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AKTyallbHICTb MPEACTABICHOTO TOCIIHKEHHSI 0OYMOBJICHA TUM, 10 B HHOMY
po3rIIAaeThess (axoBO 3HAUYYMIMNA ACMEKT MIATOTOBKA MaHOYTHBOTO BYHUTEIS
My3uKd — (OpMyBaHHS JOMIHAHTHOI yBarm B Tpolleci aHcamOJIeBO-
1HCTPYMEHTAJIBHOI MiATOTOBKH.

['pyHTyIOYMCh HA YCBIJOMJIEHHI 3alMTIB CY4YaCHOTO CYCHIJIbCTBA MIOJO
3pOCTaHHS BHUMOT 10 (DaxiBI, 3JaTHOTO JO CHIBPOOITHHUIITBA, SKUH BOJIOJIE
aIaNTHBHICTIO, THYYKICTIO, TTPO(ECiiiHOI0 Ta OCOOUCTICHOIO MOOUIBHICTIO, IO €
HEOOX1THUM Yy Oynp-sakid mpodeciiiHiii cdepi, 0coOMMBO MJIsI BUUTEIBCHKOI
JSJIBHOCT1, BIJ] Cy4acHOTO BYHWTENS OYIKYEThCS HaJAIITOBAHICTh Ha CYyO €KT-
cy0’€KTHHIA Jiaior 3 YYHIMHU, 3IaTHICTh BUSBJISITH TOJEPAHTHE CTaBJICHHS 10 HUX
aK ocooucrtocTedt. Oco0aMBOiI  akTyanbHOCTI HaOyBae CGOPMOBAHICTh TaKoOi
NICUXOJIOTTYHOT SKOCTI MY3MKaHTa, SIK JOMIHAHTHA yBara 31 CyTO MY3MKaHTCHKHX
JETEPMIHAHT, 3AATHICTh MaHOYTHBHOTO BUYUTEIS MY3UKH 10 camopediekcii Ta
KOJICKTUBHOI MY3HMYHO-BHKOHABCHKOI TBOPUOCTi. byno BH3HAYEHO, TEOPETUYHO
OOTpYHTOBAHO CYTHICTH JOMIHAHTHOCTI yBard, sik ()OpMH Oprasizaii MCHXI4HOi
TiSUTBHOCTI  JIIOJUHM, SKa TIPOSIBISIETBCS B CIIPSMOBAHOCTI, BHOKPEMIICHHI
BOKJIMBIIIOI CKJIAJ0BOI, 30CEPEIKEHOCT1 CBIIOMOCTI Ha HIH, 0 3ade3neuye ii
BUpa3He BiOOpakeHHS B KOHTEKCTI 3arajibHOi ()axoBOi AISUIBHOCTI MailOyTHHOTO

BUYNTCIIA MY3UKH.



VY pochimkeHH1 TOHATTS «IOMIHAHTA yBara MailOyTHHOTO BUUTENSI MY3UKH,
SIK aHCaMOJIICTa, TOTPAKTOBYETHCS K MAaHIBHA BUKOHABCHKA MOBEIHKA yYaCHUKA
IHCTPYMEHTAJILHOTO aHCaMOJI0, SIKUM 37aT€H Ha 3KOHIIEHTPOBAHWUM KOHTPOJb, 1
copsMOBaHa Ha HaOyTTs B Tpoleci HaBYaHHSI Ta 3/IHCHEHHS B yMOBax
KOHLIEPTHOTO BUCTYNMY €(EKTUBHOI TBOPUYO-TEXHOJOTIYHOI Ta XYJIOKHBO-
CTUJILOBOI ~ MY3WYHOI  JISJIBHOCTI, Ta  «aHCaMOJIEBO-IHCTpyMEHTaJbHA
HiATOTOBJIEHICTh YYHUTENd MY3UKH», HI0 € TPOSBOM MY3HUYHOI aHcamOJIeBO-
IHCTpYMEHTAJIbHOI KOMIIETEHIII1 11 yYaCHUKAaMH, SIK LUJIICHOI KOJIEKTUBHOI TBOPYOi
OJIMHIII, CTIPSIMOBAHOI Ha CTBOPEHHSI SIKICHOTO XYAOXHBO-L[IHHICHOTO MY3WYHOTO
OPOAYKTY Ta YCHIIIHOI HOTO MPE3eHTAllil B PI3HUX YMOBaX TBOPYOi BUKOHABCHKOI
nisibHOCTI. L1 TeopeTryH1 BUCHOBKM Ha/laH1 B KOHTEKCT1 TICUXO0JIOTO-TI€1aroriaHo1
napagurM, siKa CTajJa METOAOJOTIYHUM PpEeCypcoM HayKOBO-T€OPETUYHO
BUMPABJAHOTO HAJaHHS BIAMOBIAHOT 1H(oOpMarii, i BIUIMBY Ha CyO €KTIB
HABYaHHS JJI1 JOCSTHEHHS IMOCTaBiIeHOi MeTW (OpMYBaHHS B HUX HEOOXITHHMX
OCBITHIX 1 TBOPYHX SKOCTEH Ta KOMIETEHIIIH.

