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3MmicT aHOTaANIl

Y nucepraiili  AOCHIJDKEHO aKTyaJlbHY MpobsieMy (OpMyBaHHS My3WYHO-
PUTMIYHOI KOMIETEHTHOCTI MalOyTHIX YUYUTENIB MY3UKH 1 Xopeorpadii B mporieci
(axoBOi MATOTOBKH, BPAXOBAHO Cy4aCHI TYMaHICTHUYHI TEHJEHI1, [0 A€TEPMIHYIOTh
HasIBHICTh TI€BHOTO KOMIUIEKCY MPO]eciiHO-0COOUCTICHUX SKOCTEH Yy CyO’€KTIB
MUCTEIbKO1 ocBiTU. [IpoanamizoBaHo 3HadeHHs (HOPMYBaHHS MY3WYHO-PHUTMIYHOL
KOMIIETEHTHOCTI MaWOyTHIX YYMTENiB MY3HKH 1 Xopeorpadii ans 3aiHCHEHHS
MPOAYKTUBHOI MiSIIBHOCTI 3 YUYHSIMHU. Y 3MICTI TOHATTS «MY3WYHO-PUTMIYHA
KOMIIETEHTHICTb» BpPaxOBaHO MUKIMCUMIUTIHAPHI 3B’S3KH, crelu@ika BUKOHAHHS
MY3UYHHX TBOPIB JUIS YYHIB IIKUIBHOTO BiKy, a TaKOX JOCATHEHHsS CydYacHOI
iH(dopMalliitHOT TexHIKK. 3 Orjisiay Ha 1€, cOpPMOBAHICTh Y CTYJICHTIB (PaKyIbTETIB
MUCTENTB MY3HUYHO-PUTMIYHOI KOMIIETEHTHOCT! JOLIIBHO PO3IISAAaTH SIK OAHY 3
BaXUTMBHUX (DaXOBUX XapaKTEPUCTUK CYYaCHOTO BYMTENS MY3HKH Ta Xopeorpadii.
[IpoBenenunii anamiz 3MICTy Ta CYTHOCTI MY3HYHO-PUTMIYHOI KOMIETEHTHOCTI
CTYACHTIB (DaKyJIbTETIB MUCTEIITB NEAAroriYHUX YHIBEPCUTETIB 3/A1MCHEHUI Ha OCHOBI
CUCTEMHO-I[IHHICHOTO, ~ aKMEOJIOTIYHOTO,  KOHCTPYKTHBHOTO, T'€JIOHICTHYHOTO,
KPEaTHUBHOTO MiTXO/IB.

B ocHoBi opranizamii npouecy  (GopMyBaHHA ~ MY3UYHO-PUTMIYHO1
KOMIETEHTHOCTI MaOYTHIX YUUTEIIB MY3HKHU Ta Xopeorpadii J1eKuTh CTPYKTYpa, SKa
MICTUTB: 1HQOPMAIIIHO-CIPIMOBAHUN, My3UYHO-PO3BUBATIBHUN Ta PE3yJIbTaTUBHO-

