AHOTAIIA
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3MicT aHoTAalii

Jucepraiiisi mpucBsyeHa IOCTIKEHHIO XYAO0XKHBOTO CBITY poMaHiB Onekcanipa
['pina — mUCbMEHHHMKA, YUl CIpaBXkHIM MacmTad 1 3HAYEHHS CTaJd OCMHUCITIOBATHUCS
MOPIBHSHO HeJaBHO. J[OBruil 4yac MOro crnpuiMaiy JMIINE SK aBTOpa IMPUTOJIHMIIBKOI
JiTEpaTypu U IOHANTBA. 3apa3 JOCHIAHUKKA Bce dacTime posrasgaiote O. ['pina
B KOHTEKCT1 MOT0 €MOXH — «Cp10HOIT 100M», i1 moeTruku, koyia oo6pasiB 1 3aco0iB. Y (okyci
yBaru OaraThbOX Cy4YaCHHUX JITEpaTypoO3HaBLIB — HOBATOPCTBO ['piHa-mposaika, ioro
NUCHhMEHHHIIbKA TEXHIKa, POJIb MOJEPHICTCHKUX, CHUMBOJICTCHKUX, IMIPECIOHICTCHKUX
CTPYKTYp 1 CMHUCIIIB y HOT'O TBOPYOCTI. ¥ CydyacHOMY AOCIHIIHUIIbKOMY KOHTeKcTI O. I'pin
NOCTa€ SIK BUAATHUNH MaWCTEp-HOBATOp, MPEACTABHUK MOJEPHICTCHKOI MPO3U, aBTOP
OaratomapoBux TMOMI(OHIYHUX TEKCTIB, IO TMOEIHYIOTh NPUTOJHULIBKUM CHOKET 31
CKJIaJIHOKO CUMBOJIIKOIO Ta (p1JI0CO(DCHKUM MIATEKCTOM.

JliTepaTypo3HaBIll HEOJAHOPA30BO 3BEPTAIHN yBary Ha LITICHICTh XYAOKHBOI KAPTHHH
ceity O. I'pina. Cgit tBopiB O. I'piHa oapa3zy OyB OCMHUCIEHUN SIK OCOOJIMBA PEabHICTD,
CTBOpEHA HE B OAMHUYHUX TEKCTax MUCbMEHHUKA, a B yCIi CyKYMHOCTI 1Oro TBOPIB. Y il
poOOTI BUSIBICHO, 110 POMAaHMU MHUCHMEHHUKA B CYKYIMHOCTI CKJIaJal0Th OCOOJIMBHI THII
e€aHOCTI. MHOXXHMHHI PI3HOPIBHEBI 3B’SI3KM MDK yciMa HOro poMaHaMu Jal0Th 3MOTY
ropoputu mnpo ctBopeHHs O.[piHOM €IMHOrO MEeTapOMaHHOTO KOMIUIEKCY, SKAN
B1100pa3uB aBTOPChKUM Mid MpO CBIT, IO BIANOBIIAE 3arajibHIA TEHJICHIIIT B JITEpaTypi
enoxu Ha pyoexi XIX—XX cT., 1110 BUSBISAETHCS B TSXKIHHI 0 MUKII3AIll1, 10 00’ €THAHHS
OKpPEeMHX TBOPIB Yy METaKaHPOBI Ta MeTaTeKcTyanbHi eaHocTi. lle mnpuramanHe

MOJIEPHICTCHKUM 1, 30KpEMa, CHMBOJIICTCHKUM XY/I0KHIM HampsiMaM.



B poGoti mpoanamizoBaHi Taki PUCH TPIHIBCHKOI XyI0XKHBOI KAapTHHU CBITY SIK
METaTeKCTyaJlbHa €IHICTh POMAHHOTO KOPIYCY MUChbMEHHHKA, Ha/iJieHA KOHCTAHTHUMH
XapaKTePUCTHKAMH, IO 4YiTKO BHSBISIOTHCS; 3B’SI30K METAaTEKCTyalbHOI IITICHOCTI
pomaniB O.I'piHa 3 CHMBOJI3MOM SIK (OPMOTBOPUYUM KOHTEKCTOM JJIsl LIbOTO
MMChbMEHHUKA; TeHepaTUBHA (ITOPOKyBaJibHA) QYHKIIIS MOBICTI «YepBOHI BITpHUIIa» MIOA0
pOMaHIiB MHUChMEHHHMKA. PO3IIAHYTI Taki XapakTepUCTHUKHU  XYJIOKHBOTO  CBITY
NUCHbMEHHHMKA: THUIIONOTi] 00pa3iB TOJIOBHUX NEPCOHAXIB («repoi-uylI0TBOpELbY» 1
«JIIBYMHA — J)KMBA T0E315»); XYJI0XKHIA MPOCTIP; XyAOXKHIN Yac, a TAKOXK OCHOBHI MOTHBHU
Ta CUMBOJIY, HasiBHI Y BCIX pOMaHaX MHUCbMEHHHUKA.

[{i KOMIOHEHTH aBTOPCHKOI KapTUHU CBITY BHABICHI TaKOX Yy TMOBICTI-eepii
«YepBoH1 BiTpUJia», AKa MepeayBaia HamucaHHIO Bcix pomaniB O. I'pina. BcranosmneHo,
M0 Lel TBIp € JKEpeJoM TPIHIBCBKOrO Midy Mpo CBIT, 3€pHOM HMOTr0 XyI0KHBOT
nuticHocTi. CaMe 3 HBOTO TMOYMHAETHCS 3pUIMA TEpioJ TBOPYOCTI MUCHhbMEHHHMKA 1
bopMy€ETHCS 1HIUBITyIbHO-aBTOPChKA KAPTHUHA CBITY, B SIKI CHMBOJIICTCBKE «JIBOCBITTSDY
0(OpMIISIETBCA B OPUTIHANIbHY TPIHIBCHKY MOIU(DIKAIIIIO.

