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HNucepraniliny po0OOTy TMNPUCBIYEHO aKTyallbHINM MpoOsieMi PO3TIISAy
HAyKOBO-METOJUYHUX 3aCajl JOIHCTPYMEHTAIBHOI MIITOTOBKY JITEH JOMIKIILHOTO
BiKy. AKTYaJIbHICTh TPOOJEMH TOJISITAE Y BUXOBAaHHI PO3BUHYTOI, €CTETUYHO M
TBOPYO CHPSIMOBAHOI OCOOMCTOCTI JIOMIKUIHPHUKA, B SIKOTO Ha OCHOBI I[IHHOCTEH
YKpPaiHChKOTO 1 CBITOBOTO MY3WYHOTO MHCTEITBA TapMOHIMHO pPO3BUBAETHCS
MY3UKaJIbHICTh, 3/IIOHOCTI 10 MY3MYHOTO BHKOHABCTBA 1 TBOPUYOCTI, (POPMYIOThCS
OCHOBU MY3UYHO1 KyJIbTYpH. BuacHa noiHCTpyMeHTa bHa MIATOTOBKA Ta aJanTailis
ICHYIOUHMX 3aKOPJOHHUX METOJIUK JTO3BOJIUTH 3a0€31euye T0TpUMaHHs HACTYIMHOCTI

MIK MY3WYHUM BHUXOBAHHAM Y IlOH_IKiJ'IBHOMy BaKJIaI[i OCBITH Ta ImogaJibiumM

HABYAHHSIM Y JUTSIYIH MY3UYHIA IIKOJTI.

HeoOximHiCTe mepeopieHTaIlli mpoliecy MYy3WYHOTO BHUXOBAaHHS JITeH
JONIKIILHOTO BIKY 3 ypaxXyBaHHSIM OCOOJIMBOCTEH MOJAJBIIOrO HaBYaHHS T'PH Ha
MY3UYHOMY IHCTPYMEHT1 BUMarae mepeoCMHUCTIEHHS 3aB/IaHb 03HAYEHOTO MPOIIECY
Ta PO3POOKH BINMOBIIHOTO METOAMYHOTO 3abesnedyeHHs. Posrmsia mpobiemu
JTOITHCTPYMEHTAIBHOI MIATOTOBKM JITEH JTOMIKLILHOTO BIKY € OJHHM 13 TaKHX
3aB/aHb, 0 TOTPEOy€e CTBOPEHHS Ta ampoOarlii crerniartbHOI MPorpaMy HaBYaHHS.
JIOMKUTBbHUA BIK € CHOPHUSTIUBUM JUIsl TIATOTOBKH IWTHHH IS TOJATBIIOTO
HAaBYaHHS TPU HAa MY3HMYHOMY IHCTPYMEHTI. 3 IIi€f0 MeTOr Oyiio po3poOiieHo Ta
BIIPOBAHKEHO KYypC JTOIHCTPYMEHTAIBHOI MIATOTOBKH MOMIKLIBHAT 3 MY3HUYHOTO
BUXOBAHHS 3 HABUYATLHUMU €JIEMEHTAMU, SKUH BKJIIFOYA€ MOTHBAITIFO JIJIT My3UYHOTO
PO3BUTKY Ta (pOpMYyBaHHSI TOTOBHOCTI JIIT€H O TpU HA My3UUYHOMY 1HCTPYMEHTI 3a

BJIACHUM BHOOPOM Y MOJAIBIIOMY.



JlocnmiauBIM O3HAaYEHY MPOOJEMY ITiJT Yac MOYAaTKOBOI TpU HA MY3HUYHOMY
THCTPYMEHTI, SIKI Ma€ HIBEJIOBAaTH JOIHCTPYMEHTaJIbHA MiATOTOBKA, BU3HAYEHO ii
OCHOBHI 3aBJIaHHS, a CaMe. HABYUTH JUTHHY BOJIOAITH TOJOCOM; 3aKJIacTH
GyHIaMEHT MY3UYHOTO PHUTMY; IMOYATH PO3BUBATH MY3HYHHUU CIyX, MYy3UYHE
MHUCJICHHS Ta MY3WYHY TaM'siTh; 3aJlyYWTH JITEH IO TPOIECY CIyXaHHS Ta
OCSITHCHHSI MY3HWKH; PO3BUHYTH yBary, 3aKJIaCTH €JIEMEHTH MY3HYHOTO MUCJICHHS;
HiATOTYBaTH JAUTHHY J0 TPH HA My3UYHOMY IHCTPYMEHTI.

