AHOTANIA
Ao Jleneaosa. dopmyBanHs (PaxoBOro caMOCTaBICHHS MaHOYyTHIX Yy4YHTEIB
My3UYHOTO MUCTEITBA Yy CHCTEMi HemnepepBHOI ocBitTh. — Kpamidikariiina HaykoBa
mparsi Ha mpaBax pykonucy. Jluceprailis Ha 3100yTTS HAYKOBOT'O CTYMEHS JOKTOpa
dbimocodii 3a ciemianbHicTIO 014 Cepenns ocBiTa (My3udHe MUCTEIITBO), TaTy3b 3HAHb

01 Ocsira (Ocgita/Ilegarorika). — HITY imeni M.II. JIparomanoBa, Kuis, 2021.

3MmicT aHoTALIl

Huceptariis pos3kpuBae mnpobiemy ¢dopMmyBaHHS (axoBOTO CaMOCTaBICHHS
MaiOyTHIX YYUTENB MY3UYHOTO MHUCTEITBA, SIKA 3aJUIIAETHCS OJHUM 13 BAKIUBHX
3aBJaHb Cy4yacHOI HAyKH, aJ)K€ BUCBITIIOE OCOOMCTICTD Telarora-My3uKaHTa He JIUIIe
SIK HOCISl YU BUKOHABIISA (paxoBOi AiSIILHOCTI, a ¥ 11 TBOPIL, 3AaTHOTO 10 ONTHUMI3AIlli
camofi JisUTbHOCTI Ta CTAaHOBIICHHS ce0e sk mpodecioHana. Y CIilHICTh BUPIIIEHHS Mi€T
npoOJieMU 3alie)KUTh Bl 0araThbOX YMHHHUKIB, TOMY BHMara€ po3poOKH METOJMKHU
dbopmyBaHHS (PaxoBOro caMOCTaBJICHHS MaWHOYTHIX YUYHUTEIIB My3UYHOTO MUCTEIITBA 1
HAYKOBO-IIPAKTUYHOTO OOTPYHTYBAHHS MEAAroTiYHUX YMOB 11 IPaKTHUYHOT peaizallii.

®opmyBaHHs (HaxOBOrO0 CaMOCTABJICHHSI CTYACHTIB y IIMPOKOMY 3HAuY€HHI
BHU3HAYEHO SIK NICUXIYHE HOBOYTBOPEHHS, B SIKOMY IpPEACTaBIEHI Ta CTPYKTYpOBaHi
00’€KTHBHI BIIHOCHMHHM 1HJMBIAyaJbHHX BIIACTUBOCTEH CTYJEHTAa JO MPOIECy
MPaKTUYHOTO 3A1CHEHHS (axOBOi AiSUTBHOCTI, Oy IIBHUITBA MpodeciifHol Kap’epu. Y
BY3bKOMY 3HA4€HHI, M ()axOBUM CaMOCTABJICHHSAM PO3YyMIEMO CMUCIIOBE CTaBICHHS
ocoOucTocTi cebe sk cy0’exkTy (DaxoBOi MISUTBHOCTI, CHUIKYBaHHS Ta Kap’ €pw,
(eHOMEHOJIOTIYHO TPE/CTAaBICHE CAMOOIIIHOYHUMHU CY/DKCHHSIMH Ta E€MOIIMHUMH
MEePEKUBAHHSIMHU 3 TPUBOJY BJIACHUX IHJMBIAYaJbHUX BIIACTUBOCTEH 1 BioOpakae
00’€KTMBHUM BIIUB IIMX BJIACTUBOCTEH Ha MPaKTUYHY peali3alliio TPyJAOBHUX Ta
Kap’€pHUX MOTHUBIB.

Po3kpuTo cyTHICTH Ta 3MICT (PaxOBOTO CAMOCTaBIICHHS CTY/ACHTIB SIK I[UTICHOTO

(eHOMEHy, TO€MHAHHS B3a€MO3B S3KIB MK KOMIIOHCHTaMH SKOTO Ta EMOIIIMHUMH



BJIACTUBOCTSIMH Ja€ MIiJICTaBU JUII BUOKPEMJICHHS THUIMIB ()aXxOBOTO CaMOCTABJICHHSI.
[MominporiecyanpHICTh  ()aXOBOTO  CAaMOCTABIICHHS  BHUSIBISIETRCS B 1HTErparlii
Mi3HABAILHUX 1 CMHCJIOBUX TIPOIIECIB, 3aBASKH 4YOMY IIi BJIACTHBOCTI HE IIPOCTO
YCBIIOMJIIOIOTBCS, @ ¥ OCMHCIIOIOTBHCS, CTalOTh TPEAMETOM SIK IMi3HAHHSA, TaK 1
omiHoBaHHs. [li3HaBasibHI TpoIECH JO3BOJISIOTH OCOOUCTOCTI BIAKPUTH B OOl
BJIACTUBOCTI, 00’€KTUBHO HEOOXiTHI 32 pojoM (haXxOBOi MiSUTBHOCTI, BUSIBUTU CTYIIiHb
iXHBOI PO3BUHEHOCTI, YMOPAIKYBAaTH Ta CHHTE3yBaTH iX Yy LUTICHOMY oOpasi «S B
npodeciin, a6o daxoBiit «SI-KOHIETIIIT.