Y pob6oTi po3riisiHyTa OCOOJMBICTH TPIHIBCBKOTO <«JIBOCBITTS». Bin3HaueHo, IO
paHHIi MepioJ TBOPYOCTI MUCHMEHHUKA 3HAMEHYETHCA IYMKOIO IMPO HEMOEIHYBaHICTh
CaKkpaJIbHOTO 1 TIpodhaHHOTO Hayaja, MUCTeNTBa 1 )KUTTs. [lounnaroun 3 deepii «UepBoHi
BITpUJIa» TPIHIBCHKHUM Mi() IIPO CBIT KapJuHAIBLHO 3MiHIOEThCS. CakpanbHuil 1 mpodaHHui
piBHI OyTTSl CTalOTh B3aEMONPOHUKHUMH. SKIIO B paHHbOMY Tiepioi y TBopax O. I'pina
JOMIHY€E JyMKa TIpO HEAOCSDKHICTh 1/€aly, TOJIOBHI TIEPCOHAX1, CTUKAIOUHUCh 3
ippeajbHUM CBITOM, HE JOCSTalu TapMOHIi HEOECHOro W 3€MHOro, TO, MOYMHAIOYH 3
dbeepii «YepBoHi BiTpUIa», TPIHIBCHKI Tepoi HE TUIBKM MOXYTh NPOHUKHYTH B
CaKpaJIbHUHM CBIT, ajie ¥ poOJATH CBIT HEBIJOMOTO, YYJAECHOTO JOCTYIMHUM JUIS IHIIHUX
JFOJIEH, 30KpEMa ISl CBOIX KOXAHUX.

[lepmum repoem, 1o MOKIIAaB MOYaTOK HOBOMY THITY TPiHIBCHKUX IEPCOHAXKIB, SIKOTO
MU CJTIIOM 332 aBTOPOM HA3BEMO «4yAOTBOPIIEM», CTaB KamiTaH ['peil. Y HaCTymHUX TPhOX
pOMaHax «repor-dyJ0TBOPEIh)» MpeIcTaBieHnid B oopazax Jpyna, ['amyBepa i ['apes. Lle
NEPCOHAX] JUIAPCHKOTO THUIY albTPYICTUYHHUX TEpOiB, SKUM BHAETHCA IOJI0JIATH

NPOTUCTOSHHA CaKpajbHOrO W mpodaHHOro cBity. ['0J0BHE, 110 BIAPI3HSIE «TEPOS-



YyJOTBOPIISH» BiJ] IHIINX TPIHIBCBKUX 00pa3iB, — 11e 000B’A3KOBE 3/1MCHEHHS 4yAa, TOOTO
BTIJICHHSI CaKpaJbHOI pPEalbHOCTI B MPO(aHHOMY CBITI, SIKE 3aJUIIA€ HE3TTAAUMUNA CIIIJ Y
cepusx mofed. TakuM YyJecHHM BiIOJIHMCKOM CaKpallbHOTO CBITY CTalOTh Kopabenb
3 YepBOHUMHU BITPHJIaMH, YapiBHUN majaill i3 «30J0TOT0 JAHILIOTa» 1 MPOCTO AIM 13 CaZoM,
MEIIKAHIII SKOTO YyOTh royioc Ti€i, o 61KUTh 10 XBUIIAX.

VYV «YepBoHUX BITpUIIaX», KPIM «T€pOs-4yI0TBOPIIS», B 00pa3i Acconb GopMy€eThCs
TOJIOBHUM >KIHOYMM 00pa3 TpiHIBChKOI KapTUHU CBITY, SKHH aBTOp BU3HAYUB SIK
«JIIBYMHA — >KMBa moe3is». OCHOBHI PUCH IOTO THUIy TIepoiHl NpeACTaBieHl Jaiai B
pI3HOMaHITHMX BapiaHTax y BCIX poMaHax MHCbMEHHMKa. HajineHa 37aTHICTIO TBOPYO
NIEPETBOPIOBATH KUTTA 3aBISKA OAUEHHIO TyXOBHOI CYTHOCTI SIBUII IMPEIMETHOTO CBITY,
Accojib 1 HACTyIHI T€pOiHl I[bOTO THUITY CTAlOTh aKTyali3alli€l0 CHMBOJICTCHKOI 1€l
(OKUTTETBOPUOCTI». «JliBUMHA — XMBa TMOE31s» € CHOJYYHOIO JAHKOK MK (DI3UYHHUM 1
JyXOBHUM CBITaMU Ta BTUIIOE€ CUMBOJIICTChKHI 00pa3 Biunoi XKinounocrti (Aymni Caity).

VY poboTti mpoaHai30BaHl BCl BaplaHTH 3a3HAYEHUX THUIIB T'e€pOiB y BCIX pOMaHax
O. I'pina 1 BUsBIICHI CIUJIBHI KOHCTAHTH, IO MOB’S3YIOTh X Y METAPOMAaHHY €IHICTb.

B apxiTekTypi TpiHIBCBKOi KapTHHU CBITY Ta ii KIIOYOBUX O0O0pa3iB BHUSBJICHA
CBOEpIIHA TOTpPiiiHA CTPYKTypa, BIAMOBIAHO O SKOi IMPOCTOPOBO-YACOBI EIEMEHTH
KapTUHU CBITY Ta Oyap-skui ii 3Hauymuid o0pa3 MOXHa PO3JUIMTA HA TPU PIBHI:
1) moxieBuii, 2) aymeBHUM (MCUXOJOTIYHMKM) 1 3) IyXOBHUN  (TpaHCICHACHTHUM,
MeTadi3uyHUi, TOB’SA3aHUIl 3 peNiriiHO-IyxoBHMM BuMipoMm). Lliero noTtpiiiHiCTIO
obymoBJieHa crienndika cuMBoJIizalii oopasiB repoiB O. I'piHa Ta oco0auBicTh PadyabHOT
CTPYKTypH HOT0 pOMaHiB.