[IpencraBneno ¢yHkii c)opMoOBaHOI JTOMIHAHTHOI yBark B OCBITHBO-
BUKOHABCHKIM MISUTBHOCTI MalOyTHBOTO BUYMTENS MY3HKH: 30CEPEKEHHS Ha
BUBYEHHI Ta BUKOHAHHI MY3WYHOI'O TBOPY B aHCamOJli; KOHTPOJI CBOiX JiH, 5K
aBTOMAaTU30BAHUX PO3YMOBUX /il (OmpalfoBaHHs aHCaMOJIEBOIO0 MY3UYHOTO
TBOpPY Ta KOHIEHTpallis yBard Ha BTUICHHI MHOro CHUIBHOI 1HTEpIpeTarii);
NEPEeKITIOYEHHST Ta PO3IMOALT YBaru, K IMIBUIKOI BUKOHABCHKOI peakilii B Mpoleci
aHcamOJIeBO-IHCTPYMEHTAJIBHOT TpU MiJ dYac MIAroTOBUYOi poOOTH Ta Ha
KOHIIEPTHIN ecTpai.

VY3aragbHEHHS TEOPETUYHMX BHUCHOBKIB  JOCHIDKEHHS  YMOKJIMBUIIO
BU3HAYEHHS KOMIIOHEHTHOI CTPYKTYpPH IOMIHAHTHOI YyBard, IO 3a0e3meunsio
e(eKTUBHY (PYHKIIIOHAJIbHICT, O3HAauE€HOro (eHomMeHa Il Yac MiJArOTOBKH Ta
NPaKTUYHOI  JISUTBHOCTI  MalOyTHBOrO  BYUTENs  MY3UKH. MoTHBaliiHO-
eMMaTIMHUI KOMIIOHEHT C(OpPMOBAHOCTI JOMIHAHTHOI yBaru ManiOyTHHOTO
BUUTEJIS MY3UKH OXOIUTIOE CYTHICTh TOTPpeOU y My3UUHO-aHCaMOJIeBil TIsJIBHOCTI,

