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3micT aHoTawil

VY nucepralii TEOpeTUYHO OOIPYHTOBAHO Ta BU3HAYEHO HAYKOBO-TEOPETHYHI
OCHOBH (DOpMyBaHHSI BOKAJIbHO-TEXHIYHUX YMIHb MalOyTHHOTO BUNUTENS MY3UKH Yy
npoiieci (paxoBoro HaBYaHHS, KOHKPETU30BAHO CYTHICTh Ta 3MICTOBE HAIIOBHEHHS
KOMIUIEKCY BOKaJbHO-TEXHIYHUX YyMiHb, BHCBITIEHO pE3yJbTaTH JOCIHIIHO-
€KCIIEPUMEHTAJIbHOI POOOTH, SIKI JO3BOJISIIOTH KOHCTAaTyBaTH NMPO €(PEKTUBHICTh
METOJMYHOI cTparterii, po3po0JeHOT Ta 3aCTOCOBAHOI I PO3B’S3aHHA III€]
aKTyaJlbHOI TIpoOsieMu (haxOBOTO HABYaHHS CTYACHTIB MY3WYHO-TIEAATrOTTYHHUX
3BO. Peanizaniis NUISX1B BUPIIICHHS 03HAYEHOT TPoOJIeMH aKTyalli30BaHa Ha OCHOBI
po3po0eHHs, ampoballii Ta ympoBa/PKEHHS TMOETAIHOI METOAMKU (PopMyBaHHS
BOKQJIbHO-TEXHIYHUX YMiHb MalOyTHHOTO BYMTENSI MY3HKU SIK JIEBOTO 3aco0y
MIJBUIICHHS PIBHSI  BOKAJbHO-TEXHIYHOI  MIATOTOBJICHOCTI  CTYJIEHTIB 1O
POBaKEHHS (DaxoBOi MisITBHOCTI. PO3KpUTO 3MICT Ta BU3HAYEHO MEAAroTiuHUAN
noTeHIial (HaxoBOro HaBYaHHS CTYAEHTIB My3udHo-megaroriyaux 3BO mono
(dbopMyBaHHS B HUX BOKaJIbHO-TEXHIYHUX YMiHb.

BcranoBneHo, 1110, He3Ba)XKar0YM Ha TIEBHY HAYKOBO-TEOPETHUYHY M METOIUYHY
PO3pOOIICHICTS Ii€1 MPOOIEMAaTHKH, CTPIMKA IMHAM1Ka IHHOBAIIMHUX 3MiH Y IAPUHI
MEeJaroriku  MUCTEITBA Pa3oM 13 MIJACWICHHSIM MAacOBOTO I1HTEPECY MOJIOAl 0
OBOJIOJIHHSI YMIHHSIMHU CITIBY, BUMararoTh HayKOBO-TEOPETUYHOTO IEPEOCMUCIICHHS
1 METOJIMYHOTO OHOBJICHHS MEAAroriyHOTO THCTPYMEHTApI0 Yy Taiy3i popMyBaHHs
BOKaJIbHO-TEXHIYHUX YMiIHb MalOyTHHOTO BUYHUTEII MY3HMKH, L0 3yMOBUJIO BUOIp

TeMH JucepTaIiinoi pobotu «Metoauka hopMyBaHHS BOKAIBHO-TEXHIYHUX YMIHb



MaliOyTHBOTO BYHUTEN MY3UKM Y TMporeci (axoBOro HaBYAHHS» SIK BEJIbMHU
aKTyaJbHOI, & TAKOK TEOPETUYHO U MPAKTUYHO 3HAYYLIO].

Mema  Oocniojcennss ~BU3HAUY€HA SK TEOPETHUYHE  OOTPYHTYBaHHS,
pO3po0JIEHHS Ta eKCIIEpUMEHTalIbHA NIEPEeBipKa METOIUKU (POPMYBaHHSI BOKAJIbHO-
TEXHIYHUX YMIHb MallOyTHHOTO BUUTEJIS MY3UKH Y TIpoIieci (paxoBOro HaBYaHHsI.

[Tepebir anaymizy HayKOBO-TEOPETUYHHUX OCHOB (hOpPMYBaHHS BOKaJIbHO-
TEXHIYHUX YMiHb y MpoIeci ()axOBOro HaBUAHHS J1I03BOJIMB 3aCBIIYUTH BEIHMUE3HE
3Ha4YeHHsS CGOPMOBAHOCTI B CTYACHTIB O3HAYEHUX YMIHb B KOHTEKCTI
0araToacmekTHOCTI 1X 3aldy4eHHs Yy mpoieci ¢axoBoi AISUIBHOCTI, a TaKOX
OKPECITUTH MOHATTS «YMIHHS» OCOOMCTOCTI 1 TOHSATTS «BOKaJbHA TEXHIKa», IO
OCMUCIIIOETHCS Y IBOX OCHOBHUX 1i pI3HOBUJAX SIK MEXaHIYHA Ta IHTEpIpeTalliitHO-
BUpakajbHa. PO3riisi BOKaIbHO-TEXHIYHUX YMIHb MailOyTHHOTO BUMTENS MY3UKH,
3aiiicHeHni y (i310J0TTYHOMY (3 MO3HIIA PyXOBOi AiSIIBHOCTI M’S131B T'OJIOCOBOTO
amapaTty) Ta ICHXOJOTIYHOMY (3 MO3UIIA YCBIAOMJIEHOCTI Ta pedIeKCUBHOTO
OCMHCIIEHHS 1X (POpMYBaHHA 3a paxyHOK OMOPH HA 3HAHHS Y Taly3l BOKaJIbHOI
NeJaroriki Ta BAKOHABCTBA) acMeKTaxX, I03BOJUB CTBEP/KYBATU MPO JAOLLIBHICTD
KOMIUIEKCHOTO (h1310JI0TTHHO-TICUXOJIOTIYHOTO JOCHIIKEHHSI O3HAYEHUX YMIHb Y
KOHTEKCTI iX 00’e¢AHaHHS B €IMHUM 1HTETPATUBHUNA KOMILUIEKC M S30BHX,
EMOIIHHMX, CTyXOBHX, BIOpaIlIiTHO-aKyCTUYHUX Ta 1HIIUX BIIYYTTIB CITiBaKa.