€IHICTH 3araJIbHUX MPUHLHUIIB 1 00pa3HUX JTOMIHAHT MPUTAMaHHE TaKOXK XPOHOTOILY
pomanis O. I'pina — IX IpocTOpoBo-4acoBoMy piBHIO. Moro crenudika He MEHII HOKa30BO
OpeJCTaBIsie POMAHHHM KOpPIYC TNHCbMEHHHMKA SK METAaTeKCTyallbHy  €/IHICTb.
VY rpiHIBCBKOMY XPOHOTOIN 30€piraeTbCsi CUMBOJICTCHKUM TMPUHIMI <JIBOCBITTS, IO
00YMOBJIFOE MOTO OCOOJIUBICTH y PO3MOAUII Ha «CakpalibHY» 1 «IIpodaHHy» o00JyacTi i
y IparHeHHi A0 Midoorizanii mpocTopoBo-yacoBux oOpasziB. Ilpu mpoMy moTtpiiiHa
CMHUCJIOBA CTPYKTypa (MOAIEBUM — AYIIEBHUM — JYXOBHHUU PiBHI) 30€pira€TbCcsi TaKoX 1

B ITPOCTOPOBO-YACOBUX JETAISIX TPIHIBCHKOTO METaApOMaHYy.



3aranbHi XapaKTEpPUCTUKH XPOHOTOITY BUSABIICHI B MOBICTI-eepii «UepBoHI BITpHiay
1 MPOCTEXEH1 y BCIX pOMaHaxX MUCbMEHHMKA. BcTaHoBIEeHO, 110 «YepBOHUMU BITPUIAMID)
3al0YaTKOBAHO CTilKke O(OpMIIEHHS «IBOCBITTS» B pomanHax O.I'piHa Tomocy Mops
(cakpanbpHUil piBeHb) 1 cymri (MpodaHHUN PIBEHB).

VY deepii «YepBoHi BITpUIIA» TaKOXK ICHYIOTh TOIOCH, JaJli BapiaTUBHO BigoOpa)keH1
B KO’)KHOMY 3 HACTYIHHUX POMAaHIB: TOMOC HUISIXY, 30KpEMa MOPCHKOTO IJIaBaHHS AK HUIAXY
BCepenuHy cebe, TMOAOpPOXKI B JAYXOBHOMY CBITI; TOHOC JIOMY SIK 3aMKHYTOT'O
1HMBIIYaJIbHOTO MPOCTOPY (IIPOCTOPY JyIi); TOMOCH 3aMKy (Iajairy, 6aratoro Jomy),
camy, Jicy 1 Tpaktupy. Oxpemo Oyno poO3riasHyTO MOpocTip deepii sIK MicIe MpOosiBY
YyJIECHOTO B MOBCAKIACHHOMY CBITi (IIUPK, MacKapaJ, TeaTp).

OcoOMuBOCTI  XYJOKHBOIO 4Yacy, BHsBIEHI B «YepBOHHX BITpUJIAX», TaKOX
BIJINIOBIIaI0Th CUMBOJIICTCHKIM MPHUPO/I TPIHIBCHKOI TBOPUOCTI Ta 11 CMUCIOBINA CTPYKTYpi
(CKUTTEBUW, IyIIEBHUM, AyXOBHUM TutaHu). (OCHOBHHMH  CIOKET  METapoMaHy
MMChbMEHHUKA — MOIIIYK IIACTs 4epe3 HU3KY BUIPOOYBaHb, 1HIITIALIN Ta HOT0 3HAXOHKEHHS
B JYXOBHOMY BHUMIpi 00yMOBIIIO€ TOOOBUH, PIYHHI 1 BIKOBHI LIMKJIA YaCOBOTO MOTOKY Y
tBopax O. I'pina. Yac y pomaHax NMUCbMEHHUKA, SIK 1 B 1HIIMX 3pa3kax MOJEPHICTCHKOI
JiTepatypu, Mioaori3oBaHuH 1 HaIIJICHUW TIEBHUM IIHHICHUM 3Ha4YeHHSM. [lepeBakaHHs
B METapPOMaHHOMY CBITI NHCbMEHHUKA BECHSHOI Ta JITHBOI Mip POKY, pPaHKY SK
3HAYyHIOro Yyacy A0OH, a TAKOX IOHOCT1 y BIKOBUX XapaKTEPUCTUKAX T'epOiB TOBOPUTH MPO
Te, 10 B KOXXHOMY 3 BHIIEHaBeneHUX dvacoBux HUKIIB ans O. ['pina 3Hauymow €
Midosioris movaTky. Hiu nis mucbMeHHHMKAa — 1€ OCOOJIMBa, CakpajibHa, I03a4acoBa
yacTHHA JJOOM, KOJIM Yac 3yNMUHAETHCS 1 BIIKPUBAETHCS BIYHUM IJ1aH OyTTs. SIKIO paHKy B
pIYHOMY IMKJI1 TPIHIBCHKOTO Yacy BIJAIMOBIIAa€ BECHA, a BIKOBOMY — IOHICTh, TO Hi4 HE Ma€
CE30HHMX 1 BIKOBHX BIIMOBITHOCTEH B 00pa3HOCTI pOMaHIB MHChbMEHHUKA, a/)KEe Hi 3UMa,
Hi CTapiCTh HE € MPIOPUTETHUMHU B XYA0KH1H Mi(oJIOTii TPiIHIBCAKOTO METAPOMAHY.

