMYITIOBATH
3aBJIaHHs JJISI Y4YHIB III0JI0 CTBOPEHHsI IUIACTUYHOI 1MIpOBi3alii; sKy ¢opmy
iMmpoBizamii (iHauWBiZyanpHy a00 TpymoBy) oOpaTd i BigoOpaskeHHs
KOHKPETHOT'O MUCTEIILKOTO TBOPY.

JlocnigHuipKy yBary Oylio CHpsIMOBAaHO Ha PO3POOKY HHU3KM HAYyKOBHUX
MiXO/IB, IO BIAMOBINAIOTh CKJIAAHIA METOMOJIOTIT O3HAYEHOrO MpOoIecy Ta
BKJIFOYAE:  CHCTEMHO-IUTICHUM, TOMIXYIOXKHIH, OCOOHCTICHO-OPIEHTOBAHMIA,
KOMYHIKaTUBHUHM, JIsUTbHICHO-TBOpUMM  miaxoau. Crpykrypa (opmyBaHHS
XYJ0KHBO-00pa3HOrO CHPUUHATTS MaOyTHIX yYUTENIB My3UYHOTO MHUCTEITBA 1
xopeorpadii 3acobamMy IJIACTUYHOIO I1HTOHYBAHHS OXOIUIIOE YOTHUPU OJIOKU
KOMITOHEHTIB:  I[IHHICHO-CMHUCJIOBHM,  eMoIliiiHo-di3ionoriyauii,  (Haxoso-
KOMITETEHTHICHUM, TBOPYO-PE3YyIbTATUBHUN, KOXXEH 3 SKUX XapaKTepU3YEThCS
MIEBHUM 3MICTOM 1 BUKOHY€E KOHKPETH1 (DYHKIIIi.

OOrpyHToBaHa cucTeMa NOPUHLUIIB (AaXOBOI MIJATOTOBKA MaiOyTHIX
YUUTEIIB MY3MKH 1 xopeorpadii 3aco0aMu IUIACTUYHOTO 1HTOHYBAHHS, IO
OXOIUTIOE: MPUHIUT 1HAUBIyasTi3allii MUCTEbKOI AISUTbHOCTI; IPUHIIUIT €CTETUYHOT
COPSIMOBAHOCTI TMOJIXYAOXXKHBOTO HAaBYAHHA HA MPAKTUYHE MY3HUYHO-PUTMIYHE
BUKOHABCTBO; MPUHIIUIT OCATHEHHS XYJ0KHbOI 00pa3HOCTI MUCTELLKUX TBOPIB 32
paxyHOK €MOIIIHOT peryiAiii y4HiBCbKOTO KOJIEKTUBY.

Kputepiem 11iHHICHO-CMHUCIOBOTO KOMITIOHEHTA BU3HAYEHO CTYT1Hb IIJTICHOTO
CTaBJICHHS JI0 MY3WYHO-TIEJAroriyHol AisJIbHOCTI BUMTENS MY3UKH Ta Xopeorpadii
3 MOKa3HUKAMU: YCB1IOMJICHHSIM I[LTICHOCTI My3UYHO-E€CTETUYHOTO PO3BUTKY yUHIB
IIKUIBHOTO BIKY; HASBHICTIO TMOTPEOM 70 BUBYEHHS IIUPOKOIO MIKIJILHOTO