B pesynbTati JOCTHKEHHS BOKAIBHO-TEXHIYHUX YMIHb MailOyTHHOTO BUUTEIS
My3WKM B 000X HaBEJACHUX BHILE achekrax OyJo cPOpMyIbOBAaHO aBTOPCHKE
YTOYHEHHSI 1X CYTHOCTI B SIKOCTI IHTETPOBAHUX IMPOIIECIB aHATITUKO-CHHTETUIHOI
IHTEJIEKTyaIbHOI AISUTHHOCTI IIOJI0 3[aTHOCTI CTYACHTA MUISIXOM BOKaIbHOT (hoHAITIT
TBOPYO BTUIIOBATU XYAOKHbO-OOpa3HUW 3MICT BOKaJbHOTO TBOPY Ha OCHOBI
aHaTOMO-(P1310JIOTIYHUX 3HAHb Y LAPHHI MOOYJO0BH TOJIOCOBOIO amapary, ¢i3uKo-
aKyCTUYHMX 3HaHb WI0JI0 OCOOJMBOCTEH BOKAJIBHOTO 3BYKOBHIOOYBaHHS,
MHUCTEUTBO3HABYMX 3HAHb LIOJI0 KAHPOBO-CTUJIHLOBUX OCOOJIMBOCTEH MY3HUUHOIO
MUCTENTBAa, 3HAaHb Yy Taly3l BOKAJbHOI MEJAroriku Ta BHUKOHABCTBA, a TaKOX

3aJIy4CHHs BJIACHOT'O MY3HUYHOI'O q)iSiOHOFiIIHO-aKYCTI/I‘IHOFO Ta BOKaJIBbHO-



BUKOHABCHKOTO JIOCBIly Y KOHTEKCTI €MOLIWHO-LIHHICHOTO CTaBJIEHHS [0
BOKaJIbHOTO MUCTEITBA.

3acTocyBaHHS  METOJOJIOTII  KOMIUIEKCHOTO  MIAXOAY  YMOKJIHMBHJIO
JOCTIPKEHHS 3MICTY BOKaJIbHO-TEXHIYHUX YMIHb MailOyTHHOTO BUMTENS MY3UKH 3
MO3UIIN TUIICHOCTI SIK €JIMHOTO IHTETPATUBHOTO KOMIUIEKCY, IO CKJIAIA€ThCS 3
TPbOX TPYI: TEXHOJIOTIYHO-TIO3ULIWHMX, KOMYHIKaTHBHO-BUP@XKaJIbHUX Ta
IHTEPIPETAIMHO-BTUIIOIOYMX ~ yMiHb.  OOIpyHTOBaHO, 10  OCHOBHHUMH
XapaKTepUCTUKAMU IIbOTO KOMIUIEKCY €: LITICHICTh, fKa 3a0e3leuye €JHaHHA
O3HAUYEHUX TPYyN YMiHb, CHpPAMOBaHE Ha HAOYTTS CTYACHTOM 3JaTHOCTI [0
SCKpaBOrO, TBOPUOTO U JOCKOHAJIOTO MPOBA/KEHHS BOKaJIbHO-BUKOHABCHKOI
JTISJIBHOCTI; IHTeTpallis, 1o 3abesneuye sSK TapMOHIMHMN PO3BUTOK YCiX
BU3HAYEHUX TPYH BOKAJIbHO-TEXHIYHMX YMiHb, TaK 1 KOMIUICKCHUN BOKAJIbHUN
PO3BUTOK MailOyTHHOTO BUMTENS MY3MKH;, IUHAMIYHICTb, IO YMO>KJIMBIIOE
3MATHICTh CTYAEHTa JO TIOCTYHNOBOTO YAOCKOHAJEHHS BCIX O3HAYEHUX TIpyI
BOKaJbHO-TEXHIYHUX YMIHb, SIKa HOCHUTH MpPOIIECYalbHO-BUCXITHUN Xapakrep 1
3a0e3MeuyeThesl Ha OCHOBI IMOCTYIOBOT'O MEPEXO0.y BiJl OYaTKOBOTO J0 BHCOKOTO
piBHS X ¢()OPMOBAHOCTI.