Y deepii «YepBoHi BiTpwiIa» BHIBIEHI Ha3BaHI BWIINE CTPYKTYpPHI €JIEMEHTHU
XyJI0)KHbOTO CBITY poManiB O.I'piHa, AKI TPOCTEKEHI B PI3HOMAHITHUX BaplaHTax
y KO)KHOMY 3 Horo pomasiB. OTxe, BCTAaHOBJIEHO CHUCTEMHHM XapaKTep MIKTEKCTOBHX

3B’SI3KIB MK yciMa pomMaHaMu NHCcbMeHHUKA. lle no3Boisie cxapakTepu3yBaTH iX fK



MeTapoMaHHy CTPYKTYpY, L0 HaJiJIeHa BCIMA O3HaKaMH XYA0XKHBOI €THOCTI i TEHETUYHO
3aKJIaJieHa B MEPIIOMY 3HAUyIIOMY TBOP1 MHCbMEHHUKA — (eepii «UepBoH1 BITpUiIay.
Kniouosi cnosa: merapomaH, mpo3a, XyIOXKHS KapTHHA CBITY, XYAOXHS €IHICTb,

CHUMBOJI, TUIOJIOTIS JIiITepaTypHUX TepoiB, MiOMOETHKA.



ANNOTATION
Bilogorska L.V. O. Grin's Novels as Artistic Unity: Motif, Symbolism, Chronotope,
Characters Typology. - Qualifying scientific work as a manuscript.
Thesis for a Doctor of Philosophy Ph.D. in the specialty 10.01.02 "Russian
Literature" (035 - Philology). - National Pedagogical DragomanovUniversity, Kiev, 2020.

Content of annotation

The dissertation is devoted to the study of the artistic world of Alexander Grin’s
novels. He was a writer whose true scale and significance began to be comprehended
relatively recently. For a long time he was perceived only as the author of adventure
literature for youth. Now researchers are increasingly considering Grin in the context of
his era — the Silver Age: her poetics, a range of images and techniques. The attention focus
of many modern literary scholars is the innovation of Grin the prose writer, his writing
technique, the role of modernist, symbolist, impressionist structures and meanings in his
work. In a modern research context, Grin appears as a major innovator, a representative of
modernist prose, the author of multi-layered polyphonic texts that combine an adventure
plot with complex symbolism and philosophical overtones.

Literary critics have repeatedly drawn attention to the integrity of Alexander Grin’s
world artistic picture. The world of Grin's works was immediately comprehended as a
special reality, created not in single texts of the writer, but in the entire totality of his
works. In this scientific work, it is revealed that the writer's novels taken together represent
a special type of unity. Multiple multilevel connections between all his novels make it
possible to talk about the creation of a single metanovel complex by Grin, reflecting the
author's myth about the world, which corresponds to the general trend in the literature of
the era of the turn of the XIX-XX centuries, manifested in a tendency towards cyclization,
towards the unification of individual works into meta-genre and metatextual unity. This is
inherent in modernist and, in particular, symbolist art movements.

The Ph.D thesis analyzes such features of Grin's artistic picture of the world
asmetatextual unity of the writer's novel corpus, endowed with clearly identifiable constant

characteristics; the connection between the metatextual integrity of Grin's novels with



symbolism as the formative context for this writer; generative (generative) function of the
story "Scarlet Sails" in relation to the Grin’s novels. The thesis consideres such
characteristics of the writer's artistic world as typology of images of the main characters
(The Wonderworker-Character” and “Living Girl-Poem™), artistic space, artistic time and
the main motives and symbols present in all the writer's novels. These components of the
author's picture of the worldare also revealed in the fairytale "Scarlet Sails", which
preceded the writing of all of Grin's novels. It has been established that this work is the
source of Grin's myth about the world, the grain of its artistic integrity. It is with him that
the mature period of the writer's work begins and the individual author's picture of the
world is formed, in which the symbolist "dual world" is formed into the original Grin's
modification.

The thesis deals with the peculiarity of Grin's "double world". It is noted that the
early period of the writer's work is marked with the thought of the incompatibility of the
sacred and profane principles, art and life. Beginning with the "Scarlet Sails" fairytale,
Grin's myth about the world changes dramatically. The sacred and profane levels of being
become mutually permeable. If in the early period in the Grin’s works there was a thought
about the unattainability of the ideal: the main characters, in contact with the unreal world,
did not acquire the harmony of heavenly and earthly, then starting with the "Scarlet Sails"
fairytale, Grin's characters not only gain the opportunity to penetrate the sacred world, but
also make the world unknown, miraculous accessible to other people in particular to their
beloved.

The first character who laid the foundation for a new type of Grin's characters, which
we, after the author, will call "The Wonderworker-Character", was the image of Captain
Gray. In the next three novels, “The Wonderworker-Character”is presented in the images
of Drood, Ganover and Harvey. These are the characters of the chivalrous range of
altruistic types who manage to overcome the confrontation between the sacred and the
profane world. The main thing that distinguishes “The Wonderworker-Character" from
other Grin's images is the obligatory performance of a miracle, namely, the embodiment of
sacred reality in the profane world, which leaves an indelible mark on the hearts of other

people. A ship with scarlet sails, a magical palace from the "Golden Chain" and just a



house with a garden, whose inhabitants hear the voice of the Runner on the waves, become
such a wonderful reflection of the otherworldly world.

In "Scarlet Sails", in addition to “The Wonderworker-Character ", in the image of
Assol, the main female image of Grin's picture of the world is formed, which the author
defined as "Girl-Living Poem". The main features of this type of woman characters e are
presented further in various versions in all the writer's novels. Possessing the ability to
transform life creatively thanks to the vision of the spiritual essence of the objective world
phenomena, Assol and the women characters of this type following her become an
actualization of the symbolist idea of "life creation". The "Girl-Living Poem" is a link
between the physical and spiritual worlds and echoes the symbolist image of the Eternal
Femininity (Soul of the World).

In the work, all variants of the indicated types of heroes in all of Grin's novels were
analyzed and the reminiscences were found that bind them into a metanovel unity.

In the architecture of Grin's picture of the world and its key images, a ternary
structure has been revealed, according to which the spatio-temporal elements of the picture
of the world and any of its significant images can be divided into three levels: 1) event
level, 2) mental (psychological) and 3) spiritual (transcendental) , metaphysical, associated
with the religious-spiritual dimension). This trinity determines the specificity of the
images symbolization of Grin's characters and the peculiarity of the plot structure of his
novels.

