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JlucepTramito TPHUCBIYCHO TEOPETHKO-CKCIIEPUMEHTATHPHOMY JOCIIHKCHHIO
npobjemMu (HOpMyBaHHS TBOPYOI II€IaroT14HOI TO3UINT MaWOyTHIX Y4YHTEB
00pa30TBOPYOr0 MHCTENTBA. [PYHTYIOUMCH HA PO3YMIHHI TBOPYOI II€AaroriyHoOl
MO3ULIIT YYUTESI-BUXOBATENA SIK (PyH/IaMEHTAJIbHOT HAyKOBO-TIEAAroriyHoi KaTeropii,
0 SBJISIE COOOI0 CKIIAJIHY 1HTErpaTUBHY MPOdeciiHy XapaKTEePUCTHUKY OCOOUCTOCTI
mejarora Ta AeTepMiHy€e BUCOKOTPOAYKTUBHY I€IaroTidyHy IMpaifto, Oyja0 BU3HAYEHO
il CyTHICTh Ta 3MICT Y KOHTEKCTI MpodeciiHO-TIeAAroriyHoi JIsIIbHOCTI MaiOyTHHOTO
BUHTEII 00pa30TBOPUOrO MUCTENTBA. Y JOCIIKCHHI IMOHSITTS «TBOpYA Meaaroriytia
MO3UIIisI MaOyTHHOTO BYUTEIS OOpPa30TBOPUYOTO MHUCTEITBA» IMOTPAKTOBYETHCS SIK
CKJIaJHE IHTETrpaTHUBHE JMHAMIYHE OCOOHMCTICHO-TIpo(deciiiHe HOBOYTBOPEHHS
MalOyTHHOTO BUMTEIS 00pPa30TBOPUOTO MHUCTEITBA aKCIOJOTIYHOTO XapakTepy, IO
3YMOBJIIOE YCHIIIHICTh TpodecioHanizamii Horo 0coOUCTOCTi, CHpusic HAOYTTIO
aKTyaJlbHUX XYJOKHbO-TICAArOT1YHUX KOMIETEHIlH, 3a0e3neuye e(EeKTUBHICTD
HABYAJIbHO-TBOPYOI JIsNIBHOCTI CTYyAEHTA Ta BigoOpa)kae oro cqpopMoBaHy CUCTEMY
TBOPUYUX CTaBJICHb JI0 XYJI0KHBO-TIEJArOTIYHUX SIBUII, A0 YYHIB, 0 cebe Ta 1HIINX
Cy0’€KTIB TEJAroriYHOrO TPOIECY B €IHOCTI IIHHICHO-MOTHBAIIHUX, 3MICTOBO-
KOTHITUBHUX, TBOPYO-ONEPALIIITHIX, OCOOUCTICHO-PE(IIEKCUBHUX aCIEKTIB.

TeopeTnuHo OOIPYHTOBAHO KOMIIOHEHTHHUW CKJIaJ TBOPYOI TI€AaroridyHoi
NO3UIlT MaOyTHIX Y4MUTETIB 00pa30TBOpUOro MucTenTBa. L{iHHICHO-MOTHBAIIHUIA
KOMITOHEHT TBOPYOI MEAArorivyHOi MO3ullli MaiOyTHHOTO BUYHUTENS OO0pPa30TBOPUOTO
MUCTENTBA BimoOpaxkae c(HOpMOBaHY B CTyIEHTAa CHCTEMY WOro mpodeciitHo-
NeJaroriYHii I[IHHOCTEH 1 IIHHICHUX Opl€HTAIld y TOE€IHAHHI 3 BUPOOJICHUM