(GYHKIIIOHYBaHHS SKO1 1032 BKJIIOYEHHS Ta YBaXXHOTO BIATYKY OCiO Ha AisUIbHICTH



nmapTHepa 3 aHCaAMOJICBO-IHCTPYMEHTJIBHOTO  BHKOHABCTBA HAa  OCHOBI
B3a€MOBITUYTTS, emmarii HeMmoxJiuBe. EMoIiitHo-pedieKCUBHHI KOMITIOHEHT
JIOMIHAaHTHOT yBaru MaiOyTHBOTO BUUTENS MY3HKH PO3KPHBAE YCBiIOMIICHHS
3HAYEHHS «peduieKcii» AK Mi3HAHHS 1HIIOT 0COOM Ta PO3YMIHHSA W €MOLIMHUN
BIITYK IHIIOTO Ha peduiekcyrouoro IHAMBINA, Y4YaCHMKAa aHCaMOJIeBO-
IHCTPYMEHTAJILHOTO  KOJEKTUBY. KOMYHIKATUBHO-IISUIBHICHUA ~ KOMIIOHEHT
CTOCOBHO JIOMIHAaHTHOi yBaru MaWOYTHBHOTO BUYUTEIS MY3WKH HAIOBHIOETHCS
3aBJISIKM JIOCSTHEHHSI KOMYHIKallli, CHIJBHOTO PIIICHHS HI0J0 CTHIIO Ta (GopMm
BUKOHYBAHHX aHCAMOJICBO-IHCTPYMEHTAIPHUX MY3WYHHUX TBOPIB, BIUIMBY Ha
YCHIMIHICTE C(HOPMOBAHOTO TMOYYTTS aHCAMOJO, SIK «IHTETPATBbHOI SKOCTI»
y4acHWKAa CHUTBHOI ~ MY3WMYHO-BUKOHABCHKOI  MisIIBHOCTi, 3aBIASKH  YOTO
yTpUMy€Tbca KOMOiHamisi (paxoBUX BIACTHBOCTEH My3uKaHTa (yBara, mam’ siTh),
CTICIIAIbHUX MY3UYHHMX (YyTTS PUTMY, BHYTPIIIHI CIyXOB1 VSBJICHHS) U
npodeciifHO-TIe1aroriyHuX  (eMMaTiiHICTh, KOMYHIKAaTUBHICTh,  aPTUCTHU3M)
3010HOCTEH, 10 € HEOOXITHUMH MaiOyTHbOMY BYMTENIO 1 HOro YYHSIM HpU
oprasi3aiiii My3u4HO-1HCTPYMEHTAJIbHUX KOJICKTUBIB y 3arajbHOOCBITHIM IIIKOJTI.
Po3pobneno Ta OOrpyHTOBaHO METOJIMKY, ILIO CHpHsIa €(PEKTUBHOMY
(GbopMyBaHHIO JOMIHAHTHOI YBaru MailOyTHIX YYUTEI1B MYy3UKH, SIKY IIPEJCTABICHO
K CHCTEMY HayKOBO-TEOPETUYHOrOo 3a0e3MeueHHs] BHU3HAYEHOTO IMPOIIECY,
noOyZoBaHYy  Ha  HAyKOBO-TIEArOTIYHMUX  MIJXO0JaX:  KOMIIETCHTHICHOMY
(mepenbavae cnemianbHl KBajiikamiiiHi 3HAHHS 1 BMIiHHS), (acCHIIITATUBHOMY
(BpaxoBye CyO’€KTHBHICTb, LIJIECHPSIMOBAaHICTh, BMOTHBOBAHICTb Mail0yTHHOTO
BUUTENSI MY3UKH Ha CaMOBJIOCKOHAJICHHS Yy BJIACHIM MalOyTHIN aHCaMOJIeBO-
IHCTpYMEHTAJIbHIM  JISUTBHOCT1);  CyreCTMBHOMY  (3a0e3neuye  YCIHIIIHICTh
aHcamMOJIeBO-BUKOHABCHKOTO ~ BHCTYIY 3a pPaxyHOK 3BYKOTBOPUYOi  BOJI,
B3a€MOBIUIMBIB, B3a€MOHABIIOBAHHS); CHHEPreTHYHOMY (HAJAINTOBYE  Ha
CaMOOpTaHi3allil0  3TiAHO BJIACHUX MOXJIMBOCTEH, PpECypCiB OTOUYIOUOIO
KyJIbTYPHOTO CEpEeIOBUINA); TeHAepHOMY (3a0e3mneduye ycminHe (yHKIIOHYBaHHS
BCHOTO KOMIIOHETHOTO KOIUIEKCY Yy pa3i 3MIIIAaHOTO CKJIaay MYy3HYHO-

IHCTPYMEHTAJIBHOTO aHCaMOJII0: CKpUMallb — IOHAK, MIaHICT — JiBYMHA, 1H.).