TBOp‘II/Iﬁ KoMIoHeHTH. KoxkeH 13 OHX KOMITIOHCHTIB BKJIIOUA€ CJIICMCHTH, K1



XapaKTEPHU3yIOTh 1 PO3KPUBAIOThH IX CYTHICHI O3HaKH. [H(opMaIiiHO-CIIpsIMOBaHUI
KOMIIOHEHT XapaKTepPU3YEThCS 3MICTOM HAaBYAJIBHOTO MaTepiaidy, IO CIpHIE:
TOYHOMY BIATBOPEHHIO METPO-PUTMIYHMX HOTHHX IMO3HAYEHb aBTOPCHKOTO TEKCTY
MY3UYHOTO TBOPY, PO3BUTKY BIAUYTTA CTYAEHTIB MEJOJUKO-PUTMIYHMUX JIiHIH B
IHTOHAIIHO-(PPa30BOMY pPO3BUTKY, pediekcii (axoBUX 3HAHB 1 HABYAJILHOTO JIOCBITY
CTYJEHTIB. My3WUHO-pO3BUBAILHII KOMIIOHEHT OXOILTIOE (POpMH, 3aCO0M Ta METOH
BIJTUBY HAa €MOIIIWHUN THTENEKT CTYACHTIB Ta JO3BOJISIE PO3KPUTH CYTHICTH TIPOIIECY
PO3BUTKY iXHBOI MY3WKalbHOCTI, IO Ma€ 0araToacteKTHUH XapaKTep i CKEepOBYE
($axoBO-TEXHOJOTIYHE Ta METOAMYHE 3a0e3MeueHHs] WBOro mpolecy. TpeTii
CTPYKTYpHUH KOMIIOHEHT — pe3yJbTaTUBHO-TBOPUMMA, aKyMYyIIO€ (DYHKL1OHYBAHHS
BCi€l CTPYKTypHOI Mojeni ¢GOpMyBaHHS MY3UYHO-PUTMIYHOI KOMIETEHTHOCTI
MalOyTHIX Y4YUTeNiB MY3UKH Ta xopeorpadii. Lleii BaKIMBHII KOMIOHEHT CIIpHsIE
CTBOPEHHIO TBOPYOTO MIKPOKJIiMaTy, 3a0XOYEHHS CTYJEHTIB J0 TBOPYOTO
CHiBpOOITHUIITBA i1 YaC BUKOHAHHS HaBYAJIHHO-TBOPYMX 3aBAAaHb 3 BUKOPUCTAHHSIM
3ac00iB MyJNbTHMEJia, CYYaCHHX KOMII IOTEPHUX TEXHOJOTIH 1 3aly4eHHSIM
1HHOBAIIMHUX METOIB 1 PopM TBOPUOT POOOTH 3 YUHSIMH.

Po3pobneno kputepii My3MYHO-PUTMIYHOT KOMIETEHTHOCTI MalOyTHIX
YUYUTENIB MY3UKH Ta xopeorpadii, a came: CTyMiHb MOTHBAIMHOI CIPSIMOBAHOCTI
YCTAHOBKHM Ha HAOYTTSI MY3UYHO-PUTMIYHOI KOMIIETEHTHOCTI (ITOKa3HUKHU: HASBHICTh
($axoBoi CIpsSMOBAHOCTI HA MY3HUYHO-TIEJArOT14Hy JiSJIBHICTh, 31aTHICTh ONEPYyBaTU
MY3UYHO-TICIarOTTYHUMHU 3HAHHSIMU W YMIHHSMM IIiJT 4ac 3aCBOEHHS MPUHUOMIB 1
METO/I1B My3UYHO-PUTMIYHOTO PO3BUTKY YUHIB, CTYIMiHb OBOJOIHHS 1HHOBAIITHUMHU
NeAaroriYyHUMH TEXHOJIOTISIMHU ); Mipa C(hOPMOBAHOCTI MEPLIENITUBHUX 1 BAKOHABCHKUX
yMiHb (ITOKa3HUKU: PIBEHb PO3BUTKY PUTMIUYHOTO UYTTsI, HASIBHICTh YMIHHSI ONIEpyBaTH
BHYTPIIIHIMHU CIIyXOBUMH YSIBJICHHSMH, 3JaTHICTh 10 OU(EpPEeHIIIOBaHOTO BUOOPY
dbopM 1 METOMIB MY3WYHO-PUTMIYHOTO PO3BUTKY Y4HIB); Mipa 3JaTHOCTI [0
MeJIaroriyHoi TBOPYOCTI (MMOKAa3HUKHU: YMIHHS BUKOPUCTOBYBATH BUPaKaJIbHI 3aCO0U
MY3UYHOTO PUTMY MiJ 4ac CTBOPEHHS IHTepIpeTalii My3UYHUX TBOPIB, HASIBHICTbH

YMIHHS BUKOPHUCTOBYBAaTHM MOJKJIMBOCTI 3ac0o0iB MyJIbTHMEla Ta CY4YaCHHX



KOMIT FOTEPHUX TEXHOJIOT1{, 3MaTHICTh 10 TBOPYOTO CAMOBUPAKEHHS y PENETHIIHIMI
JUSTTEHOCTI 3 YUHSIMH).