[TpoaHasi3oBaHO KOHIICMIII MYy3WYHOTO BUXOBAHHS Ta HaBYaHHS, SKi
3HAMIIJIM ~ 3aCTOCYBaHHS Yy  CBITOBIA  MENAroriyHid  NpakTUIl, 30Kpema
M. Monteccopi, E. XKak-/lanskpo3sa, 3. Konas, K Opda, I'. 3inees ta E. 'opaona.
BukopucTtaHHs Ta pO3BHUTOK I7cH CaMOPO3BUTKY JHTHHH Yy JUIAKTHYHO
HiATOTOBJICHOMY cepeoBuIii M. MoHTECCOPI 11010 MY3UYHOTO BUXOBAHHS CIIPHUSE
30aradyeHHIO BITUYM3HSHOI MY3UYHOT MEAAroriki Ta MOsIB1 HOBUX IIKABUX OCBITHIX
migxoniB Ta mporpaM. Konmemiis myswuHoro BuxoBaHHS E. JKak-J/lakiaeposa
3abe3neuye pPO3BUTOK MY3HKAJIbHOCTI JUTUHM, 11 KOOpJWHaIi0 Ta (i3uyHi
napaMmeTpu, M0 € BXKIMBUMH [JIS TOJANBIIOIO HABYAHHS TPU HA MY3UYHOMY
IHCTPYMEHTI, a TaKOX JOIOMAara€ OBOJIOJITH OCHOBaMHU HOTHOI TpPaMOTH.
[legaroriuna kounenuis K. Opda € BaXIMBUM HANpSIMOM JOIHCTPYMEHTAJIBHOT
IiATOTOBKY My3HUKaHTa-1Io4YaTKiBIlsL. BoHa 3abe3neuye My3udHUN pO3BUTOK JUTHHU
Ta BIAMOBIAAE TICUXO0(1310JIOTYHUM OCOOIMBOCTSAM JHUTIYOro BiKy. B ToM ke dac,
OCHOBHMI aKIEHT y NOIHCTpyMEHTalbHIM miarotosmi 3a 3. Komaem mae Oytu
3po0JIcHUH Ha OBOJIOJIIHHI JUTHHOIO CITIBAllbKO-XOPOBUMH TPAJHUIIISIMUA  Ta
OMIAHYBAaHHSIM HOTHOIO TPaAaMOTOIO Ha OCHOBI penstuBHOro cmiBy. Konneniis E.
['opaona nmomomarae MUTHWHI HAKOIMYUTU JIOCBIJ MY3MYHOTO CIIPUHAMAHHS, 110, B
CBOIO Yepry, 3a0e3rmedye yCBIIOMJICHHS Ta PO3YMIHHS MY3HUYHOI MOBU Ta PO3BUTOK
My3uuHUX 3110H0CcTel. Taki 3700yTKY y TOAAIBIITIOMY TOJIETITYIOTh TUTHHI TTPOIIEeC
OBOJIOJIIHHS TPOI0 HAa MY3UYHOMY I1HCTPYMEHTI Ta 3a0e3MedyroThCsi HOTO
e(DEKTUBHICTb.

SKicTh NOIHCTPYMEHTAJIBHOT MIATOTOBKU [IT€H JOMIKUIBHOTO BIKY OyIJ0

BU3HAYEHO K MOEHAHHS SIKOCTI I’ SITU OJHAKOBO BAXKIIMBUX KOMIIOHEHTIB («31pKa



akocTi»). e — skicTh (opMyBaHHS MY3UYHOI'O CIIYXY; SIKICTh PO3BUTKY UYTTS
MY3UYHOT'O PUTMY; SIKICTh MY3WUYHOTO MUCJIEHHS; IKICTh MY3UYHOT IIaM’AT1; SIKICTb
BOJIOJIIHHS TOJIOCOM — CITIB.