Ctpyktypy (axoBoro camocTaBieHHS MaiOyTHBOTO BUYHUTENS MY3HYHOTO
MHUCTENTBA  CKJIAJAIOTh TakKi  B3a€MOIIOB’SI3aHI  KOMIIOHEHTH:  MNi3HABANbHO-
iHpopmayitinutl KoMnoHenm Tiepeadavae 3HaHHs Ta YSABJICHHS 0COOMCTOCTI Mpo cele,
CaMOOIIIHKY, Ha OCHOBI 4Oro QopMyeThcsa BiacHa «Sl-xoHmeniis» (y3araibHEeHE
ysIBJICHHSI TTPO ce0e, crucTeMa MOTHUBIB, IHTEPECiB, 0COOMCTICHO-IIIHHICHUX YCTAHOBOK).
Haninenns cebe meBHUMH BIACTUBOCTSAMMU, MOSICHEHHS 1HIIIMM 1 COO1 IPUYUH TOTO YU
1HIIIOTO CBOTO BYMHKY BKJIIOUAETHCS B OaraTorpaHHUil TpOIEC CaMOITi3HAHHS;
MOMUBAYITIHO-eMOYILIHUL KOMNOHEeHm, TIIO PENPE3EHTYE CYKYHICTh MOTHBIB CTYCHTA
I0JI0 BUBYEHHS SIBUIN[ XYJIOKHBOI KYJbTYpPH; IHTEpPEC J0 XYIOXKHIX IIHHOCTEH
KYJIBTYpPH SIK TYXOBHOTO JIOCBITY JIFOJICTBA; Oa’kKaHH TMI3HABATU 1 PO3BUBATH BIACHUMN
XYJO)KHbO-TBOPYHMM TOTEHIlIa], a TAaKOXX Ha IMONIyK CHOCO0iB camopeami3allii B
XYJOXKHIA TBOPYOCTI, CIPSMOBAHICTh Ha CAaMOBH3HAYCHHSI Ta caMOieHTH(]IKaIIiIO;
KOHAMUBHO-0IAIbHICHULL KOMNOHeHm BUCTYIA€ B SIKOCTI BHYTPINIHIX Aii abo sK
TOTOBHICTh JO TaKuX /i, y3arajJbHIOE €MIIIPUYHUN JOCBIA CTyJEHTa y Ti3HaHHI
MUCTEITBA, CYKYIHICTh PI3HOACIEKTHUX MHUCTEIBKUX BPa)Ke€Hb, HAOYTHX Y MPOIlECi
PI3HOMAHITHUX XYJI0KHIX TPAKTUK, YTBOPIOIOYH CUCTEMY CaMOPETYJIISIIT 0COOMCTOCTI

(axiBIis.

VY nucepTtarmii po3poOiieHl 1 JAETalbHO TPEACTABICHI KpuTepii (3HAHHEBU,
aQeKTUBHUIM Ta TMOBEIIHKOBUI), MOKA3HUKUA KOXKHOTO KPHUTEPIiI0, SKi JTO3BOJIUIH

BU3HAYUTH TPH PiBHI cPOPMOBAHOCTI (aXxOBOTO CAMOCTABIECHHS MalOyTHIX BUUTENIB



MYy3WYHOTO MHUCTEIITBA: BUCOKHM, Cepe/iHii 1 HU3bKUH. B poOOTi TakoK BUSABIICHI TPH
aCMeKTH O3HAYeHOTO (EHOMEHY: cmpyKmypHUll aclekT, 1o BOUpae y cebe aHami3
BHYTPIIIHBbOT Oyn0BM (paXOBOTO CAMOCTaBICHHS Ta TCHXIYHI MEXaHI3MH HOro
iHTEerpanii y CTPYKTypy IJIOOQILHOTO CaMOCTABIIGHHS OCOOUCTOCTI; eenemuyHuul
acCreKT, SKUM mependadae BUBUCHHS T€HE3W (DaXOBOTO CaMOCTaBJICHHS OCOOMCTOCTI,
PO3KPUTTSI TCHETUYHUX B3a€EMO3B’SI3KIB 3 IHIIUMHU (heHOMeHaMU (aXxOBOTO PO3BUTKY
OCOOHMCTOCTI; (pYHKYIOHANbHUL ACTIEKT, 1[0 BUMAara€ BCTAHOBJICHHSI MICIA Ta POl
(haxoBOTO CaMOCTaBIICHHSI B CHCTEMI peryioBaHHS (PaxoBOi MIsTBHOCTI, MOBEIIHKH,
negaroriyHoi B3aemomii Ta kap’epu. OueBHIIHO, IO LIEW MPOIEC CTApTy€E pa3oM i3
MOYaTKOM MPOo¢eCiHHOr0 CaMOBHU3HAYCHHS, TPOHU3YE TIEpiol paxoBoi MIATOTOBKH Ta
HE TIEPEPUBAETHCSA MIPOTITOM YCHOTO MTPOPECIITHOTO KUTTS.