My3UYHOTO pemnepTyapy; BHSBICHHSM I1HTEpECY [0 3aCTOCYBaHHsS 3aco0iB



IUIACTUYHOTO 1HTOHYBAHHS y HaBYAJIbHIA ASUIBHOCTI HAJ MY3UYHUM TBOPOM.
Kputepiem emoruiiHO-(]i310JI0TTYHOTO KOMIIOHEHTa BU3HAYEHO MIpYy 3aCBOEHHS
KOMIUIEKCY MEAaroriyHuX OCHOB PO3BUTKY MY3UKAJIBHOCTI YYHIB 3 TIOKa3HUKAMHU:
HASIBHICTIO 3HAKOBO-Tpa(iuHOi Opi€HTAITIT ITi/] 9aC OMPaIfOBAaHHS MY3UYHOTO TBOPY;
YMIHHSM XYAOKHBOTO MEPEBEACHHS MEPIENTUBHUX BIIUYTTIB Y BUKOHABCHKI Iii;
aJICKBaTHICTIO OIEpalliifHO-aHANITUYHUX TIPOILECIB Yy NPAKTUYHOMY BTIJICHHI
HaOyTHX CcTyaeHTamu (axoBUX 3HaHb. KputepieM (paxoBO-KOMIETEHTHICHOTO
KOMIIOHEHTa BU3HAYEHO CTYMiHb 0013HAHOCTI CTYAEHTIB (DaKyIbTETIB MHUCTEIITB
MEeJaroriYHNX YHIBEPCUTETIB IMOJA0 METOAWKH IIJIACTUYHOTO IHTOHYBAaHHS Ta ii
IPAKTUYHOTO 3aCTOCYBAHHA 3 TMOKA3HUKAMU: BMIHHSM pO3pOOJATH HAaBYAJIbHY
HAOYHICTh IS 3allydeHHS YYHIB 10 IJIACTHYHOTO I1HTOHYBaHHS Ha YpoKax
MY3UYHOTO MHCTEITBA; 3JaTHICTIO [0 BHUKOPUCTAHHS MOXIUBOCTEH 3aco0iB
MyJbTUME/IIAa TiJ] Yac opraHizailii HaBYaJIbHOI JIsJIBHOCTI Y4YHIB HaJl MY3UYHUM
TBOPOM; BMIHHSIM J0OMpaTH MY3WYHHA MaTepiai I PO3BUTKY MY3UKaIbHOCTI
YUHIB y BHUpIIIEHHI HaBYAJbHUX 3aBAaHb. KputepieM TBOpPYO-pe3yJIbTATUBHOTO
KOMIIOHEHTa BH3HAYEHO Mipy TBOPYOi PE3yIbTaTUBHOCTI IIOJ0 BUKOPHCTAHHS
IUTACTUYHOTO 1HTOHYBAaHHS 3 MOKa3HUKAMHU: JOCBIIOM €MOLIMHUX MEPEKUBaHb Y
3aCTOCYBaHHI IEPCIEKTUBHOTO MY3UYHOTO MHCIEHHS, TBOPUYOI IHTYIIi;
CaMOCTIMHICTIO Y BHUKOPUCTaHHI (paxOBUX YMiHb JIJII BUKOHABCHKO-BHPA3HOI'O
BTIJICHHSI MY3WYHOTO 00pa3y; HasBHICTIO XYAOXHBO-MOIIYKOBOI aKTHBHOCTI Y
JOCATHEHHI BUKOHABCHKOTO PE3YJbTaTy.

Ha ocHoBI mpoBeneHoi MOCHIAHHUIIBKOI POOOTH PO3pOOJIEHO MeNarorivxi
yMOBU (OPMYBaHHS XyJIOKHBO-OOPA3HOTO CHPUUHATTS MaWOyTHIX YYHTEIIB
MY3UYHOTO MUCTEITBA 1 Xopeorpadii 3acodamu IIaCTUYHOTO 1HTOHYBAHHSI, a CaMe:
aKTUBI3AIlI] OJIIXYJ0’KHBOTO MMPOCTOPY B MPOLECI My3UYHO-PUTMIYHOTO HaBUAHHS;
3a0e3MeueHHs] TBOpPYOi aTMoc(epu IMIPOBI3AMINHOT MISUTBHOCTI; aKTyami3aiii
IHTETpOBaHOTO HAOYTTS MHUCTEIPKUX 3HaHb y TIpoleci (axoBoro HaBYaHHS
CTYJIeHTIB (paKyIbTETIB MUCTEIITB I€IarOTIYHUX YHIBEPCUTETIB.