Busznaueno crenudivHi neaaroriyi MPUHLUIN (ocobucTicHOTO
CaMOBJOCKOHAJICHHS], CIIyXOBOI'O yHIBEpcali3my, MY3WYHO-YyTTEBOTO
IHTYITUBI3MY, MY3WYHO-aHCaMOJIeBOTO  CIIBPOOITHHUIITBA) Ta BHOKpPEMJIEHI
neaaroriyHi yMoBM (OpMyBaHHA JOMIHAHTHOI yBaru MalOyTHBOTO BYHUTENs
MYy3UKH (CIIpPSMYBaHHsS Y4YaCHHKIB MY3HYHOI aHCaMOJIeBO-IHCTPYMEHTaIbHOI
JISJIBHOCTI Ha YCBIJIOMJICHHS IPOBITHOT POJII CaMOBAOCKOHAJIEHHS (HAa OCHOBI
camopeduiekcii) y HaOyTTI MOMIHAHTHOI yBaru SIK KJIFOYOBOi KOMITETEHTHOCTI;
CIIOHYKaHHSI MOTHBAIIll 10 YCBIAOMJICHHSI aKC10JIOTTYHOI 3HAYYIIIOCTI JOMIHAHTHOI
yBaru Jigs MY3UYHOI aHCamMOJEBO-IHCTPYMEHTAIbHOI AiSUIBHOCTI IIKOJISPIB;
HAJAHHA CIEL1aJbHO-TEXHOJIOTIUHOI CHPSMOBAHOCTI (POPMYBAaHHIO TOMIHAHTHOI
yBaru B IIJACOTOBIl MaMOyTHIX YyYaCHUKIB MY3UYHO-IHCTPYMEHTAJIBbHOTO
aHcamMOI0 (3aJlydeHHS CIYXOBOTO YHIBEpcadi3My Ta MY3HYHO-UyTTEBOTO
IHTYITUBI3MY); ypaxyBaHHS TNCHXO-(Pi310JOTIYHMX Ta TEHJEPHUX OCOOIMBOCTEH
YYaCHHUKIB aHcaMOI0 y mporieci (popMyBaHHS JOMIHAHTHOI yBarud BUUTEINS Ta
YUHIB.

Po3po6eHo BIAMOBIIHO JI0 3MICTY Ta CEHCY IMPEJCTaBICHUX KOMIIOHCHTIB
KpUTEpii OLIHIOBAaHHA C(OPMOBAHOCTI JOMIHAHTHOI yBaru MalOyTHHOTO BUUTEIS
MY3HUKH (Mipa YCBIAOMIIEHOT 30CepeIKEHOCTI BUKOHABCHKOI YBaru Ha KOJIEKTUBHIN
MY3UYHIN JISJIBHOCTI, Mipa CHOPSIMOBAHOCTI camopeduiekcii Ha yTpUMaHHS
JIOPEYHOTO EMOIMHOTO (OHY BIAMOBITHO 10 XYAOKHBO-OOPA3HOTO CKIIATY
MY3UYHHUX TBOpIB, CTYIIHb HAJIHHOCTI KOJIET1aJbHOI MIIATPUMKH), KOMILIEKC IX
MOKAa3HUKIB Ta BIMOBIAHI PiBHI (HU3bKHIA, CEPEIHIN Ta BUCOKUN).

ExcriepuMeHTanpHUM NUIAXOM JIOBEJCHA €(QEeKTUBHICTh MpPeICTaBICHOI
METOIUKHA (HOpPMYBaHHS JOMIHAHTHOI yBarn MalOyTHBOTO BUUTENS] MY3UKH B
mporeci aHcaMOJIeBO-IHCTPYMEHTAIBHOI TMIATOTOBKH, SKa BIPOBA/KYBANIACh ITiJT
qac (opMyBaJIbHOTO EKCIIEPUMEHTY 3a TpboMma eramamu. lle mepenbauano
3aCTOCYBAaHHSI KOMILIEKCY B3a€MOIIOB’ SI3aHUX, MTOCIIIJOBHUX MEJAroriuHuX i, 110
[ijecnpsiMoBaHO OynM CKepoBaHI Ha (POPMyBaHHS BHU3HAYCHHX CTPYKTYPHHX

KOMITOHEHTIB 03HA4Y€HOTIO q)CHOMCHa Ta 3a0e3MeuniIn IMTO3UTUBHY ,Z[I/IHaMiKy 3a



piBHSMU C(HOPMOBAHOCTI JOMIHAHTHOI yBaru MalOyTHBOTO BUMTENS MY3UKU B
nporeci ancamOJIeBO-1HCTPYMEHTAIBHOT MIATOTOBKH.