CxapakTepru3oBaHO ¥ KOHKPETH30BaHO 3MICTOBE HAMOBHEHHS TIPYyNH
TE€XHOJIOTTYHO-TIO3UIIIMHUX YMiHb, TPYIIH KOMYHIKATUBHO-BUPKAJILHUX YMiHb Ta
TpyOd  IHTEPHOPETAIiiiHO-BTIIIOIOYUX  yMiHb. JlOCHiKEHO  3MICT  Tpynu
TEXHOJIOTTYHO-TIO3UIIIHUX YMiHb, sika 3a0e31euye BOJIOIIHHSI MaiiOyTHIM BUUTEIIEM
MY3UKHA TEXHOJIOTIEI0 MPaBWJIBHOTO BOKAJIbHOTO 3BYKOYTBOPEHHS Ha OCHOBI
3JTATHOCTI JI0 CHIBY Y «BHCOKIH CHIBallbKii MO3UIlIi», 1 BKIIOYAE: YMIHHS TOYHOTO
BIITBOPEHHSI 3BYKOBHCOTHOTO Ta PUTMIYHOTO MAJIOHKY MY3HMYHOTO MaTepiaiy,
YMIHHS TOBHOLIIHHOTO HA0OpPy 1 PO3MOTY CIIBAllbKOTO AUXAHHS, YMIHHS Mif 4ac
BUAMXY LIJIECIIPSIMOBAHO MOCHJIATH BOKAJbHUU 3BYK BIIEpe] JI0 CilyXada, YMiHHA
BapiaTUBHOTO Ta OJJHOYACHOTO 3aCTOCYBAaHHS TOJIOBHHUX Ta IPYJHHX PE30HATOPIB,
YMIHHS €1MHOT MaHepu (GOpMyBaHHS TOJIOCHUX, YMIHHS OJHAKOBOTO TEMOpPaIbHO
PIBHOTO BOKAaJBLHOI'O 3BYKOYTBOPEHHSI Ha BCIX PETriCTpax CIBAIlbKOTO Jiala3oHy,

YMIHHS «OJIM3BKOTO» 1 OMEPTOTO Ha CTOBIT JUXAHHS 3BYKOYTBOPECHHS.



[lim 9ac mOCHIKEHHS 3MICTYy TPYNU TEXHOJOTIYHO-TIO3UIIHHUX YMiHb
CTBOPEHO aBTOPCHKE YTOUHEHHS TIOHSATTS «BHUCOKA CITIBAaIlbKa TO3UIIISH» B SKOCTI
KOMIUIEKCY BITYYTTIiB CIiBaka, IO TPYHTYEThCS HA 3aTHOCTI JO KOMIUIEKCHOTO
3aCTOCYBAaHHS yMiHb «OJU3BKOT0» i OMEPTOro Ha CTOBMN JUXAHHA BOKaJHHOTO
3BYKOYTBOPEHHS, CIPSMOBAHOTO HAa BHUIUXY BIEpe] IO CiIyXada, 3a PaxyHOK
3alTy4eHHs TOJIOBHUX PE30HATOPIB, a TAKOX (HOPMYBaHHS OKPYTIIOTO «BOKAILHOTOY
pOTy, L0 YMOXJIUBIIOE €IWHY MaHepy (OpMYyBaHHS TOJIOCHHX W TeMOpaibHE
PIBHSIHHSI BCIX PETICTPIB CIIBAI[LKOTO Jlana3oHy.

CxapakTepu30BaHO 1 KOHKPETU30BAaHO TPYINy KOMYHIKaTHBHO-BHPaXaJIbHUX
yMiHb, sKa 3a0e3medye TpPaHCIIOBaHHSA My3W4yHOi 1HGoOpMaIi CIyXalbKii
aynuTopii, 1Mo OOyMOBJIEHO KOMYHIKATHMBHOK (DYHKIIIE€0 BUKOHABIISI, SKUH €
OCHOBHUM KOMYHIKaTOPOM MiK KOMITO3UTOPOM 1 IyOJIIKOIO, TBOPUO BTUIIOIOUM U
TPAHCIIOIOYM 3MICT BOKaJbHOTO TBOPY IUISXOM 3aCTOCYBaHHS BepOaNbHUX,
HeBepOaJIbHUX, a TAKOXK MY3WYHO-BUKOHABCHKUX KOMYHIKATUBHUX 3ac00i1B. Jlo 111€i
Tpynu HaleXaTh: AapTUKYJISALIMHO-AUKIIINHI YMIHHS, YMIHHS IUIACTUYHOTO
IHTOHYBaHHS MEJOMAil, YMiHHS MOAO0 (HOPMYBaHHS «BOKAJIBHOTO» pPOTY, SIKUH
CIpHUs€ BUIBHOMY PYXY CIIBAaI[bKOTO TOJIOCY 13 30€pEKEHHSAM €CTETUYHOIO BUpPa3y
00JIMYYs, YMIHHS MIMIYHOTO, KECTUKYJISALIMHO-TUIACTUYHOTO BTIJIEHHS XapaKTepy
BOKaJILHOT'O TBOPY.

CxapakTepu30BaHO 1 KOHKPETH30BAaHO TPyIMy IHTEPIpPETaLiiHO-BTUTIOIOUUX
yMiHb, sIKa 3a0e3nedye PO3BUTOK Y MaMOYyTHIX YYUTEIIB MY3WYHOTO MHCTEITBA
3JQTHOCTI 10 CaMOCTIMHOTO OpUTIHAIBHOTO TPAaKTyBaHHS 1 MPUIIOZHOTO
BUKOHAHHS BOKAJIbHUX TBOpIB. Bu3HaueHo 6 a3 iHTeprpeTamiiHoi IisIbHOCTI
MaOyTHBOTO BYHMTEIS MY3MKH, a came: I1H(pOopMaIliiHO-MUCTEIITBO3HABYY,
aHAJII THYHO-TEOPETHUHY, POEKTUBHO-KOHIIETITyaJIbHY, peneTULiiHo-
TpPEeHyBaJbHY, BUKOHABCHKO-TIPOAYKTUBHY, pe(IIeKCHBHO-OIIHIOBAJIbHY, KOXKHA 3
SKWX BUMAarae BiJl CTyJ€HTa CIEelIaJIbHUX yMiHb, SIKi 0a3yrOThCsSl Ha BIJMOBIIHUX
3HaHHAX. KnacugikoBaHo 1HTepHpeTaiitHO-BTIIIOI0Y1 YMIHHS Y BIATOBIIHOCTI 70
¢da3 iHTepnpeTaliiHoi AiSUIbHOCTI MaHOYTHHOTO BYMTENS MY3UKH. TeopeTHYHO-