HenmepepBHa menmaroriuHa ocCBiTa pO3IJSHYTa SK CHCTEMHA IUTICHICTD
IHCTUTYIIIOHATI30BaHUX Ta  HEIHCTUTYIIOHAN30BaHMX  (opMm  (acmipaHTypa,
CTaXXyBaHHs, TIJBHUINCHHS KBamiQikalli, MOCTAUIUIOMHA OCBITa, IOKTOpaHTYpa,
npodeciitHa caMOOCBiTa Ta CaMOBJIOCKOHAJICHHS MalOyTHHOT'O BUUTENSI MY3HUYHOTO
MUCTEITBA), BUOKPEMJICHI NPUHIUIM, [0 PEryJIITh CHCTEMHI MapaMeTpu
HETMepepBHOI IIeIaroTiyHOl OCBITHM 3 TIO3WIIM OCOOMCTICHMX TMOTpPeO BUYMTENS
MY3HYHOT'O MUCTENTBA Y (paXOBOMY CTaHOBJICHHI.

3a pesylbTaTaMu EKCIIEPUMEHTATBHOTO JOCIHIIKEHHSI Ha 3aBepIIAIbHOMY eTarll
MiATBEPKEHO OOTPYHTOBAHICTh 3aIIPOMIOHOBAHUX aBTOPOM TEOPETUYHUX 1 METOAUYHUX
3acaj 1 eeKTUBHICTh pO3pO0JICHOT Ha TXHIN OCHOBI aBTOPCHKOI MOETAIMHOI METOJIUKHU
dbopmyBaHHs (HaxoBOTO CaMOCTaBJICHHSI MAaWOYTHIX YUYHUTENIB My3UYHOTO MHCTEIITBA,
gKa  OXOIUTIOE  Opi€HTAIliHHO-OpraHi3almiiHui, pPO3BHUBAIBHO-TEXHOJIOTIUHUN 1
TpaHc(opMaliifHO-TBOPUUMA €Taly, Ha KOKHOMY 3 SIKUX 3aCTOCOBYBAJIHMCS IHHOBAITIHHI
METOJM My3UIHOTO HaBYAHHSI.

[IpakTnyHe 3HAYEHHS MPOBEJECHOTO OCIHIIKCHHS TMOJSIrae y MOKIUBOCTI
BUKOPHUCTAaHHS OTPUMAHUX TEOPETUYHUX BHCHOBKIB Ta MPAKTHUYHUX PE3YIbTATIB IS

YTOUYHEHHS 3MiCTy (axoBuX TucuIUiiH y 3BO My3u4HO-TIe1aroriyHOTO CIIPsIMyBaHHS



Ui marotToBku ¢axiBmiB cnerianbHocTedt 014 — Cepennst ocBita (My3uune
muctenTBo) Tta 025 — My3udyHe MHCTENTBO, a TaKOX Ja€ TiJACTaBH 3a3HAYUTH
JOIUTBHICTD Ta MEPCIIEKTHBHICTH 3aCTOCYBaHHS 03HAYCHOT METOIUKY JJISI ITi IBUTIICHHS
edeKkTuBHOCTI (HaxoBOi MIATOTOBKM MAHOYTHIX YYHUTENiB MYy3UKH Y CHCTEMI
HEMepepBHOI OCBITU: TMpU po3polIll KypciB TMIABHINCHHS KBamidikamii Ta
MEPemiIrOTOBKM TMPAIiBHUKIB y cdepl My3WIHO-TIEAArOriyHOI OCBITH, HANHMCAaHHI
HaBYAJIbHHUX MPOTpaM Ta METOJUYHHMX IMOCIOHHKIB; B MOJAJBIIMX JOCIIHKCHHSX B
rajxy3i (axoBOTO CTAHOBJICHHS 1 OCOOHMCTICHOTO PO3BUTKY BUYHUTENS MY3UYHOTO
MUCTEIITBA.