OCHOBHOI0 METOI0 PO3pOOJIEHOT KOHIENIIT JOIHCTPYMEHTAIBHOT MITOTOBKU
BHU3HAYEHO METOJUYHE 3a0€3MEUEeHHS IKICHOTO (POPMYyBaHHS TOTOBHOCT1 AUTUHHU J0
HABYaHHS IPU HA MY3UYHOMY 1HCTPYMEHTI, a MICIEIO JOCIIKEHHS — FapMOHIAHUAN
Ta TBOpYUH ii pO3BUTOK. B pe3ynbTaTi MU OTpUMAIIK SAKICHY TOTOBHICTh JUTHHU 10
I'pU Ha My3UYHOMY IHCTPYMEHTI Ta i rapMOHIIHUI 1 TBOPYUN PO3BUTOK.

KoHuenuis AOIHCTPYMEHTaNbHOI MIATOTOBKH JOUIKUIbHUKA TIONSATaE B
OpraHi3oBaHOMY mpolieci (GopMyBaHHS HOro TOTOBHOCTI /10 HaBYaHHSA TPHU Ha
MY3UYHOMY THCTPYMEHTI 32 PaxyHOK pO3pOOJIECHOTO METOAUYHOrO 3a0e3nedeHHs
JUIS TIPOBENIGHHS 3aHSTh 32 BU3HAYCHWMH BHJAMHU MY3WYHOI MisITBHOCTI, IO
CIPHATUME Y JITeH pO3BHUTKY (DI3MYHUX Ta MCUXIYHUX MY3UYHUX XapPaKTEPUCTHK.
VY KiHIIEBOMY pe3yJbTaTl IOIHCTPYMEHTalbHA IiJArOTOBKA 3a0e3reuye SIKICHY
c(hopMOBaHICTh TOTOBHOCTI /0 HABYAHHS TPU HA My3UYHOMY 1HCTPYMEHTI.

[Tpu po3poOi1i mporpamMu 3 TOIHCTPYMEHTAIBHOT MATOTOBKH JAOMIKLILHUKIB
BpPaxOBYBAJIMCSA TaKi TMEAaroriuydHi yMOBHU: OINOpa HA 3HAHHA AUTHHU MO0
OTOYYIOUOTO CBITY, Ka3KH, CBIT (haHTa31ii, IpUpo/Ia, TBAPUHU — I1e Ta oOpa3Ha chepa
TUTUHH, 10 € IJIs Hel MPUPOTHOI0; MAaKCUMAaJIbHE BKIIFOUEHHS Y 3aHATTS PYXOBHX
BITIPaB, 1110 JO3BOJISIOTH JUTHHI BUKOPUCTOBYBATH Ta KOOPJIMHYBATH MO30K Ta TLIO;
BIIMOBiaJIbHE BIMHOMICHHS J0 MiAOOpY MY3HYHOIO MaTepiaidy, 30KpeMa
BUKOPUCTAaHHS YKPAiHCHKOTO (POJBKIIOPY, KIACHKH Ta KpaIIWX 3pa3KiB CydacHOi
JTUTAYO01 MY3HUKH.

JloiHCTpYMEHTaIbHA IIATOTOBKA JOIIKUILHUKIB BKJIFOYA€E PI3HOMAHITHI BUIN
MY3WYHOT JISTTBHOCTI, @ caMe — My3W4YHEe CIpUMaHHS, CIIB, My3UYHO-PUTMIYHI
pyXH, TPy Ha €JIEMEHTAPHUX MY3WYHHX IHCTPYMEHTaX Ta MY3UYHY TBOPUICTb.
OcHOBHOIO (POPMOIO TOIHCTPYMEHTAIBHOI MIATOTOBKA € Tpa, TOMY BYHUTEIIO
BA)XJIMBO BMITH MOJICJTIOBATH I'POB1 CUTYaIlll HA YPOIIi.