OOTpYHTOBAHO y BIAMOBIAHOCTI 10 (a3 IHTepHpeTauiiHOl MISIBHOCTI PO3MOALI



IHTEPIIPETALIHO-BTUTIOIOYMX YMIHb Ha JB1 miaArpymnu. [lepia 3 o3HaueHUX miArpymn
omiepye YMIHHSAMH, SIK1 O€3MOCepPEeTHhO HE HAJIeKaTh O YMIHb BOKAJIBHOI TEXHIKH,
0a3ylounuch BUKIIOYHO HAa MEXaHI3Mi1 MHCJICHHEBHUX MAiH 1 omepaiiil. A apyra
OiArpyna oOnepye BOKAJIbHO-TEXHIYHMMM  yMIHHSIMH, SIKI  HependadaroThb
OesrnocepeHe BIATBOPEHHS B  aKyCTHYHO-3BYKOBOMY BHMIpl  pe3yJbTaTiB
3aCTOCYBAaHHS IEPIIOT MATPYIH YMiHb 1] 4aC BOKAJTBHOTO 3BYKOYTBOPEHHS.

CtpykTypHO-(YHKIIOHATFHUHN aHAJ3 KOMIUIEKCY BOKAJIBbHO-TEXHIYHUX YMiHb
MaiOyTHBOTO BUMTENSI MY3HUKH JO3BOJUB OKPECIUTH TaKOXK HOTO (QYHKITIT B IKOCTI
y3arajJbHIOIOUNX CTPWIKHIB, IO JOMOMOTIN 00’€THATH KOHKPETHI BOKAaJHHO-
TEXHIYHI yMIHHS B 3a3Hau€Hl BUIIE Tpynu: (QYHKIS KOOpAMHALIl BOKaJbHOI
dboHamii ¥ CIyXOoBUX YsBIEHb (IJIi TPYNU TEXHOJOTIYHO-TIO3UIIIMHUX YMIiHB);
GyHKIIIS My3U4HOT KOMYHIKAIT (7151 TPYNU KOMYHIKaTUBHO-BHPAXKAJIbHUX YMIHB);
(YHKIIiS TOCTAHOBKH 1 PO3B’sI3aHHS MY3WYHO-BUKOHABCHKUX 3aBJIaHb XY0KHBOT
iHTepnperanii (s Tpynu 1HTEPHPETAIIHHO-BTUIIOIOUUX YMiHB); GYHKIIIsS
peduekcii (st 00’ €qHAHHS YCIX TPHOX TPYI y LLTICHUN KOMIUIEKC).

3rifHO /0 BW3HAYEHUX TPYN BOKAIBHO-TEXHIYHUX YMIiHb SK CKJIQJIOBUX
UTICHOTO  KOMIUIEKCY pO3poOJeHO BIAMOBIAHI  KpUTEpii Ta TMOKa3HUKU
chopmoBaHocTi. [l TrpynM  TEXHOJOTTYHO-TO3UIIMHUX YMIHb KPUTEPIEM
copMOBaHOCTI BH3HAYEHO Mipy C(OPMOBAHOCTI BHCOKOI CITIBALIbKO1 IMO3MINT
MalOyTHIX yauTeniB My3uKku. [[0OKa3HUKM: BUSB 3JaTHOCTI IO TOYHOTO BiITBOPEHHS
3BYKOBHCOTHOTO Ta PUTMIYHOTO MATIOHKY BOKAQJIBHUX TBOPIB; BUSB 3IaTHOCTI JIO
MOBHOLIIHHOTO BOJIOJIIHHS CHIBAallbKMUM JUXAHHSM IOJI0 MOro Habopy, po3moainy,
MOCUJTY Ta OTIOPH Ha HHOTO BOKAJIBHOTO 3BYKY; BUSIB 3/IaTHOCTI IO BAp1aTUBHOTO Ta
CYMICHOTO 3aCTOCyBaHHS TOJIOBHHX Ta TpyAHHX pe3oHaTopiB. s rpymu
KOMYHIKaTUBHO-BUPAXXaJbHUX yMiHb KpUTEpieM C(HOPMOBAHOCTI OKPECICHO
CTYHiHb TOTOBHOCTI JJO MY3HUYHOTO CIUJIKYBaHHS 13 ayauTopiero. [loka3HUKH: BUSB
31aTHOCTI JI0 TOBHOIIIHHOT TEeMOpPaJIbHO-IHTOHAIINHOI, BepOaJbHOI TpaHCALIl
3MICTY Ta XapaKTepy BOKAJILHOTO TBOPY A0 ayIUTOpIi; BUSB 3AAaTHOCTI 10 BUPA3HOI
MIMIYHO-)K€CTUKYJISIIIIMHOT TPAHCIALIT 3MICTY Ta XapakTepy BOKaJIbHOTO TBOPY /0

aymutopii.  Jlng  rpynu  IHTEpOpETalidiHO-BTUTIOIOUHMX  yMiHb  KpPUTEpPIEM



c(hopMOBaHOCTI BCTAHOBJICHO MIpPy TBOPYOi pe3yJbTATUBHOCTI IIOJI0 MOICITIOBAHHS
1 BTUIGHHS 1HTEPHPETAIIHHOTO KOHIIENTY BOKaJbHOTO TBOpY. llokazHuku: BuUsB
3MaTHOCTI JIO CaMOCTIMHOTO TMPOEKTYBaHHS OPUTIHAJIBHOI  1HTepIpeTarii
BOKAJILHOTO TBOPY; BHSIB 3JaTHOCTI JIO0 BOKAJIHHO-TEXHIYHOTO BTIJICHHS BJIACHOI
OpUTIHAIBHOI IHTEpIPETAllli BOKaJLHOT'O TBOPY.