The unity of general principles and figurative dominants is also inherent in the
chronotope of Grin's novels — their space-time level. Its specificity no less revealingly
presents the writer's novel corpus as a metatextual unity. In the Grin's chronotope, the
symbolist principle of "double world" is preserved, which determines its peculiarity in the
division into "sacred" and "profane" areas and in the desire to mythologize space-time
images. At the same time, the threefold semantic structure (event - soul - spiritual levels)
is also preserved in the spatio-temporal details of Grin's metanovel.

These general characteristics of the chronotopewere revealed in the fairytale story

"Scarlet Sails" and then traced in all the writer's novels. It has been established that Scarlet



Sails sets a stable design for the "double world" in Grin's novels with toposes of the sea
(sacred level) and land (profane level).

In the fairytale "Scarlet Sails" there are also toposes, which are then variably
displayed in each of the subsequent novels: the topos of the path, in particular, the sea
voyage as a way inward, travel in the world of the spirit; topos of the house as a closed
individual space (space of the soul); topos of the castle (palace, rich house), garden, forest
and tavern. Separately, the space of the fairytale was considered as a place of
manifestation of the miraculous in the everyday world (circus, masquerade, theater).

The features of the artistic time revealed in "Scarlet Sails" also correspond to the
symbolist nature of Grin's work and its semantic structure (life, mental, spiritual plans).
The main plot of the writer's metanovel - the search for happiness through a series of
trials-initiations and its acquisition in the spiritual dimension - determines the daily, annual
and age cycles of the time flow in Grin's works. Time in the writer's novels, as in other
samples of modernist literature, is mythologized and endowed with a certain value. The
predominance in the metanovel world of the writer of the spring and summer seasons,
morning as a significant time of day, as well as youth in the age characteristics of the
characters suggests that in each of the above time cycles, the mythology of the beginning
is significant for Grin. For a writer, night is a special, sacred, timeless part of the day,
when time stops and the eternal plane of being is revealed. If the morning in the annual
cycle of Grin's time corresponds to spring, and in the age cycle to youth, then the night
does not have seasonal and age correspondences in the imagery of the writer's novels,
since neither winter nor old age are priority in the artistic mythology of Green's metanovel.

The daily, annual and age cycles of the time flow in Grin's works, as in other
examples of modernist literature, are mythologized, endowed with a certain value and are
associated with the main plot of the writer's meta-novel - the plot of the search for
happiness through a series of tests-initiations and its acquisition in the spiritual dimension.
At the same time, in the process of analyzing Grin's novels, the dominance of the spring
and summer seasons, morning as a significant time of the day, as well as the predominance
of youth in the age characteristics of the characters, was established. This suggests that in

each of the above time cycles, the mythology of the beginning is significant for Grin.



In the "Scarlet Sails" fairytale, the above-mentioned structural elements of the artistic
world of Grin's novels are highlighted, which are traced in various versions in each of his
novels. Thus, the systemic nature of intertextual connections between all the novels of the
writer has been established. This allows us to characterize them as a metanovel structure,
which is endowed with all the signs of artistic unity and genetically goes back to the first
significant writer’s work — the novel "Scarlet Sails".

Key words: metanovel, prose, artistic picture of the world, artistic unity, symbol,

typology of literary heroes, mythopoetics.



AHHOTAIUA
benoropckas JI. B. Pomansl A. I'pyHa kak XyJ10’KE€CTBEHHOE €IMHCTBO: MOTHBHKA,
CUMBOJIMKA, XPOHOTOIM, TUMOJIOTUS XapaKTepoB. — KBanupukalMoHHbIN HayYHbIA TPy HA
MpaBax PyKOIHUCH.
Huccepranisi Ha COHMCKaHME HAy4YHOM CTEMEHU JOoKTopa Quiocopuu 1o
crienranibHOCTH 10.01.02 «Pycckas nuteparypa» (035 — dunonorus). — HannoHanbHbIN

negarorudyeckuil yauusepcuretr umenu M. I1. JlparomanoBa, Kues, 2020.

ConepxaHue aHHOTALIMKU

Juccepranysi NOCBAIIEHA HCCIENOBAHUIO XYJOKECTBEHHOIO MHMPAa pPOMAaHOB
Anekcannpa I'puHa — mnwucarens, 4yed MNOJJIMHHBIA MacmTad W 3HAYEHHE CTajH
OCMBICIIATBCS CPAaBHUTEIBHO HENaBHO. Jlosroe BpeMs €ro BOCIHPUHHUMAJIM JIMIIb Kak
aBTOpa MPUKIYEHYECKOW JUTEpaTypbl s roHomecTBa. Ceilyac ucciaenoBaTeNy BCE
yaiie paccMatpuBatoT A. ['puHa B KOHTEKCTE ero anoxu — CepeOpsaHOro BeKa, €€ MO3TUKH,
Kpyra o0pa3oB u npuemoB. B (hokyce BHUMaHUSI MHOTUX COBPEMEHHBIX JTUTEPATypPOBEIOB
— HOBAaTOpPCTBO ['puHa-Mpo3anka, €ro mnucaTesibckas TEXHUKA, pPOJb MOJEPHUCTCKUX,
CUMBOJINCTCKHX, HMMIIPECCHOHUCTCKUX CTPYKTYp ¥ CMBICJIOB B €r0 TBOPYECTBE.
B coBpeMEHHOM HCCIIEIOBATENILCKOM KOHTEKCTE A. I'pMH Mpeacraer Kak KpyHHEWIIWn
MacTep-HOBATOP, MPEICTABUTEIb MOJEPHHUCTCKOM TIPO3bl, ABTOP MHOTOCJIOMHBIX
noJu(OHUYECKUX TEKCTOB, COYETAIOIMX MPUKIIOYEHYECKUH CIOKET CO CII0XKHOU
CUMBOJIMKON M GUI0CO(CKUM MOJITEKCTOM.