MOTHBAIITHIM KOMIUIEKCOM OBOJIOJIHHS TeAaroriyHor0 mpodeciero. 3MiCTOBHO-



KOTHITUBHUI KOMIIOHEHT TBOPYOi MEJaroriyHoi MO3WIli MalOyTHBOTO BUMTEIS
00pa30oTBOPYOrO  MHCTELTBA  OXOIUTIOE  KOMIUIEKC  TICHXOJIOTO-TIeIaroriyHmX,
JTUIAKTUKO-TEXHOJOTIYHUX 1 METOJUYHUX 3HAHb, [0 JETEPMIHYIOTb TBOPUY
MEIaroriuHy MO3UINI0 CTY/IEHTa, HAa OCHOBI SIKUX BiOYBaeThCs (DYHKIIOHYBaHHS
MUCJICHHEBOT chepr MaOyTHIX Y4YUTEIIB 0OPa30TBOPUYOTrO MHUCTEITBA Yy IMOETHAHHI
XYA0KHBO-00pa3HOT0, MEAAroriYHOT0, TBOPYOTO BHIIB MPOQPECIHHOTO MHCICHHS
MalOyTHIX YYHUTEIIB 00pa30TBOPUOTO MUCTENTBA. TBOpUO-OMepaIiiiHuii KOMIOHEHT
TBOPUOi MEJAroriyHoi MO3UIlli MalOyTHHOIO BYMTENS OOpPa30TBOPUOTO MHUCTEITBA
HAIlOBHIOETHCSI HAOYTHUM KOMILJIEKCOM MpPOo(eciiftHO-TIeIaroriYHuX YMIHb Ta MPOSIBAMU
PI3HOMAHITHUX BHJIIB TBOPYOi aKTHBHOCTI CTyHIEHTIB. OcoOHCTICHO-pedIeKCUBHUAN
KOMITIOHEHT TBOPYOI NEAAroriyHoi Mo3ulili MailOyTHHOrO BUYUTENS O0OpPa30TBOPUOrO
MUCTELITBA 3aCBIUy€ CTaH OCOOMCTICHO-TBOPYOTO PO3BHUTKY CTYACHTAa Ta WOTO
31aTHOCTI 70 TpodeciitHoi pediiekcii megaroriyHuX sSBUIl i camopeduieKkcii BIaCHUX
neJaroriyHuX Jii, npodeciiiHux T0CATHEHb, JOMaraHb TOIIO.

Po3pob6ieno cucremy KputepiiB chOpMOBAHOCTI TBOPUOI IMEAAroriyHOl MO3UIIIT
MalOyTHIX YYHUTENIB OOpPa30TBOPUOTO MHCTEITBA BIAMOBIIHO 10 BHU3HAYCHUX Y
JOCIIKEHH] CYTHOCTI, 3MICTY 1 CTPYKTypu (PeHOMEHY (LIHHICHO-MOTHBALIIIHUMA,
1H(MOpMaIITHO-MUCIICHHEBHUM, TPAKTUKO-CYO’ €KTHUM, 1HAMBIAYadbHO-OLIIHHUM), a
TaKOX KOMIUIEKC 1X MOKa3HWKIB Ta PiBHI (KpeaTUBHHI — BUCOKHM, ONTHUMAaIbHAN —
JOCTATHIN, afaNTUBHUIA — CEpE/IHIN, PENPOAYKTUBHUNA — HEOCTATHIN).

Po3pobneno Ta OOIpyHTOBAaHO METOAMYHI OCHOBH (DOpMYyBaHHS TBOPYOL
neJaroriyHoi Mo3uiii MaiOyTHIX YYMTeNliB O0O0pa30TBOPYOrO0 MHUCTELTBA, KOTPI
MPEJCTaBICHO fK CHUCTEMY HayKOBO-NEAAroriyHoro 3a0e3NnevyeHHs O3HAYeHOTO
npolecy, nodyaoBaHy Ha 0OpaHMX HAyKOBO-NENaroriyHux Miaxoaax (0coOHCTiICHO-
TISUTbHICHOMY, KOMIIETCHTHICHOMY, aKCIOJIOTIYHOMY, KpPEaTHMBHOMY), BHU3HAYCHHUX
MeJaroriyHuX MNpuHIUNAX (pedIeKCUBHOCTI; TyMaHi3allli; CHCTEeMAaTHYHOCTI Ta
MOCTIOBHOCTI; CBIJIOMOCTI, AaKTUBHOCTI, CaMOMISUTBHOCTI; 1HAWBIAyamizaIii) 1
BUOKPEMJICHUX  TEJaroriyHuX yMOBax  (BUPOOJICHHS  I[IHHICHO-CMHCJIOBOTO
CTaBJICHHS O TBOPYOI MEJAroriyHOi MO3UIIi SK YMHHUKA 3/1HCHEHHS e(eKTUBHOI
npodeciifiHOi  MIsUTBHOCTI;  CTBOPEHHSI  TBOPYOIO  OCBITHBOIO  CEPEJIOBHIIIA,;