3acTocyBaHHS OCOOMCTICHO-OPIEHTOBAHOTO, KOMIIETEHTHICHOTO, TISUIbHICHOTO
Ta KOHTEKCTHOTO IMIJXOJIB JIO3BOJIMJIO OKPECIUTH CYTHICTh MOHATTS «(haxose
HaBYaHHS MalOyTHHOTO BUMTENSI MY3WKH» B SIKOCTI IUIECTIPSIMOBAHOTO TPOIECY
(dbopMyBaHHSI MIATOTOBJICHOCTI CTYACHTIB IHCTUTYTIB Ta (haKyJIbTETIB MHUCTEITB
MeJarOr1YHUX YHIBEPCUTETIB 10 MOAAIBIIOI (haXxOBO1 MiSITLHOCTI 010 BUKIIAAHHS
MY3UYHOTO MHCTEITBA B 3aKJIaJiaXx CEpeIHBOI OCBITH HAa OCHOBI MOTIHOJIEHOI
0013HAHOCTI y Tay31 My3W4YHOI TMEJAroriku Ta BUXOBAaHHS, BIKOBOi TICHXOJIOTII,
MY3UKO3HABCTBa, TEOpii Ta icTOpii MYy3WKH, BOKAJIHLHO-XOPOBOi poOOTH TOIIO, a
TAKOX BOJIOJIIHHS TMPAKTUYHUMH BOKaJIbHO-TEXHIYHUMH, 1HCTPYMEHTAIBHO-
BUKOHABCbKUMH, IUPUTCHTCHKO-XOPOBUMH Ta 1H. YMIHHSAMH. Y KOHTEKCTI
(dbopMyBaHHS BOKIBHO-TEXHIYHUX YMiHb TEOPETHYHO OOTPYHTOBAHO Ta BU3HAYCHO
MOHATTS «IEJAaroriyHui TMOoTeHIian (axoBOr0 HAaBYAHHS MaOyTHHOTO BUYHUTEIIS
MY3UKW» B SKOCTiI KOHCOJIIIOBAHOI CIIPOMOYKHOCTI CKJIaIOBUX (PaXOBOT0 HABYAHHS
(BOKQJIIbHOT, = JUPUTEHTCHKO-XOPOBOi,  ICHXOJIOTO-TIEIArOTi4HOl,  MYy3UYHO-
TEOPETUYHOI Ta 1H. BHJIB MIATOTOBKH), IO MOOLTI3YyIOTh 1 akKTyali3yloTh
IHTeNIeKTyallbHl, EeMOIIlHI, MY3UYHO-TBOpUl, Oe€3MocepeHbO CITiBaIbKi
MO>KJIMBOCTI Ta 3AI0HOCTI CTYIEHTIB, CIIPSMOBaHI Ha (OPMYBaHHS Ta PO3BUTOK
BOKaJIbHO-TEXHIYHUX YMiHb.

Po3pob6aeno i chopmysiboBaHO meaaroridydi yMoBu €(eKTUBHOTO (pOpMYyBaHHS
BOKaJbHO-TEXHIYHUX yMiHb MaliOyTHBHOTO BUMTENS MY3UKH y mporieci (paxoBoro
HAaBYaHHS, a TaKOX MPHUHIMIIHK, HAa SKUX 0a3ylOThCs Il IMeaaroriydHi ymoBH. [
nelaroriyvHa yMmoBa — IreaaroriyiHe 3a0e3MneueHHs] KOHCOJIIIOBAHOCTI TMi3HABAIBHUX
1HTEpeCiB 1 XYJOKHBO-€CTETHYHHUX TOTPed CTYACHTIB Yy Traiy3l BOKaJIbHOI
NIEJaroriku Ta BUKOHABCTBA, CIPSIMOBAHMX Ha JIOCSTHEHHS METH — OBOJIOJIHHSA