OcHOBHUMU OPUHIIUTIOBUMHU MOJIOKEHHSIMU MY3UYHO-PUTMIYHOT
KOMIIETEHTHOCTI BHM3HAYEHO: CTUMYJSLII0 TPAHUYHOI CIYyXOBOi aKTUBHOCTI
MalOyTHHOIO BYMTENS HA BUKOHAHHS T[EBHOTO pPyXy B IIpoliecli MY3UYHO-
xopeorpadiyHoi IisUTbHOCTI, KOMIUIEKCHE 3aCBOEHHS MY3UYHO-PUTMIYHUX HABUYOK Ta
TEMIO-PUTMIYHOT CLEHIYHOI [ii, CIOHYKaHHS 10 pPeQICKCUBHOTO CIPUHHATTS
MUCTELBKUX TBOPIB.

Po3po6rieni Ta BOpoBa/KEHHI MeNaroriuydi ymMoBH (OpMyBaHHS MY3HUYHO-
PUTMIYHOT KOMIETEHTHOCTI CTYIEHTIB (aKyJbTETIB MMCTEUTB: IiIKPIIIICHHS
IHTENEKTYyaJIbHUX OMNEpaliii My3UYHO-PUTMIYHOIO NPAKTUKOIO Yepe3 3aBEpIICHHS
BHYTPIIIHBOI TiSTIBHOCTI 30BHIIIHBOIO; CIIPSMOBAHICTh Ha HAIpPALIOBAaHHS MY3HYHO-
BUKOHABCHKOI MOTOPUKH (3arOCTPEHHS MOYYTTS aKUEHTIB; HAMPAILIOBAHHS CMUCIOBO1
OJIMHUIIl B PUTMIYHIM oOpraHizamii My3UKH); CIOHYKaHHS JO ITOETUYHOTO
JIOMUCITIOBAHHS, E€KCIPECUBHO-MIOCTUYHOI "pO3MHU(POBKUA" PUTMY, TpPAarHEHHS [0
HaIpaIlOBaHHS CTIMKUX HAaBHUYOK BHUKOHABCHKOI MOBEMIHKM (METpUYHA TOYHICTH,
171eaMOTOpUKa 3aHITh); HAIIJICHICTh HA YCBIJOMJICHHS MY3UYHOTO PUTMY depes
E€MOIIHHO-3MICTOBUM MaTepiai;, Ypi3HOMaHITHEHHsS (3aKpiIlJIeHHs) PI3HOPIMHOI 3a
CKJIaJIOM CyYMH METPOPUTMIYHUX MATIOHKIB 1 QIryp y CIyXalbKOMY JAOCBII BUNUTEIS
(MomipuUTMIis, TOTIMETP).

Ha koHcTatyBajgbHOMY €Tarli eKCIEePUMEHTAIBHOTO JIOCTIIKEHHS, BIAMOBIIHO
70 BU3HAYEHUX KPHUTEPIiB Ta IMOKA3HUKIB CHOPMOBAHOCTI MY3UYHO-PUTMIUHOT
KOMIIETEHTHOCTI CTYACHTIB, HaMu OyiH pO3pOO0JIeHI Ta OXapaKTepU30BaH1 PiBHI
03HAa4YeHOro (PeHOMEHA: BUCOKHI, CepeHiil, HU3bKUN. Y pe3ynbTaTi J1arHOCTYBAHHS
piBHIB CPOPMOBAHOCTI MY3UYHO-PUTMIYHOI KOMIIETEHTHOCTI MalOyTHIX Y4YWTENIB
MY3HKH 1 Xopeorpadii 0ys10 BCTAHOBJEHO, IO 3/1€0LIBIIOTO CTYICHTH 3HAXOIUINCh Ha
HU3bKOMY Ta CEpeIHbOMY pPIBHSX, BHUCOKOIro piBHSA nocsrid 16,8% cTyaeHTiB.
OtpumaHi pe3yabTaTd JO3BOJIMIM KOHCTAaTyBaTH HEOOXIAHICTh TPOBEICHHS

CIeliaibHOI meAaroriyHoi poOoTH CIpsMOBaHO1 Ha (POPMYBAHHS MY3UYHO-PUTMIYHOT



KOMIIETEHTHOCTI MalOyTHIX YYHTENIB MY3UKH 1 Xopeorpadii Ta po3poOieHHS
METOJMYHOTO IHCTPYMEHTAPIIO JIJIs1 TPOBEICHHS (POPMYBATILHOTO EKCIIEPUMEHTY.