Po3pobneno meToguuHy Moaenb (QOPMYBAHHS — XyIIOKHBO-O00Pa3HOTO

COPUUHATTSA MaHOYTHIX YUYHTENIB My3WYHOIO MUCTETBA 1 Xopeorpadii 3acobamu



IUIACTUYHOTO 1HTOHYBAaHHS, IO BiJ TMOCTAHOBKM METH I OCHOBHUX 3aBJaHb
OXOIUTIOE: HAYKOB1 TIJIXOJM, OCHOBHI TIPUHIIMIHN MHCTEIBKOTO HaBYaHHSI,
MeIaroriyii yMOBH, €Tally MeJaroriuoi po0oTH, edeKTUBHI MeTo i (GOpMyBaHHS
XYJ0KHBO-00pa3HOTrO CHPUHHATTS MalOyTHIX YYUTENB My3WUYHOTO MHUCTEITBA 1
xopeorpadii 3aco0amMu TIACTUYHOIO 1HTOHYBAHHS, 110 Pa30M CTAHOBUTH MMOBHUMN
TE€XHOJIOTTYHUN [IUKIL.

[Ipencrasmneni eTanu €KCIIEPUMEHTAIILHOTO JOCTIIKEHHS,
(KOHCTaTyBaJIbHUM, KOHTPOJIbHUM, (GOpMyBalbHUN) 3a0€3Meuniii  peanizallito
MIOCTaBJICHOI METH Ta BIPOBAKEHHS PO3POOIEHOI EKCIIEPUMEHTAIbHOI METOUKU
BIANOBIAHO [0 JIOTiKK (OpMyBaHHA Yy CTYAEHTIB (DaKylIbTE€TIB MHCTELTB
MEeJaroriYyHuX  YHIBEPCHUTETIB  XYyJ0KHbO-OOPAa3HOTO  CIPUUHATTA  3aco0aMu
IUTACTUYHOTO IHTOHYBAHHS, a TAKOK JI03BOJIMIIN €KCIIEPUMEHTAILHO NEPEBIPUTH ii
epexktuBHiCTh. Ha  KOHCTaTyBaJIbHOMY — €Talll  €KCIEPUMEHTY  3aBJSKU
JIIarHOCTUYHUM MeETOJilaM OyJId BCTaHOBJIEHHI PiBHI C(OPMOBAHOCTI XYI0KHBO-
o0pa3HOro CHpUUHATTS MalOyTHIX y4YWTENIB MY3MYHOTO MHUCTENTBA Ta
xopeorpadii, came: BUCOKHUH, CEpeAHIN 1 HU3bKUIA.

Po3pob6iena aBTopchKa moeTanHa MeToAuKa (OpMyBaIbHOTO €KCIIEPUMEHTY
BKJIFOUYAJIa HACTAaHOBYO-OPIEHTAIIMHUMN, aHATITHUKO-PedIEKCUBHUM, YCBITOMIIEHO-
nornuoeHnit etanu (HopMyBaIbHOTO EKCIEPUMEHTY, KOKHUU 3 SKUX MaB CBIU
3MICT 1 KOMIUIEKC METOJIB, IO CHPHUSAIM BHUPIMICHHIO IOCTABICHUX 3aBJaHb.
[epumit eTan  JIOCJIJIHO-€KCIIEPUMEHTaIbHOI ~ poOOTH (HacTaHOBYO-
Opl€HTAIIIHMIT), COPAMOBAHO HAa BUPOOJICHHS Yy CTYACHTIB I[IHHICHOTO CTaBJICHHSA
70 TBOPIB MHUCTELTBA, YCBIAOMJIEHHS IUTICHOCTI MY3UYHO-ECTETUYHOTO PO3BUTKY
VYHIB IIKIIBHOTO BIKY, BHUPOOJICHHS BMIHHS XYyJIOXXHBOT'O TI€PEBEIICHHS
NEPLENTUBHUX BIAUYTTIB y BUKOHABCHKI 1ii. Ha npomy ertami Oyno BBEAEHO Taki
HaBYaJbHI METOAM SIK YaCTKOBO-IMOIIYKOBHM, €MOILIMHOro 3apsiay, 0COOMCTICHOI
3aIiKaBJIEHOCTI y (popMyBaHH1 TBOpUOro cnpuiHATTS, workshop, «Onun-6araroy,
«CaMocTiitHe ompaIfoBaHHS JaHUX», aKTHBI3AI1 TBOPUYOI YSIBH, METOJT Tpa(iaHOTO
BUCJIOBJICHHSI OCOOJMBOCTENM MY3UYHOIO TBOPY, METOJ aHaji3y JpamMaryprii