KirouoBi ciaoBa: ¢popmyBanHs (PaxoBOro camMOCTaBICHHS, MaWOyTHI y4duTeni
MY3UYHOTO MHUCTEITBA, CTPYKTypa, MOeTarHa METOIMKa, (haxoBa IMiArOTOBKA, CHCTEMa
HETNepepBHOI MearoriaHo1 OCBITH.

ABSTRACT
Ao Dengaova. Formation of self-appointed teachers of musical art in the system of
continuous education. — Qualifying scientific work on the rights of the manuscript. The
dissertation on competition of a scientific degree of the doctor of philosophy on a
specialty 014 Secondary education (Musical art) branch of knowledge 01 Education
(Education / Pedagogy). — National Dragomanov Pedagogical University. — Kyiv, 2021.

Abstract content

The dissertation reveals the problem of forming professional self-attitude of future
music teachers, which remains one of the important tasks of modern science, because it
highlights the personality of a music teacher not only as a carrier or performer of
professional activity, but also its creator capable of optimizing. The successful solving
of this problem depends on many factors, so it requires the development of methods for
the formation of professional self-composition of future teachers of music and scientific

and practical justification of the pedagogical conditions of its practical implementation.



The formation of professional self-attitude of students in a broad sense is defined
as a mental neoplasm, which presents and structures the objective relationship of
individual characteristics of the student to the process of practical implementation of
professional activities, career building and business communication. In a narrow sense,
professional self-assessment means the semantic attitude of the individual as a subject of
professional activity, communication and career, phenomenologically represented by
self-esteem judgments and emotional experiences about their own individual
characteristics and reflects the objective impact of these properties on the practical
implementation of labor and career motives. The essence and content of professional
self-attitude of students as a holistic phenomenon is revealed, the combination of
relationships between the components of which and emotional properties give grounds
for distinguishing types of professional self-attitude. The multiple processes of
professional self-assembly are manifested in the integration of cognitive and semantic
processes, due to which these properties are not only realized, but also comprehended,
become the subject of both cognition and evaluation. Cognitive processes allow
individuals to discover the properties objectively necessary for the type of professional
activity, to identify the degree of their development, to organize and synthesize them in
a holistic image of "I am in the profession" or professional "I-concept".

The structure of professional self-composition of the future teacher of music art
consists of the following interrelated components: cognitive-informational component
involves knowledge and ideas of the individual about himself, self-esteem, based on
which formed his own "I-concept" (generalized self-image -values). Endowing oneself
with certain properties, explaining to others and oneself the reasons for one or another
of one's actions is included in the multifaceted process of self-knowledge; motivational
and emotional component, which represents a set of motives of the student to study the
phenomena of art culture; interest in the artistic values of culture as a spiritual experience
of mankind; desire to know and develop their own artistic and creative potential, as well

as to find ways of self-realization in artistic creativity, focus on self-determination and



self-identification; conative-activity component acts as internal actions or as readiness
for such actions, summarizes the student's empirical experience in learning about art, a
set of diverse artistic impressions acquired in the process of various artistic practices,
forming a system of self-regulation of the specialist.

The dissertation develops and presents in detail the criteria (cognitive, affective
and behavioral), indicators of each criterion, which allowed to determine three levels of
professional self-composition of future music teachers: high, medium and low. This
work also identifies three aspects of this phenomenon: the structural aspect, which
includes an analysis of the internal structure of professional self-esteem and mental
mechanisms of its integration into the structure of global self-esteem; genetic aspect,
which involves studying the genesis of professional self-personality, tracking its
specifics and changes at individual stages of development, the disclosure of genetic
relationships with other phenomena of professional development of personality;
functional aspect. which requires the establishment of the place and role of professional
self-assessment in the system of regulation of professional activities, behavior, business
communication and career. It is obvious that this process starts together with the
beginning of professional self-determination, permeates the period of professional
training and is not interrupted during the whole professional life.

Continuing pedagogical education is considered as a systemic integrity of
institutionalized and non-institutionalized forms (graduate school, internships, advanced
training, postgraduate education, doctoral studies, professional self-education and self-
improvement of music art teacher) in professional growth.

The results of the experimental study at the final stage confirmed the validity of the
theoretical and methodological principles proposed by the author and the effectiveness
of the author's step-by-step method of forming professional self-composition of future
music teachers which used innovative methods of music education.

The practical significance of the author's methodology lies in the possibility of

using the obtained theoretical conclusions and practical results to clarify the content of



professional disciplines in the free music-pedagogical direction for training specialists
in specialties 014 - Secondary Education (Music Art) and 025 - Music Art prospects of
its application to increase the effectiveness of professional training of future music
teachers in the system of continuing education: in the development of advanced training
and retraining of employees in the field of music education, writing curricula and
manuals; in further research in the field of professional development and personal
development of a music teacher.

Key words: formation of professional self-composition, future teachers of music
art, structure, step-by-step method, professional training, system of continuous

pedagogical education.
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