OcHoBHUMH (opMaMM OpraHizaimii MIATOTOBKK CTajdd 1HAWBIIyaIbHI
3aHITTS 3 JUCITUTLTIH: «OCHOBHHIA MYy3UYHUN THCTPYMEHTY,
«Konneprmenctepcbkuii  knac»,  «JlomaTkoBuii ~ My3WYHUNA  IHCTPYMEHTY,
«llpakmuxym 3 ¢haxoeoi niocomosxkuy», «Memoouxka 6uKIAOAHHA OUCYUNTIH
keanighixayiin,  «llepeoouniomna  npaxmuxa»,  KOJASKTHBHI  3aHATTI 3
TEXHOJIOTISIMHU MPOOJIEMHOTO, JI1aJIOT1YHOTr0 HaBYaHHSI, KOMYHIKAII Ha «MYy3U4YHIH
MOJICNII», BHUKOPUCTOBYIOUM  MOXJIMBOCTI  I03aayJAMUTOPHOI  BHKOHABCHKOI
TSTBHOCTI, 31 3aCTOCYBaHHSM METOJIIB CTBOPEHHS TMENAroriyHUX CHUTYaIlii
30CEpEKeHHs] Ta TEPEKIIOYeHHsS JOMIHAHTHOI  yBarv, (pacuiiTOBaHOIO
00OrOBOpEHHSI, aHaTI3y BUKOHABCHKUX MPOEKTIB, METOIY MY3WYHO-BUKOHABCHKOTO
CITIBPOOITHMIITBA, CIYXOBOi peduiekcii, pPOJbOBUX MY3HUYHO-TBOPUYUX 1roOp,
IHTepIpeTallilfHO-BUKOHABCHKOTO MOJICJIFOBAHHS, SIK1 JOOWpaIMCh BIAMOBIIHO J10
BUPIINITYBaHUX 3aBJaHb HA KOXKHOMY €Tarll.

Y poboTi enepuie: BU3HAYEHO TIOHATTS <«JIOMIHAHTHA yBara MaiOyTHBOTO
BUUTENSI MY3UKH» Ta «aHCaMmOJIEeBO-IHCTPyMEHTaJIbHA MiATOTOBIEHICTh YUYHUTENs
MY3UKH», BUKOPUCTaHAa WOTO TEOPETUYHA Ta MPAKTHUYHA CYTHICTH JJII PO3BUTKY
aHcaMOJIeBO-IHCTPYMEHTAJIbHUX  yMiHb CTYACHTIB Ha OCHOBI  3poOJIeHHX
BHUCHOBKIB, BIAMOBIIHMX HAYKOBUX IMIJAXOMIB Ta TMPHUHIUIIB; 3aNpPONOHOBAHA
CTpYKTypa (opMyBaHHS JAOMIHAHTHOI yBaru MaiOyTHHOTO BUUTENS MY3UKU
3aco0aMu crieniadbHUX METOJWYHHUX MPHUMOMIB y 3allpOIIOHOBAHMX MEAAroriyHUX
yMOBaX; po3pobieHo KPUTEpIabHUM amapaT mjs  OIHKKA C(OPMOBAHOCTI
JOCIIDKYBaHOTO (PeHOMEHAa Ta BCTAaHOBJICHHsI BIJMOBIIHMX PIBHIB Yy MeXax
3aMpPOTIOHOBAHOI METOJIUKH; YMOUHEHO 3MICT KOHIIEPTMEUCTEPCHKOI Ta My3WYHO-
IHCTpYMEHTAJIbHOI ~ MIATOTOBKU IMIAHICTIB;, HOO0AIbU020 po36uUmKy HaOyIu
MOJIOKEHHS IOAO0 yJIOCKOHaneHHs ¢opM, 3aco0iB Ta MeToAiB mpodeciiiHoi
MIATOTOBKM ~ YYUTENIB  My3udHoro wmuctenTda y 3BO Ta  koHmeniis

KOMYHIKaTUBHOT A1STTLHOCTI Ta MPo¢eCiitHOrO CIiBpOOITHUIITBA.