KOMIUIEKCOM  BOKAQJbHO-TEXHIYHMX YMIHb, fAKa 0a3yeTbcd Ha NPHUHIIHUII



iHAuBiAyani3amii ¢axoBoro HapuaHHs. Il memaroriuna ymoBa — menaroriuie
KOHCTPYIOBAHHS CIEIIaJbHO Y3TOJKEHOTO, IHIJIECIIPIMOBAHO IMOOYIO0BAHOTO Ha
NapUTETHUX 3acajax, MapajeiabHOr0 MPOBAJKEHHS TEOPETHUYHOI M MPaKTUYHOI
BOKaJbHOI MIATOTOBKH CTYJEHTIB, MI0 IMepeadayae TEPMIHOBE 3ay4eHHS
OTPUMAHMX 3HaHb JO BOKaJIbHOI pOOOTH, B pE3yibTaTi 4Oro Mae BIJOYTUCH
TpaHcdopmariiss HaOyTUX 3HaHb Y BIJMOBIIHI BOKaJbHO-TEXHIYHI YMIHHS, a TAKOX
HAaOyTTS CTyJEHTaMH MO3UTHBHOTO JOCBIAYy IIOAO iX 3aCTOCYBaHHS, IO
IPYHTYETbCS HA JUJAKTUYHOMY MPUHIUINT €IHOCTI Teopli 1 MPaKTUKH IIiJI 4ac
(dbopMyBaHHS BOKQJIbHO-TEXHIYHUX YMiHb MallOyTHHOTO BUNTEIS MY3UKHU y TIPOLIEC]
daxoBoro HaBuanHs. Il memaroriyHa ymoBa — TMeHaroriyHe CTUMYJIIOBAHHS
LIJIECOPSIMOBAHOCTI CTYJIEHTA Ha PO3KPUTTA XYA0KHBOT'O 00pa3y BOKAJILHOTO TBOPY
IIUIIXOM YCBIJIOMJICHHSI TE€XHIYHHX €JIEMEHTIB B SKOCTI HEOOXITHOTO YMHHHKA
CTBOPEHHSI ¥ JOHECEHHs J0 CiiyxXada BJIACHOI 1HTEpHpeTaliiHOi KOHIIEMIli Ha
OCHOBI TICHUXOJIOTIYHOT MIATPUMKH 3 OOKY BHKJIaJaua, 10 0a3yeThbCsl Ha MPUHITUIT
HEPO3PUBHOI €JHOCTI XyI0KHBO-TBOPYOI 1 TEXHIYHOI Cep K OCHOBU aJ€KBATHOI
peanizaiii 11eMHO-00pa3HOro 3aAyMy KOMIIO3UTOpa Yy MPOIECi IHTEpIpeTariiHol
JISUTBHOCTI MallOyTHIX yUUTENIB MY3HUKH.

OkpeciieHl Tpynu BOKaJbHO-TEXHIYHUX YMiHb, KPUTEpIli, MOKAa3HUKHU IX
c(OpMOBaHOCTI, TEOPETUYHO OOTPYHTOBAHI Ta BUSHAYCHI MIPUHIUIIN U ME€Iarorivxi
YMOBHU JO3BOJIWJINA PO3POOMTH MOJENb IOETArmHOI METOAUKH (HOpMyBaHHS
BOKQJIbHO-TEXHIYHUX YMIHb MaWOyTHHOTO BuuTeNls My3uku. Ilemaroriune
KOHCTPYIOBAaHHS O3HAYEHOI MOJIETIi, BIPOBAHKEHOI y Tiporiec (axoBOro HaBYaHHS,
YMOKJTUBHJIO €KCTIEPUMEHTAIBHY TIEPEBIPKY PO3POOTIECHOT METOIUKH, KA Y CBOEMY
nepeliry 1HTerpyBajia KOOPAWHAIINHO-IIILOBUM, PO3BUBATIBHO-TPAHCIIOIOUUNA Ta
BUKOHABCbKO-pedrekcuBHmii etanu. KokeH 3 eTamiB omepyBaB CHEIiaIbHO
PO3pOOJICHUM TI€IJarOTIYHUM THCTPYMEHTApIEM, KW BKJIIOYAaB METOAM 1 3aco0u
MOTHBALlli MHCTELUBKOTO HaBYaHHS, METOJAM, 3aCO0M 1 MPUHOMH BOKAJIbHOTO
BIIPABJISIHHS, BepOalbHi, TEOPETUYHI, O0Opa3HO-IEMOHCTpaIliiiHi, 1HTEpaKTHUBHI
Metoau Toilo. OOrpyHTOBAaHICTh PO3POOJIEHOT METOJMYHOI MOAETI, a TaKOXK

pe3yabTaTUBHICTH 3aIIPOMOHOBAHOTO IMEJAroridyHOr0 1HCTPYMEHTAPIO JT03BOIIIN



KOHCTaTyBaTU MpO €(PEeKTUBHICTh YHPOBAHKEHOI METOIMKH, SIKY IiATBEPINIH
IpoaHaNi30BaHi Ta CMIBCTaBJICHI pe3yIbTaTH CTATUCTUYHUX PO3PAXyHKIB, OTPHUMaHI
y TpoIieci KOHCTaTyBaJbHOTO, KOHTPOJIBHOTO Ta OPMYBATLHOTO €KCIIEPUMEHTIB.
Crifika BHCX1IHA AMHAMIKa TOKa3HUKIB C(HOPMOBAHOCTI BOKaJbHO-TEXHIYHUX
yMiHb MaWOYTHIX YYWUTENIB MY3WKH B EKCIEPUMEHTAJIIbHHX TIpylax 3acBiauuiia
€()EeKTUBHICTh Ta PE3yJIbTATUBHICTh PO3pPOOJICHOI METOIMUKH, YIPOBAIKEHOI B
npoiiec (paxoBOro HaBYAHHS.

KuarouoBi ciioBa: BokaabHO-TEXHIYHI YMiHHS, (haxoBe HABUYAHHS MailOyTHHOTO
BUUTENS MY3WKH, BHCOKA CITIBaI[bKa IIO3UIIISl, KOMIUICKC, TPYNU yMiHb, (ha3u
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ABSTRACT
Tian Lin. Methodology of formation of vocal-technical skills of future music
teacher in the process of professional training. — Qualifying scientific work on the
rights of manuscript.
Thesis for Doctor of Philosophy degree in specialty 014 Secondary education
(Musical art). — M. P. Dragomanov National Pedagogical University, Kiev, 2021.

The contents of the abstract

The dissertation theoretically substantiates and defines the scientific and
theoretical foundations for the formation of the vocal and technical skills of the
future music teacher in the process of vocational training, concretizes the essence
and content of the complex of vocal and technical skills, highlights the results of
experimental work, which make it possible to state the effectiveness of the
methodological strategy developed and used to solve this urgent problem of
professional training of students of musical and pedagogical HEIs. The
implementation of ways to solve this problem is updated on the basis of the
development, testing and implementation of a step-by-step methodology for the
formation of vocal and technical skills of a future music teacher as an effective

means of increasing the level of vocal and technical readiness of students for the



production of professional activities. The content is revealed and the pedagogical
potential of professional training of students of musical and pedagogical HEIs on
the formation of vocal and technical skills in them is determined.