MY3UYHOTO TBOPY Tomo. [pyruii etan popMyBaabHOTO €KCIIEPUMEHTY (aHATITHKO-



pedIeKCUBHUIT) CIPSIMOBAHO Ha MOTIUOIEHHS 3HAHD 100 METOIUKH IJIACTHYHOTO
IHTOHYBaHHSI Ta ii NPaKTUYHOTrO BHKOpUCTaHHsI. Ha mpoMy ertami cryaeHTH
3aJTy4alIiCh J10 MMPAKTUYHOTO 3aCTOCYBAaHHS TaKUX METO/IB, sK: «Ila3iau BokaibHO-
XOpOBOi pOOOTH 31 WIKOJSIPaMU», PO3YMIHHS MPUUYMHHO-HACTIIKOBHX 3B’SI3KIB,
ajanTallii HAaOYHUX 3ac001B HaBYAHHS, aHAII3y MOMUJIOK Y PO3POOJEHUX HAOUHHUX
3aco0ax HaBYaHHs, MPOEKTYBaHHS Ta PO3pOOKHM ciaiaiB Tomo. TpeTid eran
(GbOpMYBaTLHOTO E€KCIIEPUMEHTY — YCBIIOMJICHO-TIOTJIMOJICHUA — CIPSIMOBAHO Ha
CTUMYJIIOBAaHHS TBOPYOTO MOTEHIIIATy CTYJICHTIB y MPOIeci MPaKTUYHOI peai3arii
HAaOyTHUX KOMIIETEHTHOCTEW. BrpoBa/keHHs Ha LIbOMY e€Tami €KCIIEPHUMEHTY B
nporec ¢$axoBoi MIATOTOBKH CTYACHTIB (haKyIbTETIB MHCTEUTB IEJaroriuHux
YHIBEPCUTETIB PO3pOOJICHUX METOAIB (OmepyBaHHS XYIOXKHIMU oOpa3zamu,
aKTOPCHKOTO BTUICHHSI 00pasy, BUPOOJICHHS aJeKBAaTHUX EMOIIMHO-IIIHHICHIX
peakKiiiii, OKpecaeHHs MEePCIeKTUBU BUPIIICHHS HABYAJIBHOTO 3aBJaHHS, My3UYHO-
TBOPYMX MPOEKTIB, TOIIO) AO3BOJIMJIO CTUMYJIIOBATH iX TBOPYMU MOTEHIAN, a
TaKOX CIHOHYKaTH 0 MPAKTHUYHOI peani3auii HaOyTHUX 3HaHb, YMiHb Ta HAaBUYOK.
[IpoTsiroM TphOX €TaliB 3A1MCHIOBAIOCH e(PeKkThuBHE (POPMYBAHHSA XYI0KHBO-
00pa3HOTO CHOPUWHATTA CTYACHTIB, CIOHYKAaHHS IX JO OCMHUCIEHHS 3MICTY
MUCTEUBKUX TBOPIB Ta BUCJIOBJICHHS BJIACHUX BIIYYTTIB 3aC00aMM IJIACTUYHOTO
IHTOHYBaHHSI HA OCHOB1 CTBOPEHHSI PI3HMX 1HTEpIpeTalliid [IuX TBOPiB. 30arayeHHs
OCOOHMCTICHOTO JTOCBITy IIOJ0 TEPEKUBAHHS MHUCTEIBKUX TBOPIB 3/1HCHIOBAIOCH
3aBASKM BUKOPUCTAHHIO IIMPOKUX MOXJIMBOCTEH 3aco0iB  MyJbTHMEZIa,
IHTepaKTUBHHUX HABYAJIHHUX BIPAB, TOIIO.