®opMyBaJIbHUN E€KCHEPUMEHT NPOBOAMBCS BIANOBIAHO 1O PO3pOOIEHO]
MOETarHOI ~ METOAMKH, 3TiAHO  Monenl  (GOopMyBaHHA  MY3UYHO-PUTMIYHOT
KOMIIETEHTHOCTI MalOYTHIX YUUTEIIB MY3UKH 1 Xopeorpadii BIPOIOBK TPhOX €TaIliB
— 03HANOMJIIOBAJIbHO-aHAIITUYHOIO, OINEPALIMHO-IHTETPOBAHOTO, KOPEKLIMHOTO.
Koxen 13 eramiB xapakTepu3yBaBCsS BIAMOBIAHUMU HaBYAJBHUMHU 3aBIAHHIMH 3
BUKOPHUCTAHHSAM 3aco0iB MyJIbTUME[1a, CyYaCHUX KOMII IOTEPHUX TEXHOJIOrIH, a
TaKOX 3ac001B MEAAroriyHOTO BILTUBY.

Iepwuii eman — o3natiomniosanvHo-anarimuyHui 3adbe3nedyBaB (HopMyBaHHS
1H(OpMAIIITHO-CIIPSIMOBAHOTO  KOMITOHEHTY MY3WYHO-PUTMIYHOI KOMITIETEHTHOCTI
MalOyTHIX yYUTENiB My3HKH 1 Xopeorpadii Ta cTaBUB 3a METY CIIOHYKaTH CTY/ICHTIB
710 3aCBO€HHS HEOOX1JTHUX TEOPETUUHUX MOHATh, PO3TOPHYTOTO aJIrOPUTMY IIPUIOMIB
1 A1 HaBYajabHOI POOOTH HAJ PUTMOM MY3MUYHOIO TBOpY, Toulo. Ha mpomy erami
POBITHUMH OYJIM METOMIU: METOJ 30aradeHHsi 00pa3HO-CIIyXOBOTO JIOCBITY, METOJ
acoIllaTUBHOTO TOIIYKY, METOJ PO3p00JIeHHS TpadidyHOTO 300pa)K€HHS MY3WYHUX
00’€KTIB, METOJ] XY0’KHBO-TIEPIICNITUBHOTO aHAI3y TOIIO.

Jlpyeuti eman — onepayiiino-inmeeposanutl CupusiB (POPMyBaHHIO MY3UYHO-
PO3BUBAJILHOIO KOMIIOHEHTY MY3UYHO-PUTMIYHOI KOMIIETEHTHOCTI MalOyTHIX
YUUTENB MY3UKH 1 Xopeorpadii Ta OyB CHpsAMOBaHMN HAa HAKOMUYEHHS yMiHb Yy
CTYJCHTIB: AHAJTITUYHO CIPUMMATH MY3HKY 4epe3 PUTMIYHY CKJIaJ0BY E€MOLIMHO-
o0pa3HOro 3MICTy MYy3WYHOTO TBOPY, YWTaHHS PUTMIYHUX YIPYyIyBaHb 13
BUKOPHCTAHHSAM CIOCOOIB iX OMpaIfOBaHHA B HABYaJIbHIA POOOTI HaJ MYy3UYHUM
TBOPAMH, BHUKOPUCTaHHSA 3aco0lB MyJIbTUMEJla Ta CY4YacHMX KOMII FOTEPHUX
TexHojorii. [IpoBiTHUMU METOAaMU JAHOTO €Tally BUABHIMCH: METOJ| CUHXPOHHO-
CUHKPETHYHOI'O 3aCBOEHHS PUTMIYHUX YIpyIyBaHb, METOJ BapiaTUBHOTO BUBYECHHSI
CKJIQJIHUX MY3UYHMX (PparMeHTIB, METOJ €CKI3HOI'O ONPALIOBAaHHS MY3UYHHUX TBODIB,
METOJI €MOIIIHO-3MICTOBHOTO aHajli3y, pPOJIbOBI ITPH HA OCHOBI PUTMIYHUX BIPAaB

TOIIIO.