JlutepaTypoBenbl ~ HEOIHOKpPAaTHO  oOOpamiajd  BHMMAaHHE Ha  ILEIOCTHOCTh
XYyJI0KECTBEHHON KapTHHBI Mupa Auekcanapa I'punHa. Mup npousBenenuit A. I'puna
cpa3dy ObLI OCMBICIEH Kak 0co0as peajbHOCTh, CO3JaHHAas HE B €IMHUYHBIX TEKCTaX
mUcaTens, a BO BCE COBOKYIMHOCTH €T0 MPOU3BeNeHN. B maHHON paboTe BBISBICHO, YTO
poMaHbl THcaTeNsl B COBOKYIHOCTH TMPEACTABISIIOT COOOW OCOOBIA THUN €AUHCTBA.
MHOXECTBEHHBIE PAa3HOYPOBHEBBIE CBA3M MEXKIAYy BCEMH €ro pOMaHAMU JaroT
BO3MOKHOCTb TOBOPUTH O co3faHuu A.[pHMHOM €IMHOrO METapOMAaHHOIO KOMIUIEKCA,
OTpPa3UBUIETO AaBTOPCKUA MU O MHUpE, YTO COOTBETCTBYET OOIIEH TEHACHIUMU B

muteparype smnoxu pyoexa XIX—XX BB., MPOSBIAIONICHCS B TATOTCHUH K ITUKJIA3AINH, K



O0OBEIMHEHUIO OTACNBHBIX MPOU3BEICHUH B METaKAHPOBBIE U METATEKCTyalbHbIC
€IMHCTBA. OJTO MPUCYLIE MOJIEPHUCTCKMM W, B YaCTHOCTH, CHUMBOJIUCTCKUM
XYJI0KECTBEHHBIM HAIIPABIICHUSIM.

B pabote npoaHanu3supoBaHbl TAKHE YEPThl TPUHOBCKOM XYJI0KECTBEHHOM KAPTUHBI
MHpa: METATEKCTyalbHOE €IMHCTBO POMAHHOIO KOpIIyCa MHUCATENsA, HAAEIEHHOE YETKO
BBIBJISIEMBIMA ~ KOHCTAHTHBIMM ~ XAPAaKTEPUCTUKAMHU;  CBA3b  METATEKCTYaJIbHOU
LEJIOCTHOCTU poMaHOB A. ['puHa ¢ cUMBOJIIM3MOM Kak (YOPMHUPYIOIIUM KOHTEKCTOM JIJIsS
ATOrO MHCATEeNIsA; FeHepaThuBHas (Mopokaaromas) GyHKIMS MOBECTU «AJible mapyca» 1Mo
OTHOLIEHUIO  KpomaHaM  A.I'puna. PaccMoTpeHbl  Takue  XapakTEpUCTHKHU
XYJ0’)KECTBEHHOTO MHpa MHUcaTeNsd, Kak: TUIOJOTUU O0pa30B TJIABHBIX MEPCOHAKEN
(«repod-4yJOTBOpEL» M <«JIEBYIIKA — JKUBOE CTUXOTBOPEHHUE»); XYI0KECTBEHHOE
IPOCTPAHCTBO; XY/IOKECTBEHHOE BpEMsA; a TAaKK€ OCHOBHBIE MOTHUBBI W CHMBOJIBI,
MIPUCYTCTBYIOIIME BO BCEX POMaHaxX MUCATENS.

JlaHHBIE KOMIIOHEHTHI aBTOPCKOW KapTUHbI MHpPA BbIABIEHBI TAK)KE€ B IOBECTH-
beepun «Anbie mapycay, KOTopas IpeaIIecTBOBajIa HAMMCAHUIO BceX poMaHoB A. ['puHa.
VYcTaHOBIEHO, YTO 3TO MPOU3BENCHHUE SIBIIAETCS MCTOKOM TPUHOBCKOrOo Mupa o0 MUpE,
3€pHOM €ro XyJ0’KECTBEHHON LEJIOCTHOCTH. IMEHHO ¢ HEro Ha4MHAETCS 3pPEJIblil epruoa
TBOpUecTBa mucareiass U (GOpMHUPYETCS WHIMBHUIYalIbHO-aBTOPCKas KapTHHA MHpa, B
KOTOPOH CHUMBOJIUCTCKOE <«JIBOEMHpHE» O(POPMIISIETCS B OPUTHMHAIBHYIO TPUHOBCKYIO
MOIU(UKAIIHIO.

B pabote paccmoTrpeHa 0COOEHHOCTb T'PUHOBCKOIO «JIBOEMHUpHUs». OTMEUYEHO, UTO
paHHUN T1IEpUOJ TBOPYECTBA IMCATENS 3HAMEHYETCS MBICIBIO O HECOEAUHUMOCTH
CakpaJIbHOTO M TMpoQaHHOTO Haval, MCKyccTBa W >ku3HH. Haumnas c deepum «Asbie
napyca» rpuHOBCKUNA MHU( O MHUpe KapAHMHAIbHO MeHsieTcs. CakpaibHbIA ¥ MpoQaHHbINA
YPOBHH OBITHS CTAHOBATCS B3aMMONpPOHMLAeMbIMU. Eciu B paHHMI nOEpUOT B
npousBeAeHUsAX A. ['puHa nmpucyTcTBOBajia MBICIb O HENOCTHKMMOCTH HJI€alia: TJIaBHbBIC
MEPCOHAXKHU, CONMPHUKACAACH C UPPEATbHBIM MUPOM, HE 0OpeTaiy rapMOHUU HEOECHOTO U
3€MHOTO0, TO, HAaUMHasA ¢ Peepun «Alble mapyca», TPUHOBCKUE T€POU HE TOJIBKO 0OpETaroT
BO3MO>KHOCTbh TPOHUKHYTb B CAaKpAJIbHBIA MUP, HO U JIEJIAI0T MUP HEBEJAOMOI0, UYAECHOIO

AOCTYIIHBIM JJIA JPYTUX J'IIOI[CI\/II, B 4aCTHOCTH AJIA CBOHMX BO3JIFO0JIEHHBIX.