Posrmsimaroun CTpyKTypy TOTOBHOCTI JOMIKUIBHHWKA JO HaBUYaHHS TPH HA

MY3UYHOMY IHCTPYMEHTI, OyJ0 BHOKPEMJICHO TakKi ii KOMIIOHEHTH, a caMe:



MOTHUBAIlIlHa TOTOBHICTH [JONIKUIBHMKA JO HAaBYaHHA TpU HA MY3HUUYHOMY
IHCTPYMEHTI, fIKa CKJIAJJA€ThCA 3 MO3UTUBHUX YSIBJICHH NMPO HABYAHHS Ta OakaHHS
TBOPYOI'O0 CAaMOBHUPAKEHHS y MY3HUILl; OCOOMCTICHA TOTOBHICTh AOLIKUIBHHUKA [0
HAaBYAHHS T'PU HA MY3MYHOMY IHCTPYMEHTI, IIO BUPAKAETHCA Yy PO3BUTKY TaKHX
OCOOUCTICHUX MIACTPYKTYp SIK MY3W4H1 3A10HOCTI Ta C(HOPMOBAHICTH YBaru;
€MOIIiiiHa TOTOBHICTh JOIMIKUIbHUKA 10 HABUYAHHA I'PU HA My3UYHOMY 1HCTPYMEHTI,
110 PO3YMIETHCS K 3MEHILIEHHS IMITYJIbCUBHUX PEAKI1H 1 MOKIMBICTh TPUBAIUN Yac
BUKOHYBAaTH HE ay)Xe NpUBaOIMBe 3aBHaHHS; (Pi3MUHA TOTOBHICTH TUTHHH JIO
HaBYAaHHSA TP Ha MY3MYHOMY IHCTPYMEHTI, SIKa CKJIAJAEThCs 3 CHOPMOBAHOCTI
(b13UYHUX SIKOCTEH Ta BOJIOAIHHS KOOPIMHAIIIEIO Tija.

[lincymoByroun  pe3yiabTaTd  JIarHOCTYBaHHS y  JIOUIKUIbHUKIB
c(hOpMOBAHOCTI TOTOBHOCTI /10 HaBYAaHHSA I'PU HA MY3UYHOMY IHCTPYMEHTI, Oyio
BU3HAUEHO 3arajlbHUil piBEHb JOIHCTPYMEHTaNbHOI ToTOBHOCTI. Tak, 36,21%
JONMIKITFHUKIB XapaKTePU3YIOThCS HU3bKUM PIBHEM — BIJCYTHICTIO OCOOMCTICHOTO
CEHCY /10 HaBYaHHA T'PU HAa MY3MYHOMY IHCTPYMEHTI; Y HUX CJIaOKO pO3BUHEHUMN
MEJIOIMHUN Ta TapMOHIYHUN CIIYX; MY3UYHO-PUTMIUHA 3/1I0HICTH; HE BUSBICHO
3MaTHOCTI JO 30CEpPE/KEHHS Ha MY3WYHOMY 3BYYaHHI Ta JO CTIHKOCTI,
BUOIPKOBOCTI, MEPEKIIOUYEHHsI Ta PO3IOILIY CIYyXOBOi yBaru,; BOHHM HE MOXYTb
CaMOCTIMHO BHM3HAYUTH Ta TIOKa3aTH eMOUIWHMK cTaH; GIBUYHUNA CTaH
XapaKTEePU3YETHCS CKYTICTIO 400 HAAMIPHOIO M'I30BOIO PO3CIa0JIEHICTIO, CIA0KOI0
KOOPJIMHAIIIE€I0 PYXiB.

[IpoBeneHa niarHOCTUKA JAO3BOJIMIIA BUOKPEMHUTH HAMPSIMH 1010 PO3POOKHU
MporpaMu Kypcy 3 JOIHCTPYMEHTAIBHOI MiJTOTOBKM JOMIKUIFHUKIB, a caMme:
MOTHBAIlIHY MMIATOTOBKY HalllJieHy Ha (OPMYBAaHHS MO3UTUBHUX YSIBJICHB IOJO
HaBYAHHS MY3HIll Ta Oa)KaHHS TBOPYOTO CAMOBHUPAYKEHHS, 3 OTIOPOIO HA Mi3HABAJIbHI
(HaBYaNIbHI) MOTHBU JOIIKUIBHHKIB; OCOOMCTICHY MATOTOBKY CIPSMOBaHYy Ha
PO3BUTOK MY3MUYHHUX 3A10HOCTEH, OMOpY HAa PO3BUTOK UYTTSI PUTMY, MOETHAHHS
PO3BUTKY MEJOJIMHOIO Ta TapMOHIYHOTO ciiyXy. @opMyBaHHS yBaru mnorpedye
poOOTH HaJA KOHUEHTpAII€l0, CTIMKICTIO, PO3MOJAUIOM Ta MEPEKIIOYCHHSIM;