I[IpakTuyHe 3HAYEHHSI OJEPKAHUX Pe3yJIbTATIB IMOJArae y po3polIl i
3aCTOCYBaHHI EKCIEPUMEHTAIbHOI METOAUKH (OpPMyBaHHS JOMIHAHTHOI yBaru
CTYJICHTIB Y HaBYAJIbHOMY MPOILIEC] BUIITUX 3aKJIaiB MY3UIHO-TIEIaroriyHoi OCBITH
B Tpoleci  aHCaMOJIEBO-IHCTPYMEHTANbHOI  MiATOTOBKHU; MO>KJIMBOCTI
BUKOPHUCTAaHHS MaTepialdiB JOCIDKEHHS Yy MY3UYHO-TIEJaroriuyHiii  OCBITI;
BUPIIICHH] HHU3KU CHEU(IYHUX TICUXOJIOTO-NeAaroriyHux 3ajad, IiJABUIICHHI
e(pEeKTUBHOCTI 3aCTOCYBaHHS JOMIHAHTHOI yBaru MaOyTHIX YUUTEIIB My3UKH JJIs1
YCBIJIOMJICHHSI ~HEOOXIJIHOCTI HAOYTTS 11 BUTPUBAJIOCTI, IEPEKIIOUYCHHS,
30CEPEDKEHOCTI Ta YTPUMAHHS IS YCHINIHOTO 3IACHEHHS aHCaMOJIEeBO-
IHCTPYMEHTAJILHOTO BUKOHAHHS I/ 9ac BUBYEHHS MY3WYHO-IHCTPYMEHTAIBHHX
TBOpIB CTYyJACHTAaMHM Ta OpraHizaiii aHcaMO0JeBOro BHUKOHAHHS YYHIB Yy IIKOJIi;
HAaOyTTS YHIKAJBHOCTI camopeami3alifiHiuX TMpOsBIB CTYJIEHTIB 3a paxyHOK
3alpONOHOBAHOI METOJUKH JIJISl PE3yJIbTaTUBHOCTI MPAKTHUYHOTIO ii 3aCTOCYBaHHS.
OCHOBHI TEOpPETUYHI TMOJIOKEHHS JOCHIDKCHHS Ta METOAMYHI peKoMeHAaIli
MOXYTh OyTH BUKOPHCTaH1 SIK HABYAJbHUIN MaTepiayi y AUCLUHUILIIHAX 3 OCHOBHOTO
MY3UYHOTO 1HCTPYMEHTY, KOHIIEPTMEUCTEPChKOrO0 Kiacy, NpPaKTUKyMy 3a
KBai(iKaI€r0, a TaKOX JUIsi CTBOPEHHS METOJUYHUX MaTepiajiB, HaBYAJIbHO-
METOJUYHUX TIOCIOHUKIB 3 (opMyBaHHS NpoQeciiHOi SKOCTI MalOyTHHOTO
BUYUTENS] MY3UKU — JIOMIHAHTHOI yBaru.

Knwouoei  cnosa: nomiHaHTHa  yBara, aHcaMOJIeBO-IHCTpyMEHTalbHa
MIJTOTOBKA, MalOYTHIN y4MTENb MY3UKH, TICUXOJOTIUYHI OCOOJMBOCTI YYaCHHUKIB

aHCaMOJII0, HaBYaJIbHO-BUKOHABCHKA JISUILHICTE.
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The relevance of the suggested research is presupposed by the idea that
occupationally significant aspect of the future Music teacher’s training, i.e. shaping
concentration dominance in the process of ensemble and instrumental training is
being considered within it.