CTUMYJIIOBaHHSI TBOPYOi aKTUBHOCTI Ta 1HIIIATUBHOCTI IUISIXOM 3aTy4YeHHS 10 Pi3HUX



BU/IB HaBUAJIbHO-TBOPYOI MISJBHOCTI; akTHBI3amis pedruekcii Ta camopediekcii
BJIACHOI TBOPYOI MEAAroriuHoi mo3uilii). CopoeKToBaHy CUCTEMY OYJIO 3peali3oBaHO
K MPaKTUKO 30pPIEHTOBAHY OpPraH13alifHO-METOJUYHY MOJENb, 110 CKIIAJAETHCS 3
IIIJTHOBOTO, METOJI0JIOTIYHOTO, 3MICTOBO-TIPOIIECYATLHOTO Ta OITIHHO-
PEe3yJIbTaTUBHOIO OJIOKIB-KOMITOHEHTIB.

JloBeneHO e(EeKTUBHICTH PO3POOJICHUX METOAMYHUX OCHOB (POpPMYBaHHS
TBOPYOi MENaroridyHoi Mo3MIii MaiOyTHIX yduTeNiB OOPa30TBOPUOTO MHCTEITBA
IIJISIXOM TIOETAIHOTO iX BIPOBA/KEHHS (MOTHBAIiMHO-OPI€HTALIWHUIN, KOTHITHBHO-
3MICTOBUH, KpPEAaTUBHO-IISIbHICHUH, OCOOMCTICHO-pe(DJICKCHBHHI €TamM), IO
nependavano  KOMIUIEKC — IIUIECIIPIMOBAHMX — B3a€MOIOB’SI3aHUX  IMOCIHIJIOBHUX
€KCIIEPUMEHTAJIbHUX TMEJaroriyHuX i, $KI CKEepOBYBaIMCS Ha (OPMYBAHHS
BU3HAYEHUX CTPYKTYpPHHUX KOMIIOHEHTIB TBOPYOi MEJAroriyHoi MO3MIii Ta
3a0e3neuynsii  TIO3UTUBHY JIMHAMIKY pIBHIB C(HOPMOBAHOCTI  JOCIIHKYBAHOTO
(eHOMEHY y MallOYTHIX NeAaroriB-oakaaaBpiB 3 00pa30TBOPYOr0 MUCTELITBA.

IMnepaTuBHUM ~ e€eMEHTOM W OpraHi3aliiHOI0  OCHOBOIO  JIOCIHIJIHO-
EKCIIEpUMEHTAILHOT po00TH Ha yciX eramax (opMyBaHHS TBOPYOi IMeNaroriyHoOi
nmo3uIlii BUCTYNUB HaBuyalbHUN Kypc «llemaroriuna TBOpuicTh». OCHOBHUMH
dbopmamu opranizaiii HaBUaHHS CTajd JICKIiHHI, CEMIHAPChKI Ta JabopaTopHI
3aHATTS 3 BUKOPHUCTAHHSIM TEXHOJOTIA MPOOJEMHOTO Ta AIaJOTIYHOrO HAaBYAHHS,
IHTEPaKTUBHHUX TEXHOJOTIH, a caMme: METOIB MPOEKTIB, NOPTQoIIio, (pacuaiTOBaHOI
TUCKYCIi, «JIepeBa pIlIeHbY», AKYPHOI MUIKH, METOIY PO3B’SI3aHHS IEIaroriyHUX
3a/1a4 Ta CUTYyaIlid, METOJy aHaJi3y CHUTYyalliii, METOAy MO3KOBOTO IITYypMYy, Keic-
METOJly, METOy CUTYaTUBHOTO MOJEIIIOBaHHS; POJBOBHX, JIIJIOBUX Ta TBOPUYHUX 1rOp,
AKl ~ JAOOMpalMCh  BIAMOBIMHO /IO  TIOCTABJICHMX HA  KOXKHOMY  eTarmi
EKCIIePUMEHTAIbHIX 3aB/IaHb.