[IepBbIM repoem, MOJOXKUBIIMM HA4yaja0 HOBOMY THUITY TPHUHOBCKHX INEPCOHAXKEW,
KOTOPOrO MbI BCIIEI 32 aBTOPOM HA30BEM «UYYyAOTBOPLEM», CTal KamuTaH [pau.
B cnegyrommx Tpex pomaHax «repoi-uynoTBOpel» NpelcTaBieH B obOpazax [lpyna,
['anyBepa u T'apBes. DTO NEPCOHAXKU PHILAPCKOTO THPA ATBTPYUCTHUUECKUX TI'EPOEB,
KOTOPBIM YJIa€TCs MPEOJIOJIETh MPOTUBOCTOSHHUE CAaKpaJbHOTO U mpodanHoro mupa. Ho
[JIaBHOE, YTO OTJIMYAET «repos-4yJO0TBOPLIA» OT APYIMX TPUHOBCKUX 0Opa3zoB, — 3TO
00s3aTeNIbHOE COBEPIICHHE Yy/Aa, a MMEHHO BOIUIOIIEHHE CaKpaJIbHON PEAJbHOCTH B
npoaHHOM MHpE, KOTOPOE OCTaBJISIET HEU3IJIAJIMMbIN Clel B cepauax APYrux JroAei.
Taxkum dyaecHbIM OTOJIECKOM HE3JICITHETO MUPA CTAHOBSATCS KOPAOJIh C aJIBIMU MTapyCcamH,
BOJIIEOHBIN NTBOpEll U3 «30JI0TOM IEMM» M MPOCTO JIOM C CaJ0M, OOUTATETHd KOTOPOTo
CIbIIAT roJIoc berymen 1o BoyHaMm.

B «Anpix mapycax», IOMUMO «Teposi-uyJI0TBOpIa», B oOpaze Accoib popmupyercs
TJIaBHBIA JKEHCKUM 00pa3 TpMHOBCKOWM KapTHHBI MHUpPA, KOTOPHIA aBTOP OMPENETN Kak
«IEByIlIKA — JKUBOE CTUXOTBOpEHHE». (OCHOBHBIE YEPTHI ITOrO THUMNA T[EPOUHH,
IpEeJICTaBJICHbI Jlajiee B pa3HOOOpa3HbIX BapHaHTaX BO BCeX poMaHax mucartess. O6nanas
CIIOCOOHOCTBIO TBOPYECKM MpeolOpaxaTh KU3Hb Ojarojapss BHUJECHUIO JTyXOBHOM
CYILIHOCTH SIBJICHUW MPEIMETHOTO MUpPa, ACCOJIb U CIEAYIOIIME 3a HEM IT'€pOUHU JAHHOTO
TUIA CTAHOBATCS AKTyaJIU3alMENd CUMBOJIUCTKON UIEU <«GKU3HETBOpUECTBa». «/leByIka —
KUBOE CTUXOTBOPEHHE)» SIBJIECTCS CBI3YIOLIUM 3BEHOM MEXIY (PU3NYECKUM U JYyXOBHBIM
MUPaMH U TEPEKIMKAETCS C CUMBOJUCTCKUM oOpa3zom Beunoit XKenctBennoctu ([ymm
Mupa).

B paboTe Op111 IpOaHaTM3UPOBAHBI BCE BAPUAHTHI YKa3aHHBIX THIIOB T€POEB BO BCEX
pomaHax A.I['puHa ¥ OOHapyXEeHbl NEPEKIUYKH, CBA3YIOIIME HX B METAPOMAHHOE
€IUHCTBO.

B apxuTekType TPUHOBCKOW KapTHHBI MHpa W €€ KIIFOYEBBIX OOpa30B BHISBICHA
TPpOMYHAsl CTPYKTypa, B COOTBETCTBUM C KOTOPOM MPOCTPAHCTBEHHO-BPEMEHHBIC
AJIIEMEHTBI KapTUHBI MUPA U JII000H ee 3HaYUMBbIi 00pa3 MOKHO pa3JeianuTh Ha TPU YPOBHS:
1) coOBITUIAHBIN, 2) MYNIEBHBIN (TICHXOIOTUYECKU) U 3) MyXOBHBINA (TpaHCIEHIACHTHBIM,

MeTaQU3nYeCKUid, CBS3aHHBIM C  PEITUTHO3HO-IYXOBHBIM  HM3MEpEHueM). ITou



TPOUYHOCTHIO OO0YCJIOBIIEHA crnenu@uka CHUMBOJIM3ALUU 00pa3oB repoeB A.I'puna u
0C00eHHOCTH (abyIbHOU CTPYKTYPhI €TO POMAHOB.

EnnHCTBO OOMIMX NPUHUMIOB U OOpa3HbIX JOMUHAHT MPUCYIIE TAKXKE XPOHOTOIY
pomanoB A. ['puHa — uUX MNPOCTPaHCTBEHHO-BPEMEHHOMY ypoBHIO. Ero cnenuguka He
MEHEE MO0Ka3aTeIbHO NPEACTaBISIET POMAHHBIN KOPIIyC MHUcaTeNsl KaK METaTeKCTyalbHOE
€IMHCTBO. B TI'pUHOBCKOM XpOHOTOIIE COXpPAHSAETCS CHUMBOJUCTCKUN  MPUHIUI
«IBOEMHPUA», OOYCIOBIMBAIOIINA €r0 OCOOCHHOCTh B JIEJICHUHM Ha «CAKPAJIbHYIO» U
«rpodaHHyOo» o001acTh MU B CTPEMIIEHMH K MHU(QOJOTU3aLUNA I[POCTPAHCTBEHHO-
BpeMEeHHbIX 00pa3oB. [Ipm 3TOM TpouyHass CMBICIOBasi CTPYKTypa (COOBITHMHBIN —
JYIIEBHBIA — JYXOBHBII YPOBHH) COXPAHAETCS TAKXE€ U B MPOCTPAHCTBEHHO-BPEMEHHBIX
JeTaJIIX TPUHOBCKOIO METapOMaHa.