ExcniepumenTtanbHa miepeBipka €()EKTUBHOCTI 3alpOTIOHOBAHOI METOJIUKHU
dbopMyBaHHS XyI0KHBO-O0OPA3HOTO CIPUNMAaHHSI MalOyTHIX YUUTEINIB MY3UYHOTO
MUCTEITBa Ta Xopeorpadii 3acodaMu MIIaCTUYHOTO IHTOHYBaHHs OyJia 3a¢iKcoBaHa
Ha KOHTPOJIBHOMY €Tarll, 10 J03BOJIMB BCTAHOBUTHU KUJIBKICHI Ta SKICHI 3MIHHU B
piBHSAX CchOPMOBAHOCTI O3Ha4YeHOro ¢eHoMeHa. BUKOpHUCTaHHS CTATUCTUYHUX 1
MaTeMaTUYHUX 3aco01B, X IHTepIpeTaliss YMOXJIMBWIA 3aCBIIYUTH, WO Y
CTYJIEHTIB €KCIEPUMEHTAIIbHUX TpYI, SKI HABYAJIMCh 3a PO3POOJIECHOI HaMU

METOJMKOIO, 3pOCTaHHS BHCOKOI'O PiBHA C(POPMOBAHOCTI BU3HAUEHOTO (heHOMEHA



BIIOYJIOCSA y 3HaYHO OUIBILIIN Mipi, HIK Yy CTYJEHTIB KOHTPOJBHHUX TPYI (BUCOKHIA
piBeHb — 22,6% npotu 11,8 %; cepenniii piBeas — 60,6% npotu 29,6%; HU3bKHIA
piBeHb — 16% npotu 57,2% cTyAeHTIB eKCIEPUMEHTAIBHUX Ta KOHTPOIBHUX TPy
BIJIMTOBIJTHO), IO CBIAYNTH TPO €(PEKTUBHICTH 1 MI€BICTH BUKOPUCTAHHS JAHOI
METOIMKU (POPMYBaHHSA TBOPUOTO XYA0KHBO-OOPA3HOTO CIpUHMaHHS ManlOyTHIX
YUYUTEIIB MY3UYHOTO MHUCTEITBa Ta xopeorpadii 3aco0aMu IUIACTHYHOTO
iHToHyBaHHs. OtTpumaHi pe3ynbTatd (OPMYBAIBHOTO EKCIIEPUMEHTAIHLHOTO
JOCIIIJIKEHHSI YMOJJIMBWJIM BH3HAYUTH TMO3UTUBHY JAMHAMIKy C(HOpPMOBAHOCTI
XYJ0KHBO-00pa3HOr0 COPUHHATTS MalOyTHIX YYUTENIB MYy3WUYHOTO MHUCTEITBA 1
xopeorpadii 3acobamMy TMJIACTUYHOTO IHTOHYBAHHA 1 MIATBEPAWIM MPAKTUUHY
JOIJIbHICTh, €()EKTUBHICTh 3alPOITOHOBAHOI IMOETAIMTHOI METOIUKH.

KawouoBi cioBa: XynoxHbO-0OpazHe CHOPUWHATTSA, MaWOyTHI BUYHUTENl
My3UYHOTO MHUCTEUTBa Ta Xopeorpadii, 3aco0U MJIACTUYHOrO 1HTOHYBAHHS,

nocrarmHa ME€TOJuKa, nenarorqui YMOBH.

ABSTRACT

Andriana Dzhumelia. Formation of artistic and figurative perception of
future teachers of music and choreography by means of plastic intonation. -
Qualifying scientific work on the rights of the manuscript.