E€MOLIHY NIATOTOBKY, SIKa OXOIUIIOE POOOTY 3 €EMOLINHOI0 C(Peporo TOMIKIIbHUKA,



110 JO3BOJIUTh 3MEHIIUTH IMITYJIbCUBHI PEeaKllii Ta HABYUTh BUKOHYBATHU; (PI3UUHY
MIATOTOBKY, 1110 Ma€ 3a0€3MeUYUTH 3MIITHEHHS M'SI31B 1 PO3BUTOK T'HYYKOCTI CYIJI001B
SIK OCHOBH OBOJIO/IIHHS MOCTAHOBKOIO I'PU Ha OyAb-sIKOMY 1HCTpyMeHTi. Po6oTa Hax
KOOPAMHAIIIEI0 PYXiB CIPUSATAME OLIBII IIBUIKOMY OBOJIOJIHHIO HOBUMU ITPOBUMU
pyXaMH.

Jst BU3HAYCHHS ¢(EeKTUBHOCTI 3aMpOTIOHOBAHOT METOIHKHU
JOTHCTPYMEHTAIBHOI MIATOTOBKHU JITEH JOMIKUIBHOTO BIKY, BUSIBICHHS SIKICHUX 1
KUIbKICHUX 3MIH y JIOCTIPKYBaHUX Mpoliecax Oysna po3pobJieHa Ta BIPOBAIKEHA
METOJIMKa KOHTPOJIBHOTO eKCIepuMeHTy. J[aHa MeToauKa BUMaraia MpOBEACHHS
JTIarHOCTUYHUX 3pI3iB 32 NPOrpaMoOl0 KOHCTaTyBaJIbHOI'O EKCIEPUMEHTY 3
BUKOPUCTAHHSAM IACHTUYHHX Homy MertoniB. Ha mpomy erami OyB mpoBeicHUIH
NOPIBHSUITBHUIM ~ aHai3 Pe3yJbTaTiB  KOHCTAaTyBaJbHOTO Ta  KOHTPOJBHOTO
JIarHOCTYBaHHS 3a IMOKa3HUKAMH PO3POOJICHMX KpPUTEpPIiB JOIHCTPYMECHTAIBHOI
TOTOBHOCTI IOIMIKUIBHUKIB B €KCIIEPUMEHTAIBHIN Ta KOHTPOJIBHIN Tpymnax.

AHani3 Ta MOpPIBHIHHS JaHUX KOHCTATYyBaJbHOTO Ta KOHTPOJIbHOTO 3pi3iB EI
ta KI', 3actocyBaHHsI METO/IB BapiaTUBHOTO Ta CTATUCTUYHOTO aHAJi3y, J03BOJIMB
BU3HAUMUTH, IO 3alpONOHOBAHA KOHIEMIS Ta MeToAuka (opMyBaHHS
JOTHCTPYMEHTAIBbHOI TOTOBHOCTI JONIKUIPHUKIB € e()EKTHBHOIO, BOHA CIIPHUsE
dbopMyBaHHIO: MOTHBAIlIMHOI TOTOBHOCTI JIOMIKUIBHMKA 10 HaBYaHHS TpU Ha
MY3UYHOMY 1HCTPYMEHTI, 1110 CKJIaIa€ThCA 3 MO3UTUBHUX YABJICHB PO HABYAHHS Ta
OakaHHS TBOPYOTO CAMOBHPAXKEHHS Y MY3HIl; OCOOUCTICHOI TOTOBHOCTI
JOMIKUTBHUKA IO HABYaHHS TPH HA MY3UYHOMY 1HCTPYMEHTI, sIKa BHPAKAETHCSA Y
PO3BUTKY TaKUX OCOOMCTICHHX MIACTPYKTYp SK MY3UKalbHI 3110HOCTI Ta
c(hOpMOBaHICTh YBarW; €MOIIIIHOT TOTOBHOCTI, SIKa PO3YMIETHCS SIK 3MCHIICHHS
IMITyJIBCUBHUX PEaKI[ii 1 MOXIMBICTh TPUBAIMA Yac BUKOHYBaTH HE IyXKe
npuBabiMBe 3aBIaHHS; (PI3MYHOI TOTOBHOCTI, SIKA TIOJIATAE Y PO3BUTKY y JIiTEH
GI3MYHUX SKOCTEH, CUiM 1 BUTPHBAIOCTI. Bce mepepaxoBaHe OBOJUTH
e(eKTUBHICTh MIATOTOBKM Ta TOTOBHICTH JOIIKUIPHHUKA 10 HaBYaHHS TpPH Ha

MY3UYHOMY IHCTPYMEHTI.