JlanHble 00IIKE XapaKTEPUCTUKU XPOHOTOIA BBISBICHBI B MOBECTH-(heepuu «AJibie
napyca» M 3aT€M IPOCIIEKEHbl BO BCEX POMAHAxX NUcATeNsA. Y CTaHOBJIEHO, YTO «AJBIMU
napycamm» 3a/laHo yCTOW4YMBOe oO(QopMIIEHHE «ABOeMUpus» B pomaHax A. I['puHa
TOTIOCAMH MOPS (CaKpabHBIA YPOBEHB) U CyIH (TPOQaHHBIN YPOBEHB).

B ¢eepun «Ansle mapycax» TakKe MNPUCYTCTBYIOT TOIOCHI, Jaj€€ BApUATHUBHO
OTOOpPaXEHHbIE B KaXIOM U3 IMOCIEAYIOIIUX POMAHOB: TONOC MYTH, B YacCTHOCTH
MOPCKOTI'O IUIaBaHbsl KaK IyTH BHYTPb ce0sl, MyTEIIECTBUS B MUPE IyXa; TOIOC JOMA KaK
3aMKHYTOTO HHJUBUAYaJIbHOI'O IPOCTPAHCTBA (IIPOCTPAHCTBA MAYIIM); TOIOCHI 3aMKa
(mBopma, Ooratoro moma), cada, Jieca W Tpaktupa. OTACIbHO OBUIO PACCMOTPEHO
IPOCTPAHCTBO (peepuu Kak MECTO NPOSBIEHUS YYyJECHONO B OOBIIEHHOM MHpe (LHUPK,
Mackapai, Tearp).

Oco0eHHOCTH XYA0KECTBEHHOTO BPEMEHH, BBISBIIEHHBIE B «AJIBIX Mapycax», TaKkxKe
COOTBETCTBYIOT CHMBOJIMCTCKOW IMpPHUPOJE T'PUHOBCKOTO TBOPYECTBA U €r0 CMBICIOBOM
CTPYKType (>KM3HEHHBI!, AYLIEBHbIN, JYXOBHBIN IUIaHbl). OCHOBHOI CIOKET MeTapoMaHa
nucatenss — MOUCK CYAacThsl 4epe3 yepeqy WCIbITAaHWM, MHULUALUN U ero oO0peTeHus
B JYXOBHOM H3MEpPEHUM OO0YyCIaBIMBAE€T CYTOYHBIM, TOJOBOM M BO3PACTHON IIMKJIbI
BPEMEHHOI'0 MOTOKa B mpousBeneHusix A. ['puna. Bpemsa B pomanax mnucarens, Kak H
B IPYTUX 00pa3lax MOJEPHUCTCKON JUTEpaTypbl, MHU(OJIOTU3UPOBAHO U HAJEIEHO

OonpCACIICHHBIM IHNCHHOCTHBIM 3HAYCHUCM. Hpeo6ﬂa/:[aHHe B MCTAapOMAaHHOM MMHPC



nycaTensl BECEHHEW U JIETHEN MOphI rofa, yTpa Kak 3HAYMMOr0 BPEMEHU CYTOK, a TAKXKe
IOHOCTH B BO3PACTHBIX XapaKTEPUCTHKaX TIEPOEB TOBOPUT O TOM, YTO B KaXKIOM U3
BBIIICTPUBEICHHBIX BPEMEHHBIX LUKIOB I A. ['prHa 3HAUMMOMN sBIISETCSI MUQOIOTHUS
Havana. Houb ans mucatenst — 3To ocoOeHHasi, cakpalibHasi, BHEBPEMEHHAsI YacTh CYTOK,
KOI/Ia BpEeMsl OCTAHABJIMBAECTCS W OTKPBIBA€TCS BEYHBbIM IaH OwiTvs. Ecnu yTpy B
rOJIOBOM ILIMKJIE TPUHOBCKOI'O BPEMEHU COOTBETCTBYET BECHA, & B BO3PACTHOM — KOHOCTb,
TO HOYb HE HMMEET CE30HHBIX M BO3PACTHBIX COOTBETCTBHIA B OOpPa3HOCTH POMAaHOB
nycaress, TaKk KaKk HU 3MMa, HH CTApOCTh HE SBISIIOTCA MPUOPUTETHBIMU B
XYJI0’K€CTBEHHOM MU(DOIOTHH TPUHOBCKOTO METapoOMaHa.

B ¢eepun «Anbie mapyca» BblA€NE€Hbl Ha3BaHHBIC BBIIIE CTPYKTYPHBIE 3JIEMEHTHI
XYJ0’KECTBEHHOT0 MHpa poMaHoB A. ['puHa, KOTOpble MPOCIEKEHBI B PazHOOOpa3HBIX
BapHaHTax B KaXJIOM U3 €ro poMaHoB. Takum 00pa3oM, yCTaHOBJIEH CUCTEMHBIN XapaKTep
MEKTEKCTOBBIX CBSI3€M MEXIy BCEMHM pOMaHaMU MHcCaTeNs. OTO  MO3BOJISET
OXAapaKTEpU30BaTh HMX KakK METAapOMAHHYK CTPYKTYpy, KOTOpass HaJelieHa BCEMHU
IPU3HAKAMU XYJIOKECTBEHHOI'O €IMHCTBA W TIE€HETHUYECKH BOCXOJUT K MEPBOMY
3HAYMMOMY NPOU3BEICHUIO MTUCATENS — IOBECTH «AJIBIE MTapycay.

Kniouegvle  cnosa: wMetapoMaH, 1Ipo3a, XYAOXKECTBEHHas KapTHHA  MHpa,

XYAO0KECCTBEHHOC €IMHCTBO, CUMBOJI, TUIIOJIOTHA JIUTEPATYPHBIX I'CPOCB, MI/I(i)OHOG)TI/IKa.