It has been established that, despite a certain scientific, theoretical and
methodological elaboration of this problem, the rapid dynamics of innovative
changes in the field of art pedagogy, together with an increase in the mass interest
of young people in mastering singing skills, require scientific and theoretical
rethinking and methodological updating of pedagogical tools in the field of
formation of vocal technical skills of the future music teacher, which determined the
choice of the topic of the dissertation "Methodology for the formation of vocal and
technical skills of the future music teacher in the process of vocational training" as
very relevant, as well as theoretically and practically significant.

The purpose of the study is defined as a theoretical substantiation, development
and experimental verification of the methodology for the formation of vocal and
technical skills of a future music teacher in the process of vocational training.

The analysis of the scientific and theoretical foundations of the formation of
vocal and technical skills in the process of vocational training allowed us to confirm
the enormous importance of the formation of these skills in students in the context
of the multidimensional nature of their involvement in the process of professional
activity, as well as to define the concept of “skill” of a person and the concept of
“vocal technique”, which is comprehended in its two main varieties as mechanical
and interpretive and expressive. Consideration of the vocal and technical skills of
the future music teacher, carried out in the physiological (from the standpoint of the
motor activity of the muscles of the vocal apparatus) and psychological (from the
standpoint of awareness and reflexive understanding of their formation due to the
reliance on knowledge in the field of vocal pedagogy and performance) aspects,
made it possible to assert the feasibility of a comprehensive physiological and
psychological study of these skills in the context of their unification into a single
integrative complex of muscular, emotional, auditory, vibration-acoustic and other

sensations of the singer.



As a result of the study of the vocal and technical skills of the future music
teacher in both of the above aspects, the author's clarification of their essence was
formulated as integrated processes of analytical and synthetic intellectual activity
according to the student's ability to creatively embody the artistic and figurative
content of a vocal work on the basis of anatomical and physiological knowledge by
vocal phonation in the field of building a vocal apparatus, physical and acoustic
knowledge about the peculiarities of vocal sound production, art knowledge on the
genre and stylistic features of musical art, knowledge in the field of vocal pedagogy
and performance, as well as attracting one's own musical physiologically acoustic
and vocal performance experience in the context of an emotionally value attitude to
vocal art.

The use of the methodology of an integrated approach made it possible to study
the content of the vocal-technical skills of the future music teacher from the
standpoint of integrity as a single integrative complex, consisting of three groups:
technologically positional, communicative-expressive and interpretive-embodying
skills. It has been substantiated that the main characteristics of this complex are:
integrity, which ensures the combination of these groups of skills, aimed at acquiring
the student the ability to bright, creative and perfect production of vocal
performance; integration, ensuring both the harmonious development of all specific
groups of vocal and technical skills, and the complex vocal development of the
future music teacher; dynamism, which makes the student's ability to gradually
improve all the indicated groups of vocal and technical skills, which is of a
procedural-ascending nature and is provided on the basis of a gradual transition from
the initial to a high level of their formation. music from the standpoint of integrity
as a single integrative complex, consisting of three groups: technologically
positional, communicative-expressive and interpretive-embodying skills. It has been
substantiated that the main characteristics of this complex are: integrity, which
ensures the combination of these groups of skills, aimed at acquiring the student the
ability to bright, creative and perfect production of vocal performance; integration,

ensuring both the harmonious development of all specific groups of vocal and



technical skills, and the complex vocal development of the future music teacher;
dynamism, which makes the student's ability to gradually improve all the indicated
groups of vocal and technical skills, which is of a procedural-ascending nature and
is provided on the basis of a gradual transition from an initial to a high level of their
formation.

The content of a group of technologically positional skills, a group of
communicative-expressive skills and a group of interpretive-embodying skills are
characterized and concretized. The content of a group of technologically positional
skills has been investigated, which provides the future music teacher with the
technology of correct vocal sound formation based on the ability to sing in a "high
singing position", and includes: the ability to accurately reproduce the pitch and
rhythmic pattern of musical material, the ability to fully recruit and distribute the
singer's breath, the ability to purposefully send the vocal sound forward to the
listener during exhalation, the ability to variably and simultaneously use the main
and chest resonators, the ability to form vowels in a uniform manner, the ability to
produce the same timbre-equal vocal sound formation in all registers of the singer
in the range, the ability to "near" and sound production based on the breath column.

During the study of the content of the group of technologically positional skills,
the author's clarification of the concept of "high singing position" was created as a
complex of sensations of the singer, based on the ability to comprehensively apply
the skills of the "neighbor" and vocal sound production based on the breath column,
directed towards the listener on exhalation, due to attraction of the main resonators,
as well as the formation of a rounded "vocal" mouth, which makes a uniform manner
of vowel formation and the timbre equation of all registers of the singing range.

The article describes and concretizes a group of interpretive and embodying
skills, which ensures the development of future teachers of musical art of the ability
to independently original interpretation and public performance of vocal works. 6
phases of the interpretive activity of the future music teacher have been identified,
namely: information and art history, analytical-theoretical, projective-conceptual,

rehearsal-training, performance-productive, reflexive-evaluative, each of which



requires special skills from the student, which are based on relevant knowledge ...
The interpretive-personifying skills are classified in accordance with the phases of
the interpretive activity of the future music teacher. Theoretically justified in
accordance with the phases of interpretive activity, the distribution of interpretive-
embodying skills into two subgroups. The first of these subgroups operates with
skills that are not directly related to the skills of vocal technique, based solely on the
mechanism of mental actions and operations. And the second subgroup operates
with vocal and technical skills, which provide for the direct reproduction in the
acoustical-sound measurement of the results of applying the first subgroup of skills
during vocal sound production.