Bcebiune o0OrpyHTyBaHHSI KOHIEMIT JOIHCTPYMEHTAIBHOT MiATOTOBKH,
BIIPOBADKCHHS  PO3pPOOJICHOT METOAWKH JO3BOJIMJIO BH3HAYHTH IMiATOTOBKY
JONMIKITFHUKA K CIEIIaIbHO OpraHi3oBaHUM mpoiec GopMyBaHHS TOTOBHOCTI 0
HaBYaHHS TPU Ha MYy3UWYHOMY IHCTPYMEHTI, 110 BKIIOYAE PO3BUTOK TAKUX SKOCTEH
— MOTHUBAIlll, MY3MKaJIbHOCTI, a TaKOX 3a0€3MeYuTh PO3BUTOK (PIZUYHUX Ta
MICUXIYHUX XapaKTEPUCTHUK, ITiJ] YaC HAKONMUYCHHS MY3MYHHUX 3HAHb Ta PO3BUTKY
MY3UYHUX 3710HOCTEH. Y KIHIIEBOMY pe3yJbTaTi JIOIHCTPYMEHTaJbHa IMiArOTOBKA
Mae 3a0e3neuyuTH C(HOPMOBAHICTH TOTOBHOCTI JITE€H 10 HaBYaHHS TpU Ha
MY3UYHOMY IHCTPYMEHTI.

[ToBHOIIIHHA TOTOBHICTP JUTHHU JIO HAaBYaHHSI TPpU HA MY3UIHOMY
IHCTPYMEHTI, 3 OZHOrO0 OOKYy, BHCTYIIA€ CBOEPITHUM ITOKa3HUKOM JOCSTHEHB ii
O0COOMCTICHOTO PO3BUTKY Y AOWIKLILHUMN TIEPIOJ, a 3 IHIIIOT0, € 0a30BUM PIBHEM JIJIs
OITAaHYBAaHHS T'PO0 HA MY3MYHOMY IHCTPYMEHTI Ta IMOKa3HHMKOM TOTOBHOCTI JI0
MPUAHATTS MO3UIIIT Cy0'eKTa HAaBYATIBHOI JISITBHOCTI.

OOrpyHTyBaHHS Ta BIPOBAHKEHHS METOJUKHU Ta NPUHLHUIIB (HOpMYyBaHHS
TOTOBHOCTI JOMIKIJILHUKIB 0 HABYAHHS I'PU Ha My3WYHOMY IHCTPYMEHTI JJ03BOJIUIIO
BU3HAYUTH, K1 HABUYKHU JOIUTFHO ()OPMYBATH Ta PO3BUBATH Y AITEH JOMIKIILHOTO
BIKYy Ta SKHUMHU JTUJIAKTUYHUMH 3aco0amMu. [ 11boro OyJio OpraHiqHO MO€THAHO
€JIEMEHTH CTPYKTYpH TOTOBHOCTI JITeH 10 TpU HA MY3UYHOMY IHCTPYMEHTI 3
KOMITOHCHTaMH SIKOCT1 JIOIHCTPYMEHTAJIbHOI MiITOTOBKH JOIIKUIBHST 1 BABHAYCHO
3aco0u, 3a JOTIOMOTOI0 SIKUX MaJId OTPUMATH PE3yIbTaT.