VY X0/l eKCepuMEHTabHUX BIUIMBIB Ha (POPMyBaHHS TBOPYOI MEAArOri4HOI
no3ullli MaOyTHIX YYUTENIIB 00pa30TBOPUOTrO MUCTELTBA TaKOX OYyJIO MPOAYKTUBHO
BUKOPUCTAHO MOKJIMBOCTI TI03aayIUTOPHOI poOOTH, a caMe€ OpPraHizoBaHO POOOTY
negaroriyHoro kiayo0y «Mos TBopya meAaroriyHa Mmo3uIlis», Y Mporieci AisSIbHOCTI

SIKOTO 0CO0JIMBA yBara HpI/I,Z[iJ'IHJIaC}I BHUKOPUCTAHHIO AKTUBHUX TI'PYIIOBHUX MCTOI[iB Ta



NpUOMiB (CTOPITEIUTIHT, IMITAIIIHO-ITPOBE MOJIECIIOBAHHS, MMENAroriyHui KiHO3aJ,
JTUCKYCisl, TUIAKTUYHI Ta POJIHOBI ITPH TOIIIO).

HaykoBa HOBHM3HA ojepXKaHUX pe3yJbTaTIB MOJSTaE y TOMY, IIO: @nepuie:
30ilicHeno UUTICHUN HAYKOBHMH aHajii3 mpoOJieMHd TBOPYOi MENAroriyHoi MO3MIIii
MaiOyTHIX YYWUTEJIB 0O0pPa30TBOPYOrO MHCTEITBA; pOo3poO/ieHO METOIUYHI OCHOBHU
dopMyBaHHS TBOPYOi MEAATOTIYHOI MO3MIII MaHOYyTHIX y4yuTeniB 00pa30TBOPUOTO
MUCTEITBa B Ipolieci MPoQeciiftHOi MiATOTOBKU Ma eKCnepUMeHmMAalbHO TIEPEBIPEHO
iX e(eKTUBHICTh; 3aNponoHo8ano W 0OIpYHMOBAHO KOMIIOHCHTHHH CKJIajJ TBOPYOi
MeJIaroriyHol MO3UIIlT MaHOyTHIX YUUTEIIB 00pa30TBOPUOr0 MUCTEITBA;, pO3pOOIEHO
CUCTEMYy KpUTEpliB, MOKa3HUKIB Ta pPiBHIB CHOPMOBAHOCTI JOCIIHKYBAHOTO
dbenomena B cryaeHTiB 3BO; ymounero CyTHICTh TOHSITTS «TBOpYa IEJaroriyHa
MO3ULlisl MallOyTHROTO BYHUTENS OOpPa30TBOPYOTO MUCTEUTBA»; YOOCKOHALEHO
nejaroriune 3abe3nedyeHHs: (GOpMyBaHHS TBOPUOI MEAArOTIUHOT MO3MUIlT MaOyTHIX
YUHTEIIB 00pa30TBOPUOTrO MUCTELTBA B Ipolieci MpodeciiiHoi MiArOTOBKU; METOIH,
dbopmu 1 nipuiioMu (opMyBaHHS TBOPYOI MEJATOTTYHOI MO3UIIIT MAOYTHIX YUUTENIB
00pa30TBOPUOrO0 MHUCTENTBA B TIporeci mpodeciiHoi MIATOTOBKH; HOOAIbULO2O
po36umky HaOylIM TIOJOKEHHS MO0 MUIAXIB BJIOCKOHAJICHHS TMpodeciitHo-
NearoriyHoi MmAroToBKM MaOyTHIX yuuTeniB oopasorBopyoro muctenrtsa y 3BO, a
TAKOX 3aCO00M KOMIUIEKCHOI  JIIarHOCTHUKM  C(HOPMOBAHOCTI  AOCIIIKYBAHOI
IHTErpajibHO1 XapaKTePUCTUKH MalOyTHIX YUUTENIB 00pa30TBOPUOTrO MUCTELTBA.