The issue is based on realising the modern community’s requirements
referring to increasing the demands to a professional able to collaborate, having the
grasp of adaptability, flexibility, occupational and personal mobility which is
essential for any occupational sphere, especially for the teacher’s activity, as being
focused on the subject-subjective interaction with the students and the ability to
reveal tolerant conduct to them as personalities are expected from the
contemporary teacher. Specific relevance is introduced by developing such
musician’s psychological feature as concentration dominance in terms of purely
musical determiners, the teacher’s ability of self-reflexion and corporate music and
performance creativity. The notion of concentration dominance was defined and
theoretically justified as a form of arranging the person’s psychic activity being
revealed via directedness, accentuating the most important constituent,
consciousness concentration on it, which secures its vivid reflexion, within the
context of the future Music teacher’s overall occupational activity.

In the thesis, the notion of the future Music teacher’s concentration
dominance as an ensemble musician is treated as the instrumental ensemble
participant’s key performance conduct able of concentrated control, aimed at
obtaining in the training process and implementing under concert performance
conditions the effective creative and technological, artistic and stylistic music
activity and the future Music teacher’s ensemble and instrumental preparedness,
i.e. the manifestation of its participants’ music ensemble and instrumental
competence as a coherent corporate artistic unity targeted at creating an effective
artistic and axiological music product and its efficient implementation under
various conditions of creative performance activity. These theoretical conclusions
are put forward within the psychological and pedagogical paradigm framework

having become a methodological resource of science and theoretically justified



provision of the corresponding information, as well as its impact on the individuals
being trained for attaining the target of shaping their essential educational and
creative qualities and competences.

The functions of the obtained concentration dominance in education and
performance activity of the future Music teacher are introduced, i. e.: concentration
on learning and performing a musical piece with the ensemble; controlling your
actions as automatic mindful actions (perfecting an ensemble music composition
and focusing attention on rendering its integral interpretation); transferring and
distributing concentration as a quick performance reaction in the process of
ensemble and instrumental play during preliminary work and at the concert stage.

Generalising the research theoretic conclusions enabled defining the
component structure of concentration dominance, which secured the effective
functioning of the determined phenomenon in the course of the future Music
teacher’s training and practical activity. Motivation and empathic component of
developing the future Music teacher’s concentration dominance embraces the issue
of music and ensemble activity requirement, the functioning of which apart from
including and the individuals’ careful response to the ensemble and instrumental
performance partner’s activity on the basis of mutual sensation and empathy is
impossible.

The emotional and reflexive component of the future Music teacher’s
concentration dominance reveals the awareness of the reflexion notion as
recognising another person, understanding and emotional response of another one
on the reflecting individual, i.e. the participant of ensemble and instrumental
group. Communication and activity component referring to the future Music
teacher’s concentration dominance is fulfilled due to communication achievement,
the advantage of common decision concerning the style and forms of ensemble and
music pieces being performed, the impact on the efficiency of the shaped ensemble
sensation as an integral quality of corporate music and performance activity
participant, due to which the combination of musician’s occupational qualities

(attention, memory), special musical (the feeling of rhythm, internal acoustic



visions), occupational and pedagogical (empathy, communicativeness, artistic
traits) skills are being preserved, and these aspects are essential for the future
teacher and his students for music and instrumental groups management at
comprehensive school.

The topical methodology was elaborated; it enhanced the effective
evolvement of the future Music teacher’s concentration dominance being
introduced as the system of science and theoretic insurance of the defined process
built on the basis of the following science and pedagogical approaches: the
competence one (presupposing special qualifying knowledge and skills);
facilitative (involving subjectivity, goal-directedness, motivation of the future
Music teacher in terms of self-perfecting within personal future ensemble and
instrumental activity); suggestive (securing the effectiveness of ensemble and
performance presentation on account of sound-producing volition, mutual impact,
mutual infusion); synergetic (focusing on self-organisation in accordance with
personal possibilities and the surrounding cultural environs resources); gender
(providing the successful functioning of overall component complex in case of a
mixed music and instrumental ensemble content, for instance: a young man as the
violinist; a girl as the pianist, etc.). The specific pedagogical principles were
determined (personal self-perfection, acoustic universalism, music and sensation
intuition, music an ensemble collaboration) and the pedagogical conditions of
shaping the future Music teacher’s concentration dominance were singled out
(directing the music ensemble and instrumental activity participants at realising
the key role of self-perfection (on self-reflexion basis) in obtaining concentration
dominance as the major competence; encouraging motivation in understanding the
axiological significance of concentration dominance for the pupils’ music
ensemble and instrumental activity; providing special and technological
directedness for shaping concentration dominance in training the future
participants of music and instrumental ensembles (involving acoustic universalism
and music and sensation intuition); considering psyche, physiological and gender