Tpemini eman — Kopekyivnui OyB MIATOPSIKOBAHHMA dbopmyBaHHIO
pe3yJIbTaTUBHO-TBOPYOTO  KOMIIOHEHTY  C(OPMOBAHOCTI  MY3UYHO-PUTMIYHOI
KOMIIETEHTHOCTI MaMOYTHIX YyYHUTEIiB MY3UMKH 1 Xopeorpadii, Ta mnependayan
CTBOPEHHSI TMOJIIXYJOKHBOTO CEPEOBHILA, HPOCTOPY OCMHUCICHHS pe3yJbTaTiB
HABYAJIBHOI JISUIBHOCTI 3 BUKOPHUCTAHHSAM 3acO0IB MyJbTHUMEia Ta CY4YaCHHX
KOMIT FOTEPHUX TEXHOJIOT1HM, OIlIHIOBAaHHS CTYMNEHIO TOTOBHOCTI JO 3/1HCHEHHS
MY3UYHO-TIEIarOr1YHOI JISUIBHOCTI 3 YYHSIMU IIKUIBHOTO BIKY 3 METOK) BHECEHHS
KOpeKTHBiB. OCHOBHUMHU METOJIaMHU IILOTO €Tamy OyJIu: METOJ KPUTUYHOI OIIHKH
JaHUX, METO/J BUIBHHUX acollialii, METOJl CTUMYJIIOBAaHHS TBOPUOTO CAMOBUPAKEHHS,
METOJl CTBOPEHHS PUTMIYHMX BIpPaB, METOJ MOPIBHSAIbHO-31CTABHUN, METO
po3po0sIeHHST pUTMIYHUX BIpaB. [OpiBHSUIBHUN aHali3 BXIAHUX 1 BUXITHUX JaHUX
pe3yabTaTiB MPOBEACHOTO (POPMYBAIBHOTO EKCIEPUMEHTY YMOKIMBUB BUSBICHHS
MO3UTHBHOI JUHAMIKK PIBHIB C(OOPMOBAHOCTI MY3UYHO-PUTMIYHOT KOMIETEHTHOCTI
MaiOyTHIX YUYHUTENIB MY3UKH 1 Xopeorpadii.

HaykoBa HOBHM3Ha 1 TEOpeTHMYHE 3HAYEHHS OJEPKaHUX pE3yJbTaTIB
JOCTIPKEHHS TIOJISiTae B TOMY, IO BIIEpIe: po3poOJeHi: KOMIIOHEHTHA CTPYKTYpa,
KpUTepii, TOKa3HUKU Ta METOAUYHA MOJENb MY3HMYHO-PUTMIYHOI KOMIETEHTHOCTI
MaiOyTHIX YYUTEJIB My3UKH 1 Xopeorpadii; BU3HAYEHO: HAYKOBI IMiIXOIH, KOMIUIEKC
METO/IB 1 NPUHOMIB, OCHOBHI IPHUHIIMIIOBI IOJOXEHHS (POPMYBaHHSI MY3UUHO-
PUTMIYHOT KOMIIETEHTHOCTI MalOYyTHIX YYHUTENIB MY3UKH 1 Xopeorpadii OBOIOAIHHS
MaOyTHIMH BYUTENSIMM MY3UKH 1 Xxopeorpadii; pPO3KPUTO CYTHICTh TMOHSTTS
«(popMyBaHHS My3UYHO-PUTMIYHOI KOMIIETEHTHOCTI MalOyTHIX YYUTENIB MY3UKH 1
xopeorpadii; MOAANBIINK PO3BUTOK OTPUMAIM: METOAW, NPUHOMH Ta 3acodH
KOMIUIEKCHOI1 JIarHOCTUKM Ta PiBHI  CPOPMOBAHOCTI MY3UYHO-PUTMIYHOT
KOMIETEHTHOCTI CTYACHTIB (PaKyJIbTETIB MHUCTEUTB IEJaroriuyHuX YHIBEPCHUTETIB,
pO3IIMpEHa TEOPETUKO-METOOJOTIYHa OCHOBa (HOPMYBaHHS MY3HYHO-PUTMIYHOI
KOMIETEHTHOCTI MaOyTHIX YUYUTENIIB MYy3UKH 1 Xopeorpadii.