Dissertation for the degree of Doctor of Philosophy in the field of knowledge
01 Education, specialty 014 Secondary education (Music). - National Pedagogical
University named after M.P. Drahomanov. - Kyiv, 2021.

The dissertation presents the results of research on the formation of artistic
and figurative perception of future teachers of music and choreography by means of
plastic intonation, which provides the possibility of emotional impact on students,
instilling in them interest in musical and choreographic activities, expanding artistic
worldview.

After all, comprehension of the artistic and figurative content of works of art
is possible only in active musical and creative activities, where an important place

is occupied by musical-rhythmic movements, in particular plastic intonation - the



ability to meaningfully perceive and perform works of art. It is theoretically
substantiated that conversational, musical and motor intonation are related semiotic
systems. They are based on intonation, phonetic correspondence, temporitum,
syntactic dismemberment, so the use of this parallel in the process of professional
training of students of art faculties of pedagogical universities is expedient and
extremely important.

The study of musical perception and kinetic forms of its activation involves
consideration of the intonation-plastic nature of musical-expressive means of
perception, because they are on the one hand a factor of content in music, on the
other - a factor of plastic reflection of music by modeling its language. Based on the
above, a special approach to the analysis of musical works from the standpoint of
embedded in the system of artistic expression "plastic prototypes", which determine
their real plastic equivalents in the process of artistic perception.

Based on the functional analysis, it is established that the creation of a plastic
image of a work of art goes through several stages, according to which the teacher
must determine: which image in its emotional response is appropriate for the plastic
embodiment in this lesson; how to accurately and concisely formulate tasks for
students to create plastic improvisation; what form of improvisation (individual or
group) to choose to reflect a particular work of art.

Research attention was focused on the development of a number of scientific
approaches that correspond to the complex methodology of this process and
includes: system-holistic, polyartistic, personality-oriented, communicative,
activity-creative approaches. The structure of formation of artistic and figurative
perception of future teachers of music and choreography by means of plastic
intonation covers four blocks of components: value-semantic, emotional-
physiological, professional-competence, creative-productive, each of which is
characterized by a certain content and performs specific functions.

The system of principles of professional training of future teachers of music
and choreography by means of plastic intonation is substantiated, covering: the

principle of individualization of art activity; the principle of aesthetic orientation of



polyartistic education on practical musical-rhythmic performance; the principle of
comprehending the artistic imagery of works of art through the emotional regulation
of the student body.

The criterion of the value-semantic component determines the degree of
holistic attitude to the music-pedagogical activity of the teacher of music and
choreography. The criterion of the emotional-physiological component determines
the degree of mastering the complex of pedagogical bases of musicality
development. The criterion of the professional-competence component determines
the degree of awareness of students of the faculties of arts of pedagogical universities
on the methods of plastic intonation and its practical application. The criterion of the
creative-productive component determines the degree of creative effectiveness in the
use of plastic intonation.

Based on the research work, pedagogical conditions for the formation of
artistic and figurative perception of future teachers of music and choreography by
means of plastic intonation have been developed, namely: activation of polyartistic
space in the process of musical-rhythmic learning; providing a creative atmosphere
of improvisational activities; actualization of integrated acquisition of artistic
knowledge in the process of professional training of students of faculties of arts of
pedagogical universities.

A methodical model of formation of artistic and figurative perception of future
teachers of music and choreography by means of plastic intonation is developed,
which from goal setting and main tasks includes: scientific approaches, basic
principles of art education, pedagogical conditions, stages of pedagogical work
teachers of music and choreography by means of plastic intonation, which together
constitute a complete technological cycle.

The presented stages of experimental research (ascertaining, control,
formative) provided realization of the set purpose and introduction of the developed
experimental technique according to logic of formation at students of faculties of
arts of pedagogical universities of art-image perception by means of plastic

intonation, and also allowed to check its efficiency. At the ascertaining stage of the



experiment, due to diagnostic methods, the levels of formation of artistic and
figurative perception of future teachers of music art and choreography were
established, namely: high, medium and low.