AHani3 Ta MOPIBHAHHA JAaHUX KOHCTAaTyBAJIBHOTO Ta KOHTPOJBHOTO 3pi3iB EI’
ta KI', 3acTtocyBaHHsI METO/IB BapiaTUBHOTO Ta CTATUCTHYHOTO aHAII3y, JO3BOJIUB
BU3HAYUTH, [0 3alpOTIOHOBAHA KOHIIEMIlS Ta BIPOBAIKEHA METOJMKA
(dbopMyBaHHS TOTHCTPYMEHTAIHHOT TOTOBHOCTI JOMIKUIBHUKIB € €()eKTUBHOIO, aJIKe
BOHA cripusie (OPMYBaHHIO: MOTHBAIIMHOT TOTOBHOCTI JIOIIKUTBPHUKA IO HABYAHHS
rpy Ha MY3UYHOMY IHCTPYMEHTi; OCOOHMCTICHOT TOTOBHOCTI JOMIKLIBHUKA 0
HaBYaHHS I'PU HA MY3UYHOMY IHCTPYMEHTI; €MOIIHHOT TOTOBHOCTI, SIKa PO3YyMIEThCS
SIK 3MEHIIEHHS IMITYJIbCUBHUX PEAKIINA 1 MOXKJIUBICTh TPUBAIUI YaC BUKOHYBATH HE

Jy’Ke MpuBa0JIMB1 3aBAaHHS; (DI3UYHOI TOTOBHOCTI, SIKa MOJISITA€ Y PO3BUTKY B JITEH



(13MYHUX SKOCTEH, CHIIM 1 BUTpUBajocTi. Bce nepepaxoBane crnpusie e(peKTUBHOCTI
TOTOBHOCTI IOUIKUJIBHUKA 10 HABYAHHS IPU HA My3UYHOMY 1HCTPYMEHTI.
Knrouoei cnosa. niTM AOUWIKUIBHOTO BiKYy, JOIHCTPYMEHTalbHA IIi/ITOTOBKA,

MOTHBAIlIiHAa TOTOBHICTb, KOHIIEMIIis, METOJAMYHI1 OCHOBH, My3WYHA JISIIbHICTb.
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The main theme of the dissertation is the problem of consideration scientific
and methodical bases of the pre-instrumental training for children of the preschool
age. The relevance of the problem is the education of the aesthetically and
creatively oriented personality of a child, who harmoniously evolving musicality,
follow up the ability to perform music and creativity, forms the foundations of
musical culture. Timely pre-instrumental training and adaptation of existing foreign
methods will ensure compliance with the continuity between music education in the
preschool age and further education in the musical school.

The necessity to reorient the process of musical education of the preschool
children requires to rethinking of the tasks of this process and the design of
appropriate methodological support. Consideration of the problem of the pre-
instrumental training is one of the tasks that requires the creation and testing of a
special educational culture. The preschool age is the favourable time for preparing
the child for further learning to play a musical instrument. To this end, it was
developed and implemented a course of the pre-instrumental training of preschoolers
in musical education, which includes motivation for musical development and the
form the children's readiness to play a musical instrument of their choice in the

future.



After studying this problem during the beginning period of the playing a
musical instrument, it should be removed by the pre-instrumental training, the main
tasks were formed: to teach the child master of the voice; to lay the foundation of
the musical rhythm; start to evolve the musical hearing, the musical thinking and the
musical memory; involve children in the process of listening to and understanding
music; develop attention, lay the elements of musical thinking; prepare a child to
play a musical instrument.

The concepts of music education and training, which have found application
in world pedagogical practice, in particular, M. Montessori, E. Jacques-Dalcroze, Z.
Koday, K. Orff, G. Zilway and E. Gordon are analyzed. The use and development
of the ideas the child’s self-development in the didactically prepared environment
of M. Montessori on music education contributes to the enrichment of domestic
music pedagogy and the emergence of new interesting educational approaches and
programs. The concept of musical education of E. Jacques-Daclrose provides the
development of the child's musicality, its coordination and physical parameters,
which are important for further learning to play a musical instrument, as well as
helps to master the basics of music literacy. K. Orff's pedagogical concept is an
important area of pre-instrumental training of a novice musician. It ensures the
musical development of the child and corresponds to the psychophysiological
features of childhood. At the same time, the main emphasis in pre-instrumental
training according to Z. Koday should be made on the child's mastery of singing and
choral traditions and mastering musical notation on the basis of relative singing. E.
Gordon's concept helps the child to gain experience of musical perception, which,
In turn, provides awareness and understanding of the musical language and the
development of musical abilities. Such achievements further facilitate the child's
process of mastering playing a musical instrument and ensure its effectiveness.

The quality of pre-tool training for preschool children was defined as a
combination of the quality of five equally important components (“quality star").