[IpakTyHa 3HAYYUIICTh JOCTIIKEHHS MOJSITae B TOMY, IO HOTO TEOPETUYHI
BHCHOBKH Ta EKCIIEPUMEHTAIIbHI PE3yIbTaTH MOXKYTh CITY>KUTH: JIJIsl OHOBJICHHS 3MICTY

HaBYAJIBHUX KYypCIB 3 METOJUKHM MY3UYHOI OCBITH, pO3POOKM METOAMYHUX



pexkoMeHaamii 3 (GopMyBaHHS MY3UYHO-PUTMIYHOI KOMIIETEHTHOCTI MaWOYTHIX
yuuTeNiB My3uKd 1 Xxopeorpadii. Bunineni cremudidai ocoOIMBOCTI MIATOTOBKH
CTyACHTIB  (aKyJdbTE€TIB MHUCTEHTB 10 (GOPMYBAaHHSI  MY3UYHO-PUTMIYHOT
KOMIIETCGHTHOCTI 3 ypaxXyBaHHSM HAIIOHAJLHUX, MEHTAIBHUX 1 KYJIbTYPHUX
0COOJIMBOCTEH, 1110 JJO3BOJISIE IHTETPYBATH PE3YIbTATU JOCIIIIPKEHHS Y CBITOBE OCBITHE
MUCTEIbKE CEPEIOBHIIIE.

Knwouosi crnosa: My3ndHO-pUTMIYHA KOMIETEHTHICTh, MaWOyTHI BYHTEN
MY3UKH Ta Xopeorpadii, ¢axoBa MmiaroToBka, KOMIIOHEHTHA CTPYKTYypa, METOIUYHA

MO/JICJIb, CKCIICPUMCHT.
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Annotation content

The dissertation investigates the current problem of formation of musical-
rhythmic competence of future teachers of music and choreography in the process of
professional training, takes into account modern humanistic tendencies that determine
the presence of a certain set of professional and personal qualities in art education. The
significance of the formation of musical-rhythmic competence of future teachers of
music and choreography for productive activities with students is analyzed. The
concept of "musical-rhythmic competence" takes into account interdisciplinary links,
the specifics of performing musical works for school-age students, as well as the
achievements of modern information technology. In view of this, the formation of
students of the faculties of arts of musical-rhythmic competence should be considered
as one of the important professional characteristics of a modern teacher of music and

choreography. The analysis of the content and essence of musical-rhythmic



competence of students of faculties of arts of pedagogical universities is carried out on
the basis of system-value, acmeological, constructive, hedonistic, creative approaches.

The organization of the process of formation of musical-rhythmic competence
of future teachers of music and choreography is based on the structure, which contains:
information-oriented, musical-developmental and productive-creative components.
Each of these components includes elements that characterize and reveal their essential
features. Information-oriented component is characterized by the content of
educational material, which contributes to: accurate reproduction of metro-rhythmic
musical notation of the author's text of the musical work, the development of students'
melodic-thythmic lines in intonation and phrase development, reflection of
professional knowledge and learning experience. The musical-developmental
component covers the forms, means and methods of influencing the emotional
intelligence of students and allows to reveal the essence of the process of development
of their musicality, which has a multifaceted nature and directs professional-
technological and methodological support of this process. The third structural
component - productive and creative, accumulates the functioning of the entire
structural model of the formation of musical and rhythmic competence of future
teachers of music and choreography. This important component contributes to the
creation of a creative microclimate, encouraging students to creative cooperation in the
implementation of educational and creative tasks using multimedia, modern computer
technology and the involvement of innovative methods and forms of creative work
with students.

Criteria for musical-rhythmic competence of future teachers of music and
choreography have been developed, namely: the degree of motivational orientation of
the installation to acquire musical-rhythmic competence (indicators: professional
orientation to musical-pedagogical activity, ability to operate with musical-
pedagogical knowledge and skills. methods of musical and rhythmic development of
students, the degree of mastery of innovative pedagogical technologies); the degree of
formation of perceptual and performing skills (indicators: the level of development of

rhythmic sense, the ability to operate with internal auditory representations, the ability



to differentiated choice of forms and methods of musical and rhythmic development of
students); measure of ability to pedagogical creativity (indicators: the ability to use
expressive means of musical rhythm when creating interpretations of musical works,
the ability to use the possibilities of multimedia and modern computer technology, the
ability to express themselves creatively in rehearsals with students).

The main principles of musical-rhythmic competence are: stimulation of the
maximum auditory activity of the future teacher to perform a certain movement in the
process of musical and choreographic activities, comprehensive mastering of musical-
rhythmic skills and tempo-rhythmic stage action, encouraging reflective perception of
works of art.