The developed author's step-by-step method of formative experiment included
instructional-orientational, analytical-reflexive, consciously-in-depth stages of
formative experiment, each of which had its own content and set of methods that
contributed to the solution of the tasks. The first stage of research and experimental
work (instructional and orientation) is aimed at developing students' values to works
of art, awareness of the integrity of musical and aesthetic development of school-
age students, developing the ability to artistically translate perceptual sensations into
performance. The second stage of the formative experiment (analytical-reflexive) is
aimed at deepening knowledge about the technique of plastic intonation and its
practical use. The third stage of the formative experiment - consciously in-depth - is
aimed at stimulating the creative potential of students in the process of practical
implementation of acquired competencies. The introduction of this method in the
process of professional training of students of the faculties of arts of pedagogical
universities developed methods (operation of artistic images, acting embodiment of
the image, development of adequate emotional and value reactions, outlining the
prospects of solving educational problems, musical and creative projects, etc.)
allowed to stimulate their creative potential. , as well as to encourage the practical
implementation of acquired knowledge, skills and abilities. During the three stages
the effective formation of students' artistic and figurative perception, encouraging
them to comprehend the content of works of art and express their own feelings by
means of plastic intonation based on the creation of different interpretations of these
works. Enrichment of personal experience in the experience of works of art was
carried out through the use of a wide range of multimedia tools, interactive learning
exercises, etc.

Experimental verification of the effectiveness of the proposed method of
forming artistic and figurative perception of future teachers of music and

choreography by means of plastic intonation was recorded at the control stage, which



allowed to establish quantitative and qualitative changes in the levels of formation
of this phenomenon. The obtained results of formative experimental research made
it possible to determine the positive dynamics of the formation of artistic and
figurative perception of future teachers of music and choreography by means of
plastic intonation and confirmed the practical feasibility and effectiveness of the
proposed step-by-step method.

Key words: artistic and figurative perception, future teachers of music art and
choreography, means of plastic intonation, step-by-step technique, pedagogical

conditions.

CIIMCOK OITIYBJIKOBAHHUX ITPAIIb 3A TEMOIO JOCJIIKEHHA

1. Jbxkymens A.3. Pe3ynbTaTu BOpPOBAKEHHS OpraHi3amiiHO-METOAUYHOL
cuctemMu (hOpPMYBaHHS TJIACTUYHOIO IHTOHYBaHHS MalOYTHIX YUHUTENIB My3UYHOTO
muctenTBa Tta xopeorpadii /[xymens A.3. /HaykoBuil BicHUK MHKOJIaiBCHKOTO
HalllOHAJIBHOTO yHiBepcuTeTy iMeHi B.O.CyXOMIIMHCHKOTO: Me1aroriydi HayKH. - Ne
3 (62).— Tom 2. — Muxomais: MHY imeni B.O. Cyxommuncbkoro, 2018. — C. 82-86.

2. Jlxymens A.3. JliarHOCTUYHE JOCHIDKEHHS XYJI0XKHBO-OOpa3HOTO
CIIPUUHSTTS MaOyTHIX YUUTEIIB My3UYHOTO MUCTEITBA Ta Xopeorpadii 3acodamu
iactTuyHoro iHTonyBaHHs /[xymens A.3. //HaykoBuit yaconuc HITY imeni M.IL.
HparomanoBa. - Cepis 14. Teopis 1 MeTOIMKa MUCTEIILKOI OCBITH: 30. HayK. Mpailb.
— Bum. 25 (30). — K.: HITVY, 2018. — C. 37-41.

3. Hxymens A.3. KoMyHIKaTHBHO-IIHHICHHM MAXIT A0 XYyIO0XHBOTO
CIOPUIHATTS MY3UKH CTyJeHTaMu (DaKyJIbTETIB MUCTELTB 3aC00aMH IJIACTUYHOTO
inTonyBanHs //xymens A.3. /HaykoBuii BicHuk MUKOIaiBCHbKOTO HAIlOHAJIBHOTO
yHiBepcuTeTy iMeHi B.O. CyxomiuHCbKOro: menmaroriudi Hayku. - Nel (64). —
Muxkomnai: MHY imeni B.O. Cyxomauncbekoro, 2019. — C. 77-80.