The structural and functional analysis of the complex of vocal and technical
skills of the future music teacher also allowed us to outline its functions as
generalizing rods that helped to combine specific vocal and technical skills into the
above groups: the function of coordinating vocal phonation and auditory
representations (for a group of technologically positional skills) function musical
communication (for a group of communicative and expressive skills) the function of
setting and solving musical and performing tasks of artistic interpretation (for a
group of interpreting and embodying skills) the function of reflection (for combining
all three groups into an integral complex).

According to certain groups of vocal and technical skills as components of an
integral complex, the corresponding criteria and indicators of formation have been
developed. For a group of technologically positional skills, the criterion of formation
was determined by the measure of the formation of the high singing position of
future music teachers. Indicators: manifestation of the ability to accurately reproduce
the pitch and rhythmic pattern of vocal works; manifestation of the ability to full-
fledged mastery of singing breathing by its recruitment, distribution, send and
support of vocal sound on it; manifestation of the ability for variable and joint use
of the main and chest resonators. For a group of communicative-expressive skills,
the criterion of formation is the degree of readiness for musical communication with

the audience. Indicators: manifestation of the ability to full-fledged timbre-



intonation, verbal transmission of the content and character of a vocal work to the
audience; the manifestation of the ability to expressive mimic-gesticulatory
transmission of the content and character of a vocal work to the audience. For the
group of interpreting and embodying skills, the criterion of formation is the measure
of creative efficiency in modeling and the embodiment of the interpretive concept
of a vocal work. Indicators: manifestation of the ability to independently design an
original interpretation of a vocal work; manifestation of the ability to vocal and
technical embodiment of their own original interpretation of a vocal work.

The use of personality-oriented, competence-based and contextual approaches
made it possible to determine the essence of the concept of "professional training of
a future music teacher" as a purposeful process of forming the preparedness of
students of institutes and faculties of arts of pedagogical universities for further
professional activities in teaching musical art in secondary educational institutions
based on in-depth awareness in the field of musical pedagogy and education,
developmental psychology, musicology, theory and history of music, vocal-choral
work, etc., as well as the possession of practical vocal-technical, instrumental-
performance, conductor-choral and other skills. In the context of the formation of
vocal and technical skills, the concepts of "pedagogical potential of professional
training of a future music teacher" are theoretically substantiated and defined as a
consolidated ability of the components of professional training (vocal, conductor-
choral, psychological-pedagogical, musical-theoretical, etc. Types of training),
which mobilize and actualize the intellectual, emotional, musical and creative
opportunities and abilities of students directly to singers, aimed at the formation and
development of vocal and technical skills.

The pedagogical conditions for the effective formation of the vocal and
technical skills of the future music teacher in the process of professional training, as
well as the principles on which these pedagogical conditions are based, have been
developed and formulated. 1 pedagogical condition is pedagogical support for the
consolidation of the cognitive interests and artistic and aesthetic needs of students in

the field of vocal pedagogy and performance, aimed at achieving the goal - mastering



a complex of vocal and technical skills, based on the principle of individualization
of vocational training. 2 pedagogical condition is the pedagogical construction of a
specially coordinated, purposefully built on a parity basis, parallel production of
theoretical and practical vocal training of students, provides for the urgent
involvement of the acquired knowledge in vocal work, as a result of which the
transformation of the acquired knowledge into the corresponding vocal and technical
skills should take place, as well as the acquisition by students of positive experience
of their application, based on the didactic principle of the unity of theory and practice
in the formation of the vocal and technical skills of the future music teacher in the
process of professional training. a pedagogical condition is pedagogical stimulation
of the student's commitment to disclosing the artistic image of a vocal work by
understanding the technical elements as a necessary factor in creating and
communicating to the listener his interpretation concept based on psychological
support from the teacher, based on the principle of the indissoluble unity of the
artistic, creative and technical spheres as the basis adequate implementation of the
composer's ideological and figurative intention in the process of interpretive activity
of future music teachers.

The indicated groups of vocal-technical skills, criteria, indicators of their
formation, theoretically substantiated and determined the principles and pedagogical
conditions made it possible to develop a model of a step-by-step methodology for
the formation of vocal and technical skills of a future music teacher. The pedagogical
design of the specified model, introduced into the process of vocational training,
allowed the experimental verification of the developed methodology, in its course
integrated the coordination-target, developmental-translating and performing-
reflexive stages. Each of the stages operated with a specially developed pedagogical
toolkit, which included methods and means of motivating artistic learning, methods,
means and techniques of vocal exercise, verbal, theoretical, figurative-
demonstration, interactive methods, and the like. The validity of the developed
methodological model, as well as the effectiveness of the proposed pedagogical

tools, made it possible to ascertain the effectiveness of the implemented



methodology, which was confirmed by the analysis and comparison of the results of
statistical calculations obtained in the process of ascertaining, control and molding
experiments. The stable upward dynamics of the indicators of the formation of vocal
and technical skills of future music teachers in the experimental groups showed the
effectiveness and efficiency of the developed methodology, introduced into the
process of vocational training.

Key words: vocal and technical skills, professional training of a future music
teacher, high singing position, complex, groups of skills, phases of interpretive

activity.
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