The pedagogical conditions for the formation of musical-rhythmic competence
of students of the faculties of arts have been developed and implemented:
reinforcement of intellectual operations by musical-rhythmic practice through the
completion of internal and external activities; focus on the development of musical-
performing motility (sharpening the sense of accents; the development of the semantic
unit in the rhythmic organization of music); encouragement to poetic conjecture,
expressive-poetic "deciphering" of rhythm, the desire to develop stable skills of
performing behavior (metric accuracy, ideomotor skills); focus on awareness of
musical rhythm through emotional and semantic material; diversification
(consolidation) of a heterogeneous sum of metrorhythmic drawings and figures in the
teacher's listening experience (polyrhythm, polymer).

At the ascertaining stage of the experimental research, in accordance with the
defined criteria and indicators of the formation of musical-rhythmic competence of
students, we have developed and characterized the levels of this phenomenon: high,
medium, low. As a result of diagnosing the levels of formation of musical-rhythmic
competence of future teachers of music and choreography, it was found that most
students were at low and medium levels, 16,8% of students reached a high level. The
obtained results allowed to state the need for special pedagogical work aimed at

forming the musical-rhythmic competence of future teachers of music and



choreography and the development of methodological tools for conducting a formative
experiment.

The formative experiment was conducted in accordance with the developed step-
by-step methodology, according to the model of formation of musical-rhythmic
competence of future teachers of music and choreography during three stages -
introductory-analytical, operational-integrated, corrective. Each of the stages was
characterized by appropriate learning tasks using multimedia tools, modern computer
technology, as well as means of pedagogical influence.

The first stage - introductory-analytical provided the formation of information-
oriented component of musical-rhythmic competence of future teachers of music and
choreography and aimed to encourage students to learn the necessary theoretical
concepts, detailed algorithm of techniques and actions of educational work on the
rhythm of music, etc. At this stage, the leading methods were: the method of enriching
the visual experience, the method of associative search, the method of developing a
graphic image of musical objects, the method of artistic and perceptual analysis, and
SO on.

The second stage - operational-integrated contributed to the formation of
musical-developmental component of musical-rhythmic competence of future teachers
of music and choreography and was aimed at gaining skills in students: analytically
perceive music through the rhythmic component of emotional and figurative content
of musical work. elaboration in educational work on musical works, use of multimedia
and modern computer technologies. The leading methods of this stage were: the
method of synchronous-syncretic assimilation of rhythmic groups, the method of
variable study of complex musical fragments, the method of sketch processing of
musical works, the method of emotional analysis, role-playing games based on
rhythmic exercises and more.

The third stage - correctional was subordinated to the formation of productive
and creative component of the musical-rhythmic competence of future teachers of
music and choreography, and provided for the creation of polyartistic environment,

space for understanding the results of educational activities using multimedia and



modern computer technology. -pedagogical activities with school-age students in order
to make adjustments. The main methods of this stage were: the method of critical
evaluation of data, the method of free associations, the method of stimulating creative
self-expression, the method of creating rhythmic exercises, the method of comparative
comparison, the method of developing rhythmic exercises. Comparative analysis of
input and output data of the results of the formative experiment allowed to identify the
positive dynamics of the levels of formation of musical-rhythmic competence of future
teachers of music and choreography.

The scientific novelty and theoretical significance of the results of the study is
that for the first time: developed: component structure, criteria, indicators and
methodological model of musical-rhythmic competence of future teachers of music
and choreography; identified: scientific approaches, a set of methods and techniques;
basic principles of formation of musical-rhythmic competence of future teachers of
music and choreography mastering of future teachers of music and choreography; the
essence of the concept of "formation of musical-rhythmic competence of future
teachers of music and choreography" is revealed; further development was given to:
methods, techniques and means of complex diagnostics and levels of formation of
musical-thythmic competence of students of faculties of arts of pedagogical
universities; expanded theoretical and methodological basis for the formation of
musical and rhythmic competence of future teachers of music and choreography.

The practical significance of the study is that its theoretical conclusions and
experimental results can serve: to update the content of training courses on methods of
music education, development of guidelines for the formation of musical-rhythmic
competence of future teachers of music and choreography. Specific features of
preparation of students of faculties of arts for formation of musical and rhythmic
competence taking into account national, mental and cultural features that allows to
integrate results of research into the world educational art environment are allocated.

Key words: musical-thythmic competence, future teachers of music and
choreography, professional training, component structure, methodical model,

experiment.
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