[IpakTruHe 3HAYEHHS PE3YNbTATIB JTOCTIPKEHHS BU3HAYAETHCS MOKIIMBICTIO
BIIPOBA/PKEHHSI METOJMYHUX OCHOB (OpMYBaHHS B MallOyTHIX y4WTENIB
00pa3oTBOPUOTO MHUCTEITBA TBOPYOI TMEAArOTIYHOI MO3HUIll Yy MPaKTUKy poOOTH
BUIIOI TEJAroriyHOi IIKOJW; BUKOPUCTAHHSIM TEOPETHYHUX TMIOJOXKEHb Ta
EKCTIEPUMEHTAIbHUX TaHUX I OHOBJICHHS i 30araueHHs 3MICTy Ta BIOCKOHAJICHHS
HaBUYAJbHO-METOJUYHOTO 3a0€3MeYeHHs] TICUXOJOTO-TMearoriyHuX IUCHIUILUIIH, a
TAKOX IpPU NPOBEICHHI M03aayJUTOPHUX BHJIB POOOTH 31 CTYyJAEHTAMH BHILUX
MHUCTEIBKO-TIEJIaTOTIYHUX ~ 3aKJaJiB OCBITH, oOprafisamii iX caMoCTiiiHOI Ta
CaMOOCBITHBOT JIISTTLHOCTI.

Kniouosi cnosa: TBOpya memaroriyHa TMO3MIISA, MaHOYTHINM  yduTelb

00pa30TBOPUOTrO MHUCTEITBA, CHCTEMa TBOPUYMX I[IHHICHO-CMHUCIOBUX TpOQeciiHuX



CTaBJICHb, METOJNYHI OCHOBH, HAyKOBO-TIEIaroTiyHe 3a0e3MeUeHHs, OpraHi3aiiiHo-

METOUYHA MOJICIb, MpodeciiiHo-Tiearoriy1a miiroToBka, 3akjiaj BUIIOi OCBITH.

ABSTRACT
Li Hang. Shaping the future Fine Arts teacher’s creative pedagogical
position. — Qualifying scientific work on the rights of the manuscript.
Dissertation for the degree of Doctor of Philosophy in the specialty 011
Education and Pedagogical Sciences, field of knowledge 01 Education / Pedagogy. —
National Pedagogical Drahomanov University, Kyiv, 2021.

The thesis research is dedicated to theoretical and experimental study of the
issue of shaping the future Fine Arts teacher’s creative pedagogical position.
Referring to understanding the teacher’s creative pedagogical position as the
fundamental science and pedagogical category that represents a teacher’s complex
integrative professional characteristics determining the highly efficient pedagogical
work, an attempt of defining its content and essence within the context of the future
Fine Arts teacher’s occupational activity was implemented.

That enabled our treating the notion of the future Fine Arts teacher’s creative
pedagogical position as a complex axiological-inherent integrative dynamic
personalised occupational innovation of the future Fine Arts teacher’s creative
pedagogical position; this, in its turn, presupposes the effectiveness of the teacher’s
personal professionalization, contributes to obtaining instant artistic and teaching
competences, facilitates the productivity of the students’ training and artistic activity
and reflects their determined creativity system towards the artistic and pedagogical
phenomena, as well as to their learners, to themselves and to other teaching process
individuals within the unity of value and motivational, content and cognitive,
creativity and operational, personalised and reflexive aspects.

The component structure of the future Fine Arts teacher’s creative pedagogical
position (value and motivational, content and cognitive, creativity and operational,

personalised and reflexive) was theoretically justified.



The value and motivational component of the future Fine Arts teacher’s creative
pedagogical position reflects the system of student’s occupational and pedagogical
values and value orientations combined with the elaborated motivational complex of the
grasp of teaching activity. The content and cognitive component of the future Fine Arts
teacher’s creative pedagogical position comprises the complex of psychology and
pedagogical, didactic and technological, methodological knowledge determining the
student’s pedagogical position and being the basis for the future Fine Arts teacher’s
thinking sphere functioning in accordance with artistic and image-bearing, pedagogical,
creative types of the future Fine Arts teacher’s occupational thinking. Creativity and
operational component of the future Fine Arts teacher’s creative pedagogical position is
fulfilled via the obtained complex of professional and pedagogical skills alongside with
manifestations of various types of the student’s creative activeness. Personalised and
reflexive component of the future Fine Arts teacher’s creative pedagogical position
witnesses the state of the student’s individual and creative development, as well as his
ability of occupational reflexion of pedagogical phenomena and self-reflexion of
personal pedagogical actions, professional achievements, endeavours, etc.