This is the quality of the formation of musical hearing; the quality of the



development of a sense of musical rhythm; quality of musical thinking; quality of
the musical memory; quality of the voice - singing.

The main purpose of the developed concept of pre-instrumental training is to
methodically ensure the qualitative formation of the child's readiness to learn to play
a musical instrument, and the mission of the study - its harmonious and creative
development. As a result, we got a quality readiness of the child to play a musical
instrument and its harmonious and creative development.

The conception of the pre-instrumental training of a preschooler is an
organized process of forming his readiness to learn how play a musical instrument
through developed methodological support for classes in certain types of musical
activities, which will promote children's development of physical and mental
musical characteristics. In the end, the pre-instrumental training provides high-
quality readiness to learn how to play a musical instrument.

The following pedagogical conditions were taken into account when
developing the program for the pre-instrumental training of the preschoolers:
reliance on the child's knowledge of the world around him, fairy tales, fantasy world,
nature, animals - this is the child's imaginary sphere,it is natural for him; the
maximum inclusion in the exercises of motor exercises that allow to child to use and
coordinate the brain and the body; the responsible attitude to the selection of musical
material, in particular the use of Ukrainian folklore, classics and the best examples
of modern children's music.

Pre-instrumental training of the preschoolers includes various types of the
musical activities, namely - musical perception, singing, musical-rhythmic
movements, playing elementary musical instruments and musical creativity. The
main form of pre-instrumental training is a game, so it is important for the teacher
to be able to model game situations in the class.

Considering the structure of the preschooler's readiness to learn to play a
musical instrument, the following components were identified, namely: the
motivational readiness of the preschooler to learn how play a musical instrument,

which consists of the positive perceptions of learning and desire for creative self-



expression in music; personal readiness of the preschooler to learn to play a musical
instrument, which is expressed in the development of such personal substructures as
musical abilities and the formation of attention; emotional readiness of the
preschooler to learn to play a musical instrument, which is understood as a reduction
of impulsive reactions and the ability to perform a not very attractive task for a long
time; physical readiness of the child to learn to play a musical instrument, which
consists of the formation of physical qualities and mastery of body coordination.

The main purpose of the developed concept of pre-instrumental training is to
methodically ensure the qualitative formation of the child's readiness to learn to play
a musical instrument, and the mission of the study is its harmonious and creative
development. As a result, we got a quality of readiness of the child to play a musical
instrument and its harmonious and creative development.

The concept of pre-instrumental training of a preschooler is an organized
process of forming his readiness to learn to play a musical instrument through
developed methodological support for classes in certain types of musical activities,
which will promote children's development of physical and mental musical
characteristics. In the end, pre-instrumental training provides high-quality readiness
to learn to play a musical instrument.

The following pedagogical conditions were taken into account when
developing the program for the pre-instrumental training of the preschoolers:
reliance on the child's knowledge of the world around him, fairy tales, fantasy world,
nature, animals - this is the child's imaginary sphere, which is natural for him;
maximum inclusion in the exercise of motor exercises that allow the child to use and
coordinate the brain and body; responsible attitude to the selection of musical
material, in particular the use of Ukrainian folklore, classics and the best examples
of modern children's music.

Pre-instrumental training of preschoolers includes various types of musical
activities, namely - musical perception, singing, musical-rhythmic movements,

playing elementary musical instruments and musical creativity. The main form of



pre-instrumental training is a game, so it is important for the teacher to be able to
model game situations in class.

Considering to the structure of the preschooler's readiness to learn how to play
a musical instrument, the following components were identified, namely:
motivational readiness of the preschooler to learn and to play a musical instrument,
which consists of positive perceptions of the learning and the desire for creative
self-expression in music; personal readiness of the preschooler to learn and to play
a musical instrument, which is expressed in the development of such personal
substructures as musical abilities and the formation of attention; emotional readiness
of the preschooler to learn to play a musical instrument, which is understood as a
reduction of impulsive reactions and the ability to perform a not very attractive task
for a long time; physical readiness of the child to learn to play a musical instrument,
which consists of the formation of physical qualities and mastery of body
coordination.

Key words: the preschool children, the pre-instrumental training, the

motivational readiness, conception, methodological foundations, musical activity.
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