4. Jlxymens A.3. HacrtaHoBuo-opieHTaniiiHuii eran  (opmyBaHHA
XYJIOKHbOTO CHPUUHATTS MaHOYTHIX YYUTENIB MY3UYHOTO MHMCTENTBA Ta

xopeorpadii TBOpPIB MECTENTBA 3aCO0aMU TIIACTUYHOTO 1HTOHYBaHHS /J[kymens A.



//Tlenaroriuna ocBiTa: Teopis 1 mpakTuka: 30. Hayk. mnpaup Kam sHels-
[TonimbChKOTO HAIIOHATBFHOTO YHIBepcUTETY iMeHi [Bana Orienka. — Bum. 27 (1-
2019). — K-I1, 2019. — C. 311-317.

5. Jlxkymens A.3. EBpuctuuni meroan (GopmyBaHHS XyHO0KHBO-OOpPA3HOTO
CIIPUMHSTTS MaHOYTHIX YUUTEIIB My3UUHOTO MUCTEITBA Ta Xopeorpadii /Jxymens
A.3. //Haykoswuit yacornuc HITY imeni M.II. [IparomanoBa. - Cepis 14. Teopis i
METOJMKa MHUCTELIbKOI OCBITU: 30. HayK. mpaub. — Bum. 27. — K.: HITY, 2019. — C.
81-87.

6. Jxymens A.3. IlponecyanbHO-(QyHKIIOHATBHUN aHAN3 XYIOXKHBO-
00pa3HOro CHpUNHATTS MalOyTHIMH BUMTEISIMH MY3HKH Ta xopeorpadii TBOpiB
MHUCTEINTBa 3acobamu racTuuHoro iHTonyBanHs. — KELM Ne 4 (32), vol. 1. 2020.
Knowledge, Education, Law, Management. — C. 31-36.

7. Kopinenp A.3. Cucremuuid migxig 10 (GOpMyBaHHS XYI0KHBOTO
CIIPUMHSATTS CTYIEHTIB (aKkyJabTETIB MHMCTEITB TNEAaroriyHuX YHIBEPCUTETIB
/A .Kopinenp //CydacHi mpoOieMH BUKOHABCHKOI TIATOTOBKM  BHKJIAJIAdiB
MUCTEIPKUX IUCIUIUTIH: MaTepiald BCEYKpaiH. HayK.-MPAKTHYHOT KOH(EpEeHIii
[mix pen. A.Kosup, K.Illenponocesa. — Bumn. 2. — Xepcon: X1V, 2017. - C. 91-94.

8. Kopinenp A.3. isuIbHICHUN TIIX1T 10 CIPUMHATTS XYJT0XKHIX 00pa3iB K
BOKJIMBUN HampsiM (OpMYBaHHS IJIACTUYHOTO 1HTOHYBAaHHS MalOYTHIX Y4YWTEIIB
MY3UYHOTO MHcTelTBa Ta xopeorpadii /A.Kopinens /CyyacHa MUCTEI[bKa OCBITA:
matepianu Il MiKHapOIHUX HAYKOBO-TIPAKTMYHUX YWTaHb MaM’sTI akaJaeMika
Amnaromnis ABaieBcbkoro. — K.: HITY imeni MLII. [lparomanosa, 2018. — C. 143-146.

9. HDoxymens A.3. TBopunit KOHCTPYKT HIATOTOBKM MaiOyTHHOTO BUYUTEINA
My3uku Ta xopeorpadii /A.Jlxymens //CydacHa muctenibka ocsita: matepianu III
MDKHApOJHUX HAYKOBO-MPAKTUYHUX YUTaHb MaM’ATI akajaeMika AHATOis

Agpiescbkoro. — K.: HITY imeni MLII. JIparomanosa, 2019. — C. 124-127.