specifics of ensemble participants in the process of shaping the teacher’s and the



students’ concentration dominance.

In accordance with the content and sense of the suggested components, the
assessment criteria for the future Music teacher’s concentration dominance
development were elaborated (the degree of the aware performance focused
concentration on corporate music performance; the degree of self-reflexion
directedness on keeping the appropriate emotional background in accordance with
the artistic and image-bearing content of music compositions; the degree of
collegiate support reliability), as well as the complex of their determiners and the
corresponding levels (low, middle and high).

The effectiveness of the introduced methodology of shaping the future
Music teacher’s concentration dominance in the process of ensemble and
instrumental training being implemented through three-staged forming experiment
was justified. This presupposed using the complex of mutually related and
consistent pedagogical actions being targeted at shaping the identified structural
components of the aforementioned phenomenon and securing positive dynamics
according to the development level of the future Music teacher’s concentration
dominance in the process of ensemble and instrumental training.

The basic forms of training management were introduced by individual
knowledge of the following subjects: “The major music instrument”,
“Concertmaster class”, “Supplementary music instrument”, “Occupational training
practicum”, “Qualifying disciplines teaching methodology”, “Pre-graduate
practice”; corporate knowledge of problematic and dialogical training
technologies, music model communications with extra-curricular performance
activity opportunities implementation alongside with using the methods of creating
pedagogical situations of focusing and transferring concentration dominance,
facilitative discussion, performance projects analysis; the method of music and
performance collaboration, the ones of hearing reflexion, music and creative role-
play, interpretation and performance modelling, all of them being selected in
accordance with problem solutions at each stage.

In the thesis, for the first time ever: the notions of “the future Music



teacher’s concentration dominance” and “the Music teacher’s ensemble and
instrumental efficiency” are determined; its theoretic and practical sense in terms
of developing the students’ ensemble and instrumental skills on the basis of
conclusions and the corresponding science approaches and principles were
implemented; the structure of shaping the future teacher’s concentration
dominance via means of special methodological tools under the suggested
pedagogical conditions was put forward; the criteria apparatus for assessing the
development level of the phenomenon under research and distinguishing the
corresponding levels within the determined methodology were elaborated; the
content of the pianists’ concertmaster, music and instrumental training was
specified; the statements referring to perfecting forms, means and methods of
Music teachers’ occupational efficiency in higher educational institutions
alongside with the conception of communication activity and professional
collaboration obtained further development.

The practical significance of the obtained results lies in the opportunity of
implementing the methodology of shaping the future Music teacher’s concentration
dominance in music and pedagogical education practice; in solving specific
psychological and pedagogical problems, increasing the effectiveness of
implementing concentration dominance for realising obtaining its sustainability,
transference, concentration and maintenance for the successful implementation of
ensemble and instrumental performance in the process of students’ learning music
and instrumental compositions and the school pupils’ ensemble performance
management; in obtaining the uniqueness of the students’ self-fulfilment
manifestations for the effectiveness of their practical implementation. The key
theoretic statements of the research and methodological recommendations may be
used as teaching aids for the major music instrument disciplines, for
concertmaster’s classes, qualifying practicum, as well as for creating
methodological materials and teaching methodology guidance in shaping the future

Music teacher’s occupational quality, i.e. concentration dominance.



Key words: concentration dominance; ensemble and instrumental training;
the future Music teacher; psychological features of the ensemble participants;

education and performance activity.
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