The criteria system (value and motivational, information and intellective,
practical-subjective, individually-evaluative), indicators and levels (creativity — high;
optimum — sufficient; adaptive — medium; reproductive — insufficient) denoting the
level of the phenomenon under consideration and referring to higher educational
institutions students were elaborated.

Methodological basis of shaping the future Fine Arts teacher’s creative
pedagogical position were also worked out and justified; they are introduced as a
system of science and pedagogical support for the aforementioned process being
based on the selected science and teaching approaches (personalised practical,
competence-related, axiological and creative) as well as the defined pedagogical
principles (the ones of reflexivity; humanisation; systematic character and
consistency; consciousness, activeness and self-activity; individualisation) and the
specific teaching criteria (elaborating value- and sense-based attitude to creative
pedagogical position as a factor of implementing the effective occupational activity;
building the creative educational environs; stimulating creative activeness and

Initiative via involving in various types of teaching and creative activity; activating



reflexion and self-reflexion of personal creative pedagogical position); the system
under consideration is implemented as a practically oriented organisational
methodological model comprising the following block components: target-oriented,
methodological, content- and process-related, evaluative-resultative.

The effectiveness of shaping the future Fine Arts teacher’s creative
pedagogical position via phased (motivational and orientational; cognitive and
content-related; practical creativity-oriented; personalised reflexive stages)
implementation of the elaborated methodological basis was justified; this, in its turn,
presupposed a complex of goal-oriented and mutually related consistent experimental
teaching practices focusing the students on shaping the structural components of their
creative pedagogical position and secured the dynamics of the levels of the
abovementioned phenomenon for the future Fine Arts bachelor teachers, starting
from the lowest level and leading up to the highest one.

The imperative element and organisational basis of research and experimental
work at all the stages of shaping the creative pedagogical position is represented by
teaching course Pedagogical Creativity. The key forms of the course management are
lectures, seminars, laboratory classes being conducted in accordance with
problematic and dialogical teaching technologies, interactive technology; project
methodology, portfolio, facilitative discussion, the decision tree, open-work carving,
the method of solving pedagogical tasks and situations, the method of situational
analysis, the brainstorming method, case methodology, situational modelling method;
role-play, business and creativity games being selected in correspondence with the
tasks set at each stage.

In the course of shaping the future Fine Arts teacher’s creative pedagogical
position the opportunities of extra-curricular activities were implemented, in particular
pedagogical club My Creative Pedagogical Position, in the activity process of which
special attention was paid to using active group methods and devices (story-telling,
imitation and gaming modelling, pedagogical cinema hall, discussion, didactic games,
role-play, etc.).

The scientific novelty of the obtained results lies in the following: for the first

time ever, the overall research analysis of the issue of the future Fine Arts teacher’s



creative pedagogical position was accomplished; the methodological basics of
shaping the future Fine Arts teacher’s creative pedagogical position within the
occupational training process were elaborated, and their effectiveness was
experimentally checked; the component structure of the future Fine Arts teacher’s
creative pedagogical position was suggested and justified; the system of criteria,
markers and levels of the research phenomenon for students of higher educational
institutions was worked out; the essence of «the future Fine Arts teacher’s creative
pedagogical position» was specified; methodological support of shaping the future
Fine Arts teacher’s creative pedagogical position within occupational training
process, i.e. the methods, forms and devices of shaping the future Fine Arts teacher’s
creative pedagogical position within occupational training process, were perfected;
the statements referring to the ways of perfecting professional and pedagogical skills
of the future Fine Arts teachers in higher educational institutions, as well as complex
diagnostics means of the future Fine Arts teacher’s integral characteristics under
research, obtained further development.

The practical significance of the research results is determined by the opportunity
of implementing the methodological basis of shaping the future Fine Arts teacher’s
creative pedagogical position in higher educational institutions’ practical activity;
involving theoretical terms and experimental data in innovating and broadening the
content and perfecting teaching and methodological support for Psychology and
Pedagogy subjects, as well as in conducting extra-curricular activity for higher Arts
institutions students and in organising their autonomous and self-study work.

Key words: creative pedagogical position; the future Fine Arts teacher; the
system of creative value and sense occupational attitudes; methodological basis;
science and teaching support; organisational methodological model; occupational

teachers’ training; a higher educational